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Silver Screen Desperado
BILLY THE

KID

IN THE MOVIES

Paul Andrew Hutton

H

is time on this earth was brief, his historical significance marginal,
yet his grip on the imagination of the world truly astonishing.
Henry McCarty, aka Henry Antrim, aka Kid Antrim, aka William H. Bonney,
aka The Kid, aka Billy the Kid, is now a figure of international renown and
certainly the most famous citizen ever produced by New Mexico. Not bad
for a runaway Silver City boy, an itinerant gunman, and an occasional cattle
thief, who perished in his twenty-first year. How this stature came about can
be traced to several key sources, but none is more important than that flickering image on the silver screen.
It is a singularly remarkable fact that more motion pictures have been
made about Billy the Kid than any other figure in American, if not world,
history.1 More than on Wyatt Earp or George Custer, more than on George
Washington or Abraham Lincoln, more than on FOR or JFK. At least sixty

Paul Andrew Hutton is Distinguished Professor of History at the University of New Mexico. He
is the author ofthe prize-winning Phil Sheridan and His Army (1985) and dozens of articles on
the history and culture ofthe American West. He is the editor of The Custer Reader (1992) and
Soldiers West: Biographies from the Military Frontier (1987). In addition, Professor Hutton has
written, appeared in, or narrated over 150 television documentaries on CBS, NBC, PBS, BBC,
Discovery, Disney Channel, TBS, TNN, A&E, and the History Channel. He is guest curator
for the exhibit Dreamscape Desperado: Billy the Kid and the Outlaw in America, featured at
the Albuquerque Museum of Art and History from 13 MaY-22 July 2007.
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films, both American and foreign, have celebrated the exploits of this
dreamscape desperado. 2
Billy the Kid flashed across New Mexico Territory's history during the
Lincoln County War of 1877-1879 and its aftermath. The only man outlawed for his part in that bitter conflict, he was betrayed by a patrician governor who had contempt for all things New Mexican, by local politicians
awash in corruption, by a justice system dominated by unjust men, and by a
friend who sold out to this venal territorial establishment. While he lived,
he delivered gunsmoke justice to a land that knew no real law, and when he
died, he became a towering legend.
The New Mexico territorial press had already built up The Kid's legend
long before his violent death in July 1881. They painted him as the chief of
a band of brigands, "a terror and disgrace of New Mexico," whose deeds had
been "urged by a spirit as hideous as hell." Santa Fe's Daily New Mexican
noted that he "was a mere boy thirsting for notoriety as a desperado. He has
been very successful in achieving this, and stands at the top of the ladder of
fame, a fit subject for a novel himself.") The press built the pressure that
forced Sheriff Pat Garrett's relentless manhunt for Billy, although it is clear
that the governor's five-hundred-dollar reward was a major motivation for
the freshly minted lawman. When Garrett killed The Kid at old Fort Sumner,
newspapers around the country ran the story, and even The Times of London printed a brief obituary of the slain desperado.
The evolution of The Kid's fanciful legend, however, made only halting
progress before the invention of the motion picture. A handful of dime novels exploited Billy's story, but unlike Kit Carson, Jesse James, and Buffalo
Bill, he never became a major figure in those garish little magazines. The
quick appearance ofseveral dime novels in the months after The Kid's death
led Garrett to writ~ his own version of the young outlaw's career in an attempt to cash in even more on his successful manhunt for Billy. Ash Upson,
who had also known Billy, ghostwrote Garrett's The Authentic Life ofBilly,

The Kid, the Noted Desperado ofthe Southwest, whose Deeds ofDaring and
Blood Made His Name a Terror in New Mexico, Arizona and Northern Mexico.
Published by the press of the Santa Fe New Mexican, the little paperback
was out by the spring of 1882, but it proved to be a commercial failure.
Although few copies were sold, the book nevertheless became the most
important single piece of source material for future writers and filmmakers
working on The Kid's life. In particular it was Garrett's carefully crafted
image of Billy as a charming killer that persisted. "The Kid had a lurking
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devil in him," Garrett wrote in the book's introduction. "It was a goodhumored, jovial imp, or a cruel and blood-thirsty fiend, as circumstances
prompted. Circumstances favored the worser angel, and 'The Kid' fell."
Garrett, or his ghostwriter, correctly forshadowed the as-yet-unformed legend of Billy the Kid: "Under the nom de guerre 'The Kid,' his most bloody
and desperate deeds were wrought-a name which will live in the annals of
daring crime so long as those of Dick Turpin and Claude Duval shall be
remembered."4
Even though Garrett's book failed to find an audience, stock detective
Charles Siringo found invaluable material in its pages for his A Texas Cow
Boy published in 1885. Siringo, who had joined one of Garrett's posses in
search of The Kid, included "A True Sketch of 'Billy The Kid's' Life" in his
autobiography. A Texas Cow Boy was a huge success, especially in cheap
paperback r~prints sold on trains, and singlehandedly kept Billy's name alive
throughout the Southwest for forty years. In 1920 Siringo, by then retired as

Charlie Siringo's friends gathered to honor him at Altadena,
California on 30 January 1927. Left to right: Will and Olive James,
Ed Phillips, Siringo, George "Jack" Cole, unknown, Gordon "Pawnee
Bill" Lillie, Orie Robertson, Emmett Dalton, Frank Murphy, Leonard
Murphy, A. E. Hall.
(Photograph courtesy Paul Hutton Collection)
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a famous Pinkerton agent, privately published his History of"Billy the Kid"
in Santa Fe. While not as successful as his earlier work, the book was the
first Kid biography to appear in a generation. Siringo again built on Garrett's
book but added several new tales portraying Billy as a romantic, if tragic,
hero, whose crimes were certainly justified by hard circumstances. 5
Encouraged by his friend George "Jack" Cole, an attorney, writer, and
artist who had made a fortune in California real estate, Siringo moved to Los
Angeles in 1923. He eventually settled into a cabin owned by Cole near
Cahuenga Avenue and Hollywood Boulevard. Siringo fell in with a remarkable circle of Hollywood westerners including actor William S. Hart, Will
Rogers, Charlie Russell, Will James, E. A. Brininstool, and Eugene Manlove
Rhodes. Hart hired Siringo as a historical consultant on his film Tumbleweeds. 6
Rhodes, in particular, championed Siringo's manuscripts with eastern
publishers and was instrumental in having Riata and Spurs, which devoted
two chapters to Billy the Kid, published by Houghton Mifflin in 1927. A
dinner was held to celebrate the release of the book at the Alexandria Hotel
in Los Angeles. Seated at the head table with Siringo were his friends Henry
Knibbs and Dr. Henry Hoyt, noted western writers W. C. Tuttle and James
W. Schultz, the famous Sioux chief Luther Standing Bear, and Hollywood's
leading western star William S. Hart. To the delight of all in attendance
Siringo spoke of his pursuit of Billy the Kid, holding up the Winchester
rifle, once owned by Deputy Sheriff Billy Mathews, that had been used
to wound the young outlaw in the Lincoln gunfight that killed Sheriff
William Brady. Siringo then drew one of Billy's pistols, now owned by Hart,
and impressed the crowd with his lightening draw. The old lawman had
truly gone Hollywood, and everyone loved it.
Soon after, in October 1928, Siringo died of a heart attack at the age of
seventy-three, but his books helped to encourage a frontier-history boom in
the publishing world. As the generation that had supposedly "won the West"
began to die off, book publishers responded to a rekindled interest in all
things western. Both western fiction and nonfiction now suddenly found a
public anxious to read about the final days of the Wild West. 7
This boomlet of interest in frontier history was inspirational to many.
"Who remembers Billy the Kid?" Harvey Fergusson asked in the June 1925
issue ofH. L. Mencken's The American Mercury. Fergusson, a talented southwestern novelist best remembered for his 1937 bestseller The Life of Riley
(the inspiration for the William Bendix radio and TV comedy), had fallen
under Billy's spell as a boy (as had his equally famous sister, Erna). "A melo-
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drama, portraying Billy as a promising youth ruined by evil companions,
was written and put on the boards; I saw it in the West as late as 1913," he
waxed nostalgic. "An enterprising fellow, whose name I forget, made a living for years by exhibiting a skeleton," continued Fergusson, "alleged to be
that of the bandit, at ten cents a look. Hundreds of thousands paid their
dimes to gape at it."
Fergusson, a hopeless romantic, saw Billy as "the key figure of an epochthe primitive pastoral in the history of the West, which began after the Civil
War and ended with the completion of the first trans-continental railroads
in the early eighties." The outlaw youth was not only typical of the era to
Fergusson but also a perfect hero somehow overlooked by history. This
puzzled the novelist, for he felt certain that "Billy had in a high degree all
the qualities which impress the imaginations of simple men." What stirred
Fergusson's imagination, and that of countless Billy admirers since, was that
the Kid was no crass criminal like Jesse James, who was in the business only
for the money. "Billy was a quixotic romantic, who cared nothing for money,"
stated Fergusson. "He lived and died an idealist."8
One ofthose who obviously read both Fergusson and Siringo, while profiting from this renewed inter~5t in frontier history, was Chicago newspaperman Walter Noble Burns. His The Saga of Billy the Kid, published in the
spring of 1926, was picked as a
main selection of the fledgling
Book-of-the-Month Club and
quickly became a bestseller. The
purple dust-jacket copy set the
tone: "A Robin Hood of the Mesas, a Don Juan of New Mexico,
a cowboy outlaw whose youthful
daring has never been equaled
in our entire frontier history.',g
Burns's book essentially created

Movie tie-in edition of the
book that started it allWalter Noble Burns's The
Saga of Billy the Kid.
(Photograph courtesy Paul
Hutton Collection)

154 ~

NEW MEXICO HISTORICAL REVIEW

VOLUME 82, NUMBER 2

the modern image of Billy the Kid, for it was he who fully realized the epic
potential of the tale and the romantic potential of Billy as a tragic hero. The
Kid, ranging so long on the margins ofAmerican history, now took a central
place in the pantheon of American heroes. 1O
The book, quickly optioned by Metro-Goldwyn-Mayer (MGM), was assigned to King Vidor to direct from a screenplay written by Laurence
Stallings, Wanda Tuchok, and Charles MacArthur. Stallings had collaborated with Maxwell Anderson on the classic World War I play What Price
Glory? (1924) and had brought considerable personal experience to the story
since he had lost a leg as a Marine captain at Belleau Wood. This writing
triumph carried Stallings to Hollywood at the request of MGM's youthful
executive Irving Thalberg. At MGM, Stallings worked with Vidor on The
Big Parade (1925), a silent hit that catapulted the new studio to financial
success and cemented the strong working relationship between Thalberg,
Vidor, and Stallings. They now joined together to make a big-budget, outdoor melodrama about Billy the KidY
While the recent advent of sound pictures gave the writer greater fields
of expression it also limited, at least temporarily, the flexibility of the camera, since the microphones could pick up its whir and grind. Making an
action-packed outdoor epic was difficult under any circumstances, even for
a skilled director like Vidor, but it was now compounded by the problem of
the heavy sound equipment and the limited mobility of the camera. Billy
the Kid would prove to be a pioneering effort in working around these problems. With the skeptical Louis B. Mayer convinced that an outdoor sound
western was impossible to make, the delighted Thalberg chomped at the
opportunity to prove the old mogul wrong. The young man provided an
additional challenge (or opportunity) when he decided to shoot the film
with a specially built camera in 70mm and release the production to a dozen
select theaters in what was dubbed "Grandeur Screen." Although Vidor
simultaneously shot the film in traditional 3smm, he became convinced
that the wide-screen format held great promise for the future. He was twentyfive years ahead of his time; exhibitors were still paying for the conversion
of their theaters to sound and were in no mood to embrace this new technology. The coming of television would eventually change their minds, but
that was still far in the future."12
The visionary Thalberg, hardly daunted by new technology, was nevertheless troubled by Billy the Kid's homicidal record. "Too many murders,"
Thalberg announced at a story conference with Vidor and Stallings, "[and]
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the public won't accept it." Vidor glossed over every killing, adding even more
whitewash to the heavy coating that Burns had applied in his book. He pointed
out that all the killings had been justified and that the first one had redressed
an insult to Billy's mother. If not all committed in self-defense, The Kid's
shootings certainly stood on the side of justice, if not the law, the director
implored. Thalberg was unswayed until Stallings jumped in to note that the
public was ready for a vision of violence more honest and clear-eyed than it
had seen in the popular media thus far. Billy the Kid was perfect story material for the era of the American bootlegger and gangster. Thalberg was won
over by Stallings's argument that the Old West Billy was relevant to a generation raised in an era of World War and flapper rebellionY
The filming soon got underway with much of the location shots done
near Gallup, New Mexico, with one particularly memorable scene (Garrett
capturing Billy) reenacted at Kit Carson's Cave. The MGM publicity department trotted out several visitors to the set. One was Sophie Poe, widow
of Garrett's deputy John Poe, and author of the classic New Mexico memoir

Buckboard Days. She was horrified by the glamorous depiction of the outlaw her husband had helped track down.
"Sir, I knew that little buck-toothed killer," she declared to Vidor, "and
he wasn't the way you are making him at all." Vidor had to smile. "Mrs.
Poe," the director replied, "I understand your feelings, but this is what the
people want."14
Another impressive visitor to the set near Gallup was Hollywood icon
William S. Hart. He brought along the pistol that had supposedly belonged
to Billy the Kid - the one he had loaned to Siringo for the Alexandria Hotel
dinner-and made a presentation to Johnny Mack Brown. The young football All-American (he played halfback for Alab~ma) was starstruck. ''I'm
proud to say that we became friends afterward," Brown told film historian
Jon Tuska. "He taught me a great many things. How to crouch, for instance,
and to turn your left side away, to protect your heart. ... I followed his
advice when I had a gun battle in the picture. He even gave me one of Billy
the Kid's guns. I still have it."15
Hart acted ,as technical advisor on the film, although he certainly had
little to do with the wildly inaccurate storyline. The MGM publicity department also got New Mexico governor Richard C. Dillon to endorse the film;
his effusive praise appeared in the opening credit crawl. His declaration was
a pretty bold endorsement, considering that only fifty years had passed since
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the events depicted in the film. In 1930, when MGM released Billy the Kid,
the controversies surrounding the Lincoln County War and Santa Fe Ring
were still open historical sores in New Mexico.
In the film, Billy sides with the Englishman Tunston (Wyndham Standing), who with McSween (Russell Simpson) attempts to set up a new ranch
in Lincoln County. They are attacked by local land baron Donovan (James
Marcus) and his gang of cutthrouts led by Ballinger (the Bob Olinger character played by Warner Richmond). When the gunsmoke clears, Billy is
offered amnesty by Gov. Lew Wallace but refuses to accept if it means that
the murderer Ballinger will also go free. His old pal Garrett, played as an
affable father figure by Wallace Beery, hunts him down and imprisons him
in the Lincoln jail with Ballinger as his guard. The Kid kills Ballinger and
escapes, only again to be tracked by Garrett to the home of a Hispanic friend.
Reunited there with his lady love (Kay Johnson), he is allowed by the sentimental lawman to escape to Mexico.
The original film had Beery kill Brown, but preview audiences were so
upset by this ending that it was reshot to allow the lovers to escape together.
Only in the European version, called The Highwayman Rides, does The
Kid die. The Europeans, more accustomed to tragedy, could evidently cope
with this sad conclusion to the saga. This was hardly the last time that Billy
gets away, for Hollywood would always find it difficult to kill off America's
favorite boy outlaw, despite his historic demise in 1881.
Vidor's picture was Hollywood's third attempt to tell Billy's story, following the 1911 silent film Billy the Kid, probably based on Walter Woods's
popular play, and the 1916 John Steppling film Billy the Bandit. Despite its
impressive location photography, realistic sets and costumes, and personable stars, Vidor's Billy the Kid was not an unqualified success for MGM. Its
production costs had been large, especially with the wide-screen experimentation, and like another wide-screen epic western released that same
year, Raoul Walsh's The Big Trail, it failed to meet the studio's financial
expectations. As a result, Johnny Mack Brown, like The Big Trail's young
star, John Wayne, was banished to poverty-row westerns. These budget westerns defined the genre for the next decade.
The tone of Hollywood's product was changing as well, although at first
it seemed as though the studios might follow the cynical lead of eastern
literary elites during the Jazz Age. Adapting to the revolutionary changes
wrought by sound, films such as The Dawn Patrol (1930) and All Quiet on
the Western Front (1930) exposed the insanity of war; such as Little Caeser

William S. Hart presents Billy's alleged pistol to Johnny Mack Brown
when visiting the film set.
(Photograph courtesy Paul Hutton Collection)

Johnny Mack Browri rides into Lincoln to meet Governor Wallace in
Billy the Kid. (MGM, 1930)
(Photograph courtesy Paul Hutton Collection)
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(1930), The Public Enemy (1931), and Scarface (1931) glorified the power of
the underworld while linking it to societal indifference to poverty; and such
as The Front Page (1931), I Am a Fugitive from a Chain Gang (1932), and The
Dark Horse (1932) made clear that the stain of corruption extended well
beyond the mobsters to other public figures. These social commentaries,
combined as they were with an approach to sexuality and violence more
daring than seen previously, enraged American conservatives.
They quickly found their voice in 1933 with the formation of the Legion
of Decency. Will Hays, who had been appointed twelve years earlier by the
major film companies to insure the decency of Hollywood's product, found
a powerful ally in the church-backed Legion, which now gave him the clout
to clean up Hollywood. Hays not only waged war on sex and violence, but
also led a successful attack on the cynical irreverence and negative tone of
the social-commentary films. Censorship soon triumphed in cinematic film;
so that Hollywood studios replaced the slum problems that had produced
the gangsters (as well as their splashy lifestyle) with the agonies that afflicted
young Andy Hardy learning the social graces of a moral, virtuous young male,
and the corruption endemic in American political life with the spirited songs
and high-stepping dancers ofBusby Berkeley musicals. The only truly serious
topics touched upon were celluloid versions of classic literature, and even
these efforts were carefully sanitized. In such a stifling atmosphere, no
film dared to glorify an outlaw like Billy the Kid. Furthermore, the elite
intellectuals of the 1920S, who had encouraged the social-commentary films,
also dismissed westerns as simple-minded fluff for the benighted masses. 16
Although the studios made a few prestige westerns in the 1930S (Cimarron
won the Academy Award for Best Picture in 1931), the big ones essentially
abandoned the genre. Led by Republic, several independent production
companies moved in to fill this entertainment gap. Gone, however, was the
stark realism of the William S. Hart silents now replaced by Tom Mix showmanship, kiddie serials, and action-oriented froth. Sound gave the singing
cowboy a voice, and he became a Hollywood staple, with Autry emerging as
the premier western star by decade's endY
There was another Kid film made during this period, although the connection to Billy was tenuous at best. Tucked in the marvelous 1904 collection of short stories by O. Henry, Heart of the West, is a finely crafted tale
entitled "The Caballero's Way." The hero is obviously based on Billy the
Kid: "The Kid was twenty-five, looked twenty; and a careful insurance com-
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pany would have estimated the probable time of his demise at, say, twentysix. His habitat was anywhere between the Frio and the Rio Grande. He
killed for the love of it- because he was quick tempered-to avoid arrestfor his own amusement-any reason that came to his mind would suffice."18
Raoul Walsh filmed the story as In Old Arizona in 1929, casting Warner
Baxter as the Cisco Kid. The film was a huge success, and Baxter won "an
Academy Award as Best Actor. Two years later, Fox made a sequel, The Cisco
Kid, again starring Baxter. Although The Kid was not Hispanic in the original O. Henry story, he morphed into that ethnicity in the Hollywood version, with first Cesar Romero and then Duncan Renaldo playing the Cisco
Kid in Fox, Monogram, and United Artists films. Renaldo, along with Leo
Carrillo as his sidekick Pancho, later brought the Cisco Kid to television.
By that time, the colorful character bore absolutely no resemblance to O.
Henry's original creation based on Billy the Kid. 19
When Billy the Kid returned to the silver screen in 1938, he had the good
fortune to be portrayed by a fledgling cinematic icon who was being featured in only his second starring role. "Most of my early pictures after Under Western Stars were set in the past, and 1 played someone else, not Roy
Rogers," noted the King of the Cowboys Leonard Slye, aka Roy Rogers. "I

Roy Rogers as Billy faces down the villains in Billy the Kid Returns.
(Republic, 1938)

(Photograph courtesy Paul Hutton Collection)
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was Billy the Kid, Wild Bill Hickok, or Buffalo Bill; and w~ tried to give
each picture an historical flavor."2o Supporting Rogers in Billy the Kid Returns in 1938 was an ensemble that held steady through many of his twentysix films for Republic Studio between 1938 and 1942. Trigger was there of
course, often with second billing as "The Smartest Horse in the Movies," as
was Smiley Burnette as the comic sidekick (soon replaced by George "Gabby"
Hayes), and Mary Hart as the pre-Dale Evans romantic interest. "Starting
with my second picture, Billy the Kid Returns in 1938," Rogers later recalled,
"I was teamed up with Mary Hart, who was added to give the stories some
romance. We never kissed or anything; but she balanced all the action with
a nice, soft touch and gave the movie someone I could sing to."21
Joseph Kane directed Billy the Kid Returns from a Jack Natteford screenplay in a fanciful film with only two identifiable historical characters present:
Rogers as Billy the Kid and Wade Boteler as Pat Garrett. The film begins
with Rogers, as Billy, escaping from a posse and then saving a rancher's wife
from the bad guys before falling to Garrett's pistol. Singing cowboy Roy
Rogers then arrives in Lincoln County with his pal Frog Millhouse (Smiley
Burnette) only to be mistaken by everyone for Billy. Roy has no choice but
to finish Billy's work by cleaning out the bad guys from Lincoln County
with a gun in his hand and a song in his heart. The film was a huge success,
helping to launch Rogers on his fabulous career.
It was the Rogers film that truly marked the beginning of Hollywood's
enduring fascination with Billy the Kid. Producers Releasing Corporation
(PRC), inspired by the commercial success of Billy the Kid Returns, soon
committed to a series of Billy the Kid budget westerns. In 1940 Bob Steele,
son of film pioneer Robert North Bradbury, was cast as Billy in Billy the Kid
Outlawed. AI St. John played his comical sidekick "Fuzzy" Jones in all six of
Steele's Billy the Kid films. 22
Producer Sigmund Neufeld
and his brother, director Sam
Neufeld (usually credited as

Al St. John and Bob
Steele in Billy the Kid's
Range War. (PRC, 1941)
(Photograph courtesy
Paul Hutton Collection)
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Sam Newfield), made nineteen Billy the Kid budget westerns between 1940
and 1943. These little films were typical action westerns for the matinee market. While the first of the Steele films had a slight connection to history, in
that Billy avenges the murder of two Lincoln County friends, the rest of the
series was entirely fictional. Although far removed from any historical reality,
the films created a Billy the Kid brand name that elevated the outlaw into a
position alongside fictional westerners such as Red Ryder, Hopalong Cassidy,
and the Lone Ranger.
After Billy the Kid in Santa Fe in 1941, Steele moved up to Republic to
work in the successful Three Mesquiteers series that John Wayne had left
after his triumph in Stagecoach. Steele was replaced by Buster Crabbe, the
stolid hero of Universal's Buck Rogers and Flash Gordon serials. Beginning
with Billy the Kid Wanted in 1941, Crabbe portrayed Billy in thirteen films.23
Al St. John remained as Billy's sidekick. Crabbe received $3,000 for his lead
role, while St. John was paid $1,000 for films whose budgets were set at
around $22,500.24 In 1943 Crabbe appeared in Blazing Frontier, the final
film in the Billy the Kid series. Although he made for PRC twenty-three
more films with plots almost identical to the previous thirteen, his character's
name was now changed to Billy Carson. Censorship groups had long argued against the glamorization of outlaws, but the end of PRC's Billy the
Kid series was mostly motivated by the sensational controversy surrounding
Howard Hughes's The Outlaw.
While the matinee crowd applauded Buster Crabbe's Billy, their parents
followed the race between MGM and Howard Hughes to get two competing Billy the Kid films into American theaters first. MGM's glossy remake
of the King Vidor epic, starring Robert Taylor, won the race after Hughes's
film The Outlaw, scandalous at the time, collided with Joseph Breen and
the Hays production-code office. The censorship battle, which centered on
Hughes's attention to starlet Jane Russell's full figure, on the fact that Billy
is not killed in the film as punishment for his crimes (as he was in the
MGM film), and on both the heterosexual and homosexual themes in The
Outlaw, delayed its limited release by United Artists until 1943. General
release by RKO was not until 1946.25
One of the reasons Hughes and MGM were so determined to get Billy
the Kid films into production was a remarkable revival of interest in the
western film, particularly in historical westerns, in 1939. Although westerns
had remained a Hollywood staple throughout the depression decade, no one
took the productions-almost exclusively of the budget variety-seriously.

· The famous George Hurrell photograph that made Jane Russell a star
and The Outlaw a hit. (United Artists, 1943)
(Photograph courtesy Paul Hutton Collection)
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Thomas Mitchell, Walter Huston, and Jack Beutel rehearse on the
Arizona set of The Outlaw. (United Artists, 1943)
(Photograph courtesy Paul Hutton Collection)

All that changed in 1939 when several studios hurried prestige westerns into
production: Destry Rides Again at Universal, Dodge City at Warner Brothers,
Drums along the Mohawk, Frontier Marshal, and Jesse James at Fox, Man of

Conquest at Republic, Union Pacific at Paramount, Northwest Passage at
MGM, Arizona at Columbia, and finally, and most importantly for the revival of the genre, Stagecoach from independent producer Walter Wanger.
David Miller's glossy remake of Billy the Kid for MGM struck at the box
office first in 1941. Filmed in lavish Technicolor in Monument Valley, the
big-budget epic spared no expense. Gene Fowler's script changed all the
names to avoid any pesky legal problems (so that Brian Donlevy's character
is called Sherwood, not Garrett, and Ian Hunter is Keating, not Tunstall,
and so forth) and also added the detail of Billy, the only named historical
character, being left handed. The idea that Billy was a lefty comes from the
image reversal seen in the famous tintype of The Kid, but in reality he was
right handed. The idea of Billy as left handed, however, somehow resonates
with the public and has remained a common and attractive myth about the
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young outlaw. In the film, Billy is a righteous avenger but a dangerously
violent anachronism that frontier society must eliminate to pave the way for
civilization. Taylor's Billy realizes this inevitability and thoughtfully switches
his holster to his right side, so that Donlevy can outdraw him in the final
showdown.
The film was a commercial success. Taylor's depiction of Billy inspired
British cartoonist Geoff Campion to create a western comic strip series that
ran from 1952 well into the 1960s. In the comics, Billy looks exactly like
Taylor and is a Lone Ranger clone battling various evil villains from behind
a black mask. He sports a black-leather jacket just like Taylor's MGM outfit,
which quickly became a favorite movie costume for Billy and was later worn
in various styles by Audie Murphy, Scott Brady, and Paul Newman. 26
Howard Hughes had not made a film since his triumph with the 1932
gangster classic Scarface starring Paul Muni. Turning his back on Hollywood, he had founded Hughes Aircraft Company in 1932, while winning a
personal reputation as a daring, albeit unpredictable, aviator, and setting a
new round-the-world flight record in 1938. As war loomed in Europe, Hughes
became increasingly involved in the design and development of military
aircraft. Then suddenly in 1939, he decided to return to the movies with a
western about Billy the Kid. 27
Hughes reunited his Scarface team, director Howard Hawks and writer
Ben Hecht, and set to work on his western. Hecht, slow with his script outline, was replaced by Jules Furthman. Hawks had already developed the
story based on a southwestern legend about Billy the Kid he had once heard.
"I found the story, we wrote the script, and were going to make a little Western out of it. I heard the thing down in New Mexico-it was one of the
legends of Billy the Kid," he told Peter Bogdanovich. "A simple idea - Billy
the Kid and Pat Garrett the sheriff were great friends. When Billy fell in
love, Pat Garrett blew the face off another man, said it was Billy the Kid and
Billy and the girl went off to Mexico and lived happily ever after. That was
just a1egend."28
Two unknowns were cast as the leads: Jack Beutel as Billy and Jane Russell
as Rio. Hughes was obsessed with exploiting the commercial potential of
Russell's remarkable figure. He wanted it to appear that she was braless (as
Jean Harlow had been in his earlier films) but this was not feasible because
of her bust size. So he set to work designing a special bra for the starlet.
Hughes's garment ultimately displeased Russell. "Howard then decided
it wouldn't be any harder to design a bra than it would be to design an
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airplane," Russell recalled. "He tried. When I went into the dressing room
with my wardrobe girl and tried it on, I found it uncomfortable and ridiculous. Obviously, he wanted today's seamless bra, which didn't exist then. It
was a good idea-as usual, he was way ahead of his time- but I wasn't
doing 103 takes on this subject. So I put on my own bra, covered the seams
with tissue, pulled the straps over to the side, put on my blouse, and started
out. ... Howard finally nodded okay and filming proceeded. I never wore
his bra, and believe me, he could design planes, but a Mr. Playtex he wasn't."29
Later, when the Hays Office reviewed the film, this focus on Russell's
anatomy deeply offended Breen. "In my more than ten years of critical examination of motion pictures I have never seen anything quite so unacceptable as the shots of the breasts of the character of Rio," Breen wrote his boss
Will Hays. "Throughout almost half the picture the girl's breasts, which are
quite large and prominent, are shockingly and, in almost every instance, are
very substantially uncovered."lO
Breen's shock (and awe) led to a major legal battle that Hughes would
ultimately lose to the Production Code Administration. The director nevertheless won a greater victory byshowcasing the absurdity of the censors and
by initiating the gradual liberation of Hollywood from their stifling stranglehold on content, creativity, and innovation in film. The Outlaw opened in
the censorship dike a crack that Breen could never repair. David Selznick's

1946 western epic Duel in the Sun, starring Jennifer Jones and Gregory
Peck and packing in far more sexual content than The Outlaw, became a
huge commercial success after a brief fight with Breen and only a few cuts.
After The Outlaw, the western would never be the same. 31
Artistic freedom was all well and good, but Hughes knew exactly what he
was selling in his Billy the Kid picture. When Russell complained to him
about the exploitive nature of her publicity photos, Hughes simply replied,
"That's the way to sell a picture."32
Speculation has long focused on Hughes's obsession with Russell, and
most especially her chest, but author Charles Higham insists that the aircraft pioneer-turned-movie mogul's real interest was the handsome, unknown
young actor Jack Beutel. It was publicist Russell Birdwell who fully exploited
Russell's sensual power. George Hurrell's photos of a pouting Russell reclining in a haystack and gripping a pistol in her hand blanketed the country and soon the world as a favorite GI pinup. Hurrell's fabulous photography
made Russell a star long before she was ever seen in a movie. 33

The Many Faces of Billy the Kid

Buster Crabbe (1942)

Scott Brady (1954)

Anthony Dexter (1957)
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Geoffrey Deuel (1970)

Kris Kristofferson (1973)

Emilio Estevez (1988)
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(All photographs in this gallery are courtesy Paul Hutton Collection)
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Production on The Outlaw began on location near Flagstaff, Arizona, in
December 1940. Gregg Toland, fresh from his triumph with Citizen Kane,
was hired as cinematographer. Daily rushes were flown back to Hughes
every night. The increasingly eccentric Hughes was displeased with the footage because the magnificent western vistas were cloudless. He instructed
Hawks to wait for clouds to appear. Weeks went by with the cast and crew of
over two hundred members idling at Tuba City and futilely glancing at the
empty sky. A frustrated Hawks finally asked Hughes for his release, so that
he might accept an offer to direct Gary Cooper in Sergeant York. Hughes
took over direction, bringing the crew back to Los Angeles by train and then
filming at night after he worked all day at the aircraft plant. The film wrapped
on 7 February 1941 and the battle with the censors began. l4
The Outlaw is a terrible movie, which is a rather remarkable achievement given the talent involved in its production. The film also remains one
of the most bizarre westerns ever made. The story is a love triangle of sorts:
Billy and Doc Holliday (Walter Huston) vie for the affections of Russell's
Rio. Into this mix comes Pat Garrett (Thomas Mitchell), who is jealous of
the new friendship between Doc and Billy. This homosexual tension is quite
strong in the film, but Breen, riveted on Russell's cleavage, totally missed
the homoeroticism, which was lost on most of the audience in the 1940S as
well. Not only are Russell's breasts shamelessly flaunted for profit, but her
value as a human being is breezily dismissed when Doc, learning that she
has slept with Billy, rejects her with the line: "I don't want her now. Cattle
don't graze after sheep." Garrett eventually tracks down the trio and accidentally shoots Doc in his attempt to kill Billy. In the end, Billy and Rio
ride away-Doc's grave is marked with Billy's name.
As Hughes fought Breen, Birdwell began his masterful publicity campaign featuring Hurrell's photograph of Russell on billboards above the slogan "How'd you like to tussle with Russell?" The advertising campaign was
far more salacious than the film itself, which finally won Breen's approval
after some cuts. The picture premiered to universally bad reviews at San
Francisco's Geary Theatre on 5 February 1943, but the Catholic Legion of
Decency's ban of the film was great for business. After ten weeks of fabulous
commercial success in this limited release, Hughes withdrew The Outlaw.
Under wartime distribution agreements, films were sent overseas for free
screenings to the troops, the very audience that had made Russell a pinup
celebrity. By withdrawing the film until a 1946 re-release, Hughes insured
that millions of GIs would pay full ticket prices to see Jane Russell romance
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Billy the Kid. The film did record business, grossing over $3 million domestically. Thus did Billy the Kid break down American film censorship and
add to the wealth and legend of the remarkable Mr. Hughes, while setting
the stage for American society's breast fixation in the 195os.35

The Outlaw, while a bad film, was an influential one. The western genre
changed dramatically during the .war years and immediate postwar period.
The major studios now produced fewer prestige westerns, lavishing budgets
instead on escapist musicals and war films, but the independents continued
to crank out budget westerns at an extraordinary rate. In 1943 Roy Rogers
overtook Gene Autry as the top western money-making star. Several of the
prestige westerns made at this time foreshadowed a trend toward the social
and psychological films that followed the war. Most notable among these
were William Wellman's The Ox-Bow Incident (1942), a dark commentary
on lynching; King Vidor's Duel in the Sun (1946) with its blatantly sexual
thematic content; Raoul Walsh's Pursued (1947), perhaps the first Freudianinspired western; and John Ford's Fort Apache (1948), a heroic but nevertheless clear-eyed vision of military folly.l6
Billy the Kid turned up regularly in films during this period, although
often in a cameo in pictures such as The Return of the Badmen (1948), The

Boy from Oklahoma (1954), and Strange Lady in Town (1955); in stories,
such as West of Tombstone (1942), Son of Billy the Kid (1949), and The Parson and the Outlaw (1957), featuring him, after his escape from Garrett, as
an older man; or in tales, like Alias Billy the Kid (1946), Captive ofBilly the
Kid (1952), and Last of the Desperados (1956), that simply used his name.
The latter picture teamed director Sam Newfield and actor Bob Steele, as
Charlie Bowdre, for a final Billy film about Pat Garrett's difficulty in living
down his reputation as the man who killed The Kid. Although the budget
western was in its final death throes after the expansion of television, three
budget films told Billy's story yet again: I Shot Billy the Kid (1950) starring
Don "Red" Barry as the outlaw, The Law vs. Billy the Kid (1954) featuring
Scott Brady as a particularly long-in-the-tooth Billy, and A Bullet for Billy

the Kid (1963) showcasing Gaston Sands as Billy. Some Billy films were
simply bizarre. In 1965 Billy battled slapstick comedy in The Outlaws Is
Coming starring the Three Stooges and future TV Batman Adam West, and
the next year, he fought the forces of darkness represented by John Carradine
in Billy the Kid vs. Dracula.
The two most notable Billy the Kid films of the postwar years were Four

Faces West (1948) and The Kid from Texas (1950). Alfred Green's Four Faces

Joel McCrea and Charles Bickford in Four Faces West, which was
filmed near EI Moro, New Mexico. (United Artists, 1948)
(Photograph courtesy Paul Hutton Collection)

Audie Murphy,
Will Geer,
Gale Storm,
and Albert
Dekker in The
Kid from Texas.
(UniversalInternational,
195°)
(Photograph
courtesy Paul
Hutton
Collection)
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West, a superb little western, was based on Eugene Manlove Rhodes's classic 1926 Saturday Evening Post story "Paso por Aquf." Rhodes had been a
friend to both Charlie Siringo and Pat Garrett. In his youth, he had been a
partisan of Oliver Lee, the man, many believe, ordered Garrett's murder in
1908, but in time Rhodes came to greatly admire the old lawman. In particular he believed that Walter Noble Burns maligned Garrett in Saga of
Billy the Kid. Rhodes adapted one of Siringo's tales-that of Billy the Kid
ministering to a sick man despite his own peril from Garrett's pursuit-into
a wonderful short story that also enhanced Garrett's reputation. Four Faces
West does full justice to Rhodes's tale, featuring Charles Bickford as Garrett;
Joel McCrea as the renamed Kid character Ross McEwen; McCrea's reallife wife Frances Dee as the girl from the East, Fay Hollister; and Joseph
Calleia as Monte Marquez, the wise Hispanic narrator. Filmed on location
in central New Mexico, the film remains one of the finest character-driven
westerns ever made. 37

Scott Brady escapes from Lincoln County jail in The Law vs. Billy

the Kid. (Columbia, 1954)
(Photograph courtesy Paul Hutton Collection)
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Audie Murphy, America's most-decorated World War II hero, was cast in
his second Hollywood starring role as Billy the Kid in Universal's The Kid
from Texas. The title was an obvious reference to the origins of Murphy, not
Billy. In response to critics who were perplexed by the casting of a heavily
decorated war hero as a notorious outlaw, Universal publicity flak Paul Short
responded: "We have made it as easy for Audie as possible, by casting him
[as] Billy the Kid, who did most of his talking with his gun." Murphy added
his own studio-inspired sentiment: "When I was a youngster, I might have
become another Billy the Kid if I hadn't had wonderful neighbors who
pitched in and gave me jobs and helped in numerous ways."38 While the
Universal publicity campaign exploited Murphy's wartime reputation with
a gun, it carefully avoided attaching any antisocial meaning to this image.
In the film, Murphy is barely required to act but is used effectively both
to look good and to shoot straight. Understanding Murphy's limited range
as an actor, screenwriter Robert Andrews instead saw his potential as a film
personality: "William Bonney started shooting and couldn't stop. Audie
Murphy came alive when he was Billy the Kid. Waiting on the set, he was
ready not to act, but for action."39 In many ways, no actor ever better understood the violent nature of Billy the Kid than did the tragic, mentally tortured war hero, Murphy.
The film features a novel plot twist: the Alexander McSween character,
called Alexander Kain and played by Albert Dekker, is jealous of the obvious attraction between Billy and his young wife acted by Gale Storm. During the final gunfight in Lincoln, Dekker is shot by Billy's pal, Will Geer,
before he can kill The Kid. Frank Wilcox, as Pat Garrett, later reluctantly
kills Billy as he stands transfixed outside a window to watch Storm play the
piano (often a frequent metaphor for refinement in Billy the Kid movies).
Premiering in Dallas in February 1950, The Kid from Texas met with
mixed reviews and big box-office receipts, successfully launching Murphy
as a Hollywood star. When he died prematurely in 1971, his old friend Bill
Mauldin, the famed war and political cartoonist, wrote in Life magazine
words for Murphy that could also easily have been applied to Billy the Kid.
Mauldin saw in Murphy a man who refused to "adjust, accept, tolerate,
temporize, and sometimes compromise." Murphy, like Billy, was unique.
"In him," said Mauldin, "we all recognized the straight, raw stuff, uncut
and fiery as the day it left the still. Nobody wanted to be in his shoes, but
nobody wanted to be unlike him, either."40
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The success of the Kid's tale in Hollywood comes directly from its remarkable adaptability. Billy has indeed proven to be a boy for all seasons. In
1957 writer Leslie Stevens adapted a teleplay by Gore Vidal into one of the
most remarkable, if deeply flawed, retellings of The Kid's story. Lodged solidly in the teenage-rebel obsession then gripping the nation, The Left Handed
Gun fits nicely in the genre of The Wild Ones, Rebel without a Cause, and
Asphalt Jungle. In first-time director Arthur Penn's film Billy, uncertain of
new passions or outdated moralities, searches for both personal identity and
vengeance after the murder of his surrogate father, John Tunstall. (Played
by Colin Keith Johnston, Tunstall is an elderly man in The Left Handed
Gun as in previous films, despite the fact that the historical Englishman
was only twenty-four when killed). Billy's bloody quest destroys his best friends
Tom (James Best) and Charlie (James Congdon) and alienates others until
Pat Garrett (John Dehner) reluctantly but necessarily kills him. As in the
Robert Taylor film, Billy willingly courts death - this time drawing on Garrett
from an empty holster. He falls across a wooden frame as if crucified by
society's indifference to his teenage angst. 4!
Newman brought a brooding intensity to the role, marking the film as the
first, but hardly the last, method-acted Billy epic. Newman had played the
role previously in the NBC Philco Playhouse live broadcast of the Vidal teleplay, The Death ofBilly the Kid, in 1955. Proud ofhis portrayal ofBilly, Newman
felt the film "a little bit ahead of its time and a classic in Europe." Vidal hated
the movie, labeling it "a film that only someone French could like."41
Vidal, who had been sent to a New Mexico school for "disturbed rich
kids" in 1939, had developed an affinity for Billy the Kid at the Los Alamos
facility, where he emerged as a consistent rebel. The headmaster attempted
to impress conformity upon him but failed. "But little did they suspect that
I was not the usual victim," he recalled. "I was already beginning to identify
with Billy the Kid."43 Vidal finally got his chance to bring his vision of Billy
to the screen in 1989 as Gore Vidal's Billy the Kid on Ted Turner's new TNT
cable network. Val Kilmer brooded expansively as the outlaw, and Vidal
even had a cameo, but no real improvement over The Left Handed Gun was
readily discernable. 44
Warner Brothers was unhappy with both the homosexual content of
Vidal's story as well as the tragic ending of the historical tale. The teenage
angle was an obvious plus, but the rest was tough to sell to a generally
homophopic 1950S audience. Unhappy with what it saw, the studio brass
took the film away from Penn before the final cut. He retreated back to
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Paul Newman as Billy catches up on his exploits under the watchful
eye of Paul Smith as the Deputy Bell character in The Left Handed
Gun. (Warner Brothers, 1958)
(Photograph courtesy Paul Hutton Collection)

theater before returning to the movies in triumph with The Miracle Worker
in 1962 and his outlaw saga Bonnie and Clyde in 1967. Newman's method
acting, while certainly creative and interesting, did not enhance director
Penn's storytelling. Noted a New York Times reviewer: "Poor Mr. Newman
seems to be auditioning alternately for the Moscow Art Players and the Grand
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Old Opry, as he ambles about, brooding, grinning or mumbling endlessly."
The training in Lee Strasberg's Actor's Studio is certainly evident throughout The Left Handed Gun but would be even more so in the next Billy the
Kid feature. 45
Producer Frank Rosenberg read Charles Neider's excellent Billy the Kid
novel, The Authentic Death of Hendry Jones, in the summer of 1957. He
bought the rights for $25,000 and hired television writer Sam Peckinpah to
adapt a screenplay for scale-then $3,000. This effort was only Peckinpah's
second screenplay. He had just completed an adaptation of another historical tale, The Dice ofGod, a reworking of the George Custer story by !10velist
Hoffman Birney, that was released as The Glory Guys in 1965. Captivated by
The Kid's story, Peckinpah infused his adaptation of Neider's novel with a
hard-edged romanticism about the vanishing West that he eventually realized to perfection in The Wild Bunch (1969). It took Peckinpah six months
to complete the screenplay because of his obsessive research into the story
of Billy the Kid. In his screenplay, Peckinpah told the story of the Rio Kid
through flashbacks from the young outlaw's funeral. Rosenberg got the
screenplay to Marlon Brando, Hollywood's critical darling and consistent
rebel, who was then searching for a western as his next picture. Brando
loved the script and Paramount put One-Eyed Jacks on the fastrack. 46
Stanley Kubrick was hired to direct, and he and Brando went off for six
weeks to rewrite the script. Calder Willingham, who had worked with
Kubrick on the classic World War I film Paths of Glory was soon brought
aboard to rewrite the rewrite, and onward the revision process went for
months. He was then fired, and Guy Trosper hired for a final "polish."
Kubrick was fired when Brando suddenly decided to direct. "This guy is a
fake," he declared of Kubrick, who left to direct Spartacus. By the time the
company arrived in Monterey to begin filming in December 1959, the production already had a marvelous pedigree of cast-off talent but still no ending. One-Eyed Jacks was to be a train wreck of epic proportionsY
The set was just as troubled as preproduction had been. The sixty-day
schedule expanded to six months. Brando's directing style astonished Producer Rosenberg. "He pondered each camera set-up while 120 members of
the company sprawled on the ground like battle-weary troops," Rosenberg
recalled. "He exposed a million feet of film, thereby hanging up a new
world's record." Brando's cut of One-Eyed Jacks ran four hours and forty-two
minutes, the movie itself going four million dollars over budget. When finally released in March 1961, after Paramount forced Brando to film a new,
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Marlon Branda, Pina Pellicer, and Slim Pickens in One-Eyed Jacks.
(Paramount, 1961)
(Photograph courtesy Paul Hutton Collection)

happier ending in which the Rio Kid rides into a California sunset, the film
failed at the box office. Brando publicly disowned it. 48
Peckinpah, whose bitterness over Hollywood betrayal was a personal
mantra, was not surprised by the disaster. "I had adapted the thing from a
novel by Charles Neider called The Authentic Death of Hendry Jones, based
on the true story of Billy the Kid. It was the definitive work on the subject,
but Marlon screwed it up," he told Playboy in 1972. "He's a hell of an actor,
but in those days he had to end up as a hero and that's not the point of the
story. Billy the Kid was no hero. He was a gunfighter, a real killer."49
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This was all too bad, since Neider's original revenge tale of the Rio Kid
(Brando) and the outlaw pal Dad Longworth (Karl Malden) who betrays
him had enormous potential. The final film, which also featured Ben
Johnson, Slim Pickens (as the Olinger character), and Katy Jurado shows
flashes of brilliance, with beautiful photography by Charles Lang and a
lush musical score by Hugo Friedhofer. One-Eyed Jacks is reflective of the
kind of talent consistently attracted to The Kid's compelling story and of the
enormous difficulty in getting that story right.
The western had certainly thrived during the 1950S, reaching a new artistic
maturity and attracting top talent like Newman and Branda. During that decade, the genre alone accounted for nearly 30 percent of Hollywood's total
feature production. The seeds of doom, however, had already been sown.
Early television, desperate for programming, had used budget westerns to fill
the bill. William Boyd proved just how lucrative television could be by licensing the rights to his sixty-six Hopalong Cassidy films to the new medium. By
1950 Boyd oversaw a Happy industry estimated at $200 million as the success
of his television westerns promoted a wide array of merchandising. Gene Autry
went over to television in 1950, followed soon after by Roy Rogers. These
television westerns employed the conventions ofthe budget-western and aimed
for the same juvenile audience. When
Walt Disney broke with the major
film studios in 1954 and began producing programs for the new ABC
network, his Disneyland television
program revolutionized the neophyte
medium with a three-part western
series on the life of Davy Crockett.
By the time the last episode of the
trilogy aired on 23 February 1955, a
national craze of unprecedented proportions was underway. Soon every

Barry Sullivan as Garrett and
Clu Gulager as Billy are friendly
enemies in the television show
The Tall Man.
(Photograph courtesy Paul
Hutton Collection)
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moppet in America had a coonskin cap and every network boasted a stable of
horse operas. These new television westerns, like the Davy Crockett programs,
emphasized high production values and aimed for an audience beyond the
kindergarten crowd. In the fall of 1955, ABC launched Hugh O'Brian in The
Life and Legend of Wyatt Earp and CBS countered with James Arness in
Gunsmoke. The TV adult western was born. By the 1958-1959 season, six of
the top-seven programs on television were westerns, a total of forty-eight western series galloping across the airways in 1959. 50
Billy proved just as popular on the little screen as he had been on the big
one. From television's earliest days, the outlaw youth was a regular in
the person of Paul Newman on Philco Playhouse in 1955, Hugh O'Brian
in "Billy and the Bride" on Stage Seven in 1955, Richard Jaeckel on Stories ofthe Century in 1955, Robert Vaughn on Tales ofWells Fargo in 1957,
Dennis Hopper on Sugarfoot in 1957, Robert Conrad on Colt ·45 in 1959,
future Broadway star Joel Grey on Maverick in 1960, Ray Strickland on
both Bronco in 1959 and Cheyenne in 1961, Andrew Prine in "The Outlaw
and the Nun" on The Great Adventure in 1963, Robert Blake as "The Kid
from Hell's Kitchen" on Death Valley Days in 1966, and Robert Walker Jr.
on The Time Tunnel in 1967.51 Billy, of course, had his own series for two
seasons in 1960-1962. In NBC's The Tall Man, veteran actor Barry Sullivan
portrayed Pat Garrett while newcomer Clu Gulager was cast as rascally
Billy. Garrett was alternately rescued by Billy or was forced to get the impetuous youngster out of trouble. Low ratings finished Billy before Garrett
was forced to shoot him. 52
The overexposure of westerns on television, the death or retirement of
many stars and directors, and a shift in societal attitudes all contributed to a
stark decline in the genre during the 1960s. Although 130 western features
were released in 1950 and 68 in 1955, the genres numbers had declined to 22
films by 1965. The westerns made during the 1960s became increasingly
obsessed with human tragedy and the end of the frontier, as the nation
reeled from the bright optimism of John F. Kennedy's "New Frontier" opening the decade to the dark, violent devisiveness that marked the Vietnam
War era ending it. In a time of political assassination and protest, youthful
alienation, and foreign war, American audiences embraced the new conventions of immoral violence inherent in the Italian westerns of Sergio
Leone. Billy the Kid was a subject of several of these foreign westerns but
also provided grist for the mill of new American westerns in which heroism
and honor became a thing of the past. 53
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Although Billy the Kid films of this period generally reflected the divisions then tearing at the American social fabric, Billy opened the new decade in a rather traditional John Wayne action film, Chisum, in 1970. This
was Wayne's first film after winning the Best-Actor Oscar for True Grit.
Scripted and produced by television veteran Andrew J. Fenady (The Rebel,
Branded), the action-packed western featured Wayne as John Chisum, the
ultimate benevolent cattle king, winning the Lincoln County War with the
help of his reckless ally, Billy, played by Geoffrey Deuel. Two former 1V
Billys, Andrew Prine and Richard Jaeckel, were cast respectively as Alexander
McSween and as Jesse Evans. Glenn Corbett played a stalwart Pat Garrett,
who senses the trouble to come from his likeable but dangerous friend Billy.
Under director Andrew McLaglen's steady hand, the film is fast paced and
en joyable on many levels, but while commercially successful, it was already
an anachronism when released. At the end of the film, the Duke surveys his
empire, puffs on his cigar, and furrows his brow over the storm on the horizon unleashed by Billy. The times are most certainly changing, as becomes
quite evident in the Billy films to follow. 54
Dennis Hopper, who had played Billy on television in Sugarfoot, was
fresh off his 1969 directoral triumph in Easy Rider (where he also played the
outlaw biker, "Billy") when Universal gave him a free hand to make The

Last Movie. The film, which is almost incomprehensible yet strangely compelling, tells of the making of a Billy the Kid movie in Peru. In the film
within the film, Sam Fuller is the crazed director, Dean Stockwell plays
Billy, and Rod Cameron, Garrett. When an extra is killed during filming,
the local natives become confused on the difference between art and reality
with terrible consequences for Hopper's character, Kansas. Hopper's pals
Kris Kristofferson and Peter Fonda were along for this seemingly druginduced ride. Europeans loved the film, of course, and it won first-prize at
the Venice Film FestivaP5
Two years later, Jack Warner produced Dirty Little Billy, a debunking of
The Kid's legend helmed by director Stan Dragoti. Michael J. Pollard, who
had captured attention in Arthur Penn's Bonnie and Clyde, played Billy as a
doltish, sniveling punk living in a filthy world of corruption, where he fits
right in. The film supposedly relates Billy's initiation into crime. Since Billy
was an anti-establishment figure, he did not make a particularly good target
for the debunkers, especially for the alienated youth audience of 1972. The
film failed miserably at the box office.

John Canadine as Dracula with Melinda Plowman as Betty and
Chuck Courtney as Billy. (Embassy, 1966)
(Photograph courtesy Paul Hutton Collection)

Two Billys for the
price of oneGeoffrey Deuel
played Billy in
Chisum with Andrew
Prine, who had
previously portrayed
Billy in the 1963
television show The
Great Adventure,
playing McSween.
(Warner Brothers,
197 0 )
(Photograph courtesy
Andrew Fenady)

The deleted death
. scene from Billy
the Kid, with
Johnny Mack
Brown, Wallace
Beery, and Kay
Johnson. (MGM,
193°)
(Photograph
courtesy Paul
Hutton
Collection)

Robert Taylor
switches his
holster to his
right side for
the final
showdown with
Brian Donlevy
in Billy the Kid.
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(MGM,1941)
(Photograph
courtesy Paul
Hutton
Collection)

Kris Kristofferson as
Billy loses his life to
James Coburn as Pat
Garrett, his oneti me friend in Pat

Garrett and Billy the
Kid. (MGM, 1973)
(Photograph courtesy
Paul Hutton
Collection)

Director Stan
Dragoti, producer
Jack Warner, and
supermodel Cheryl
Tiegs (Dragoti's wife)
on the set of Dirty

Little Billy.
(Columbia, 1972)

(Photograph courtesy
Paul Hutton
Collection)
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Famed director Fritz Lang had recognized the perils inherent in debunking Billy, a generation before Dragoti's grand failure. "I would have loved to
make a picture about Billy the Kid. You know the original man? In the
photos he looked like a moron, which he probably was," Lang told Peter
Bogdanovich. "But motion pictures have spread the legend, and because
an audience is educated, they know from the films that Billy the Kid was a
handsome, dashing outlaw, and if somebody would make him today as he
really was, it would probably be so much against the grain of an audience
that it couldn't be a success."56
Far more attuned to the times, as well as to the romantic legend of the
young outlaw, was Sam Peckinpah's Pat Garrett and Billy the Kid also released in 1972. Kris Kristofferson's Billy was a charming anarchist and violent anachronism with no place in the corrupt new order coming to power
in frontier New Mexico. James Coburn's aging Pat Garrett must abandon
obsolete ideas of freedom and loyalty and sell out his old friend Billy in
order to win a place in this new West. But Garrett's law, arbitrary and illegitimate, exists only to protect the rich and powerful. In the end, he realizes
that he has committed spiritual suicide by killing Billy. As he rides out of
Fort Sumner, a young boy, in an obvious commentary on the ending of
Shane, follows him, throwing stones. The picture was the perfect counterculture film and the perfect romantic western all wrapped into one. The
film still stands as a deeply flawed but powerful masterpiece. 57
Producer Gordon Carroll envisioned Billy the Kid as a rock star and the
perfect hero for the youth-obsessed sixties generation. Here was a western
story that could have "some contemporary relevance, but without its being
forced or strained." Billy provided, Carroll thought, a glowing example of
"the question of what it must be like to live all your life at one incandescent
point, then its over." He found the perfect writer in Rudolph Wurlitzer, who
had already been researching Billy. "Not only did Billy the Kid appeal to
the writer as a romantic myth signifying the sacrifice of youth and freedom," noted Wurlitzer (who also plays Tom O'Folliard in the film), "but at
one time in his youth he had been convinced that he was a direct reincarnation of Billy the Kid." Peckinpah was also delighted at the chance to revisit
the material that had so intrigued him before the One-Eyed Jacks debacle
and to work with young Wurlitzer, whose screenplay for Two-Lane Blacktop
he greatly admired. The project seemed a perfect collaboration for all. 58
Turmoil soon engulfed the shooting of Pat Garrett and Billy the Kid. "I
would not say that the picture was anything but a battleground," Carroll
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Japanese advertisement for
the Pat Garrett and Billy
the Kid soundtrack, which
featured the song
"Knockin' on Heaven's
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declared, "from two to three weeks before we started shooting until thirteen
weeks after we finished." Peckinpah, descending rapidly into the selfdestructive alchoholic and drug-induced haze that would prematurely kill
him, feuded with MGM head James Aubrey. Known in film circles as "the
smiling cobra," Aubrey was gutting the studio to build the MGM Grand in
Las Vegas and was in no mood to tolerate Peckinpah's tantrums. He eventually took the film away from the director and removed several scenes including the marvelous bookends of Garrett's own death that framed the
story. The film failed miserably at the box office. Aubrey won his battle with
Peckinpah by destroying a magnificent western and simultaneously bankrupting one of Hollywood's greatest studios. 59
The film's remarkable cast included rock stars Kristofferson, Rita
Coolidge, and Bob Dylan. While playing "Alias," which was also the name
of the central character in the 1938 Billy the Kid ballet scored by Aaron
Copland, Dylan also composed the score for the film. His haunting
"Knockin' on Heaven's Door" became an instant classic. Other cast members filled out a "Who's Who" of western character actors: Coburn in his
finest role as Garrett, One-Eyed Jacks veterans Katy Jurado and Slim Pickens,
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Richard Jaeckel as Kip McKinney, Jason Robards as Govenor Wallace, Paul
Fix (who had long played the sheriff on Peckinpah's TV creation The Rifleman) as Pete Maxwell, Barry Sullivan as Chisum, John Beck as John Poe,
R. G. Armstrong as a particularly evil Deputy Olinger, Chill Wills, Gene
Evans, Jack Elam, Emilio Fernandez, Dub Taylor, Luke Askew, Matt Clark,
L. Q. Jones, Elisha CookJr., Charlie Martin Smith, and Harry Dean Stanton.
Finally, most symbolically important was that Peckinpah played a cameo as
a coffin maker at the end of the film. It was to be one of the last hurrahs for
the western. 60
The western vanished from movie screens for nearly fifteen years until
Twentieth Century Fox's "Brat Pack" hit Young Guns gave a new lease on
life to the dormant genre in the summer of 1988. Although it seemed to
some an effort to transplant the Los Angeles Crips into nineteeth-century
New Mexico, the film-its serious tone, authentic look, quick violence,
and personable young stars-won over audiences, grossing nearly $47 million. Although truer to history in innumerable details than many previous
films, John Fusco's brilliant script has his young guns nevertheless win their
generation-gap range war, killing Jack Palance as the villainous Murphy in
a finish as wildly inaccurate as the one in Fenady's Chisum.
Director Chris Cain made the most of his New Mexico locations and
exceptional cast of seasoned veterans and young newcomers. With Jack
Palance, Terence Stamp (Tunstall), Brian Keith (Buckshot Roberts), and
Patrick Wayne (Garrett) alongside hot newcomers Emilio Estevez (Billy),
his brother Charlie Sheen (Dick Brewer), Lou Diamond Phillips (Chavez),
Casey Siemaszko (Bowdre), and Kiefer Sutherland (Scurlock), Cain fashioned a fast-paced film that seemed simultaneously both historical and contemporary. Much of the credit for the film's success goes to Fusco's script.
"When 1 first saw a tintype photo of Billy the Kid, what hit me was that it
didn't correspond at all with the legend of the noble bandit: Robert Taylor
dressed in black, the left-hander who whistled sad ballads, the lady-killer;'
Fusco recalled. "I looked at the young man in the photo and said, No, there's
something else here. This is a ferret in a derby."61
The success of Young Guns prompted Fusco to pen a sequel that also
found a wide audience. Teen heartthrob Estevez recapped his truly inspired
performance as Billy in a tale that piled up corpses and box-office receipts
at an equally astonishing rate. The film picked up where the first film ended,
featuring William Petersen as Garrett, Christian Slater as Dave Rudabaugh,
and James Coburn as Chisum. Director Geoff Murphy's Young Guns II

John Fusco, writer of Young
Guns and Young Guns II.
(Photograph courtesy Paul
Hutton Collection)

The Regulators of Young Guns. From left to right: Emilio Estevez as
Billy, Kiefer Sutherland as Doc, Charlie Sheen as Brt;wer, and Lou
Diamond Phillips as Chavez y Chavez. Some of the shooting for this
film took place in Cerrillos, New Mexico. (Twentieth Century Fox,

1988)
(Photograph courtesy Paul Hutton Collection)
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strongly suggested that the Kid escaped Garrett's ambush to live on under
the alias of Brushy Bill Roberts. In 1990 Fusco had just as difficult a time
killing off his hero as King Vidor had back in 1930. But after all, this is
Hollywood and not a history lesson. The success of the two films helped to
resurrect the genre-Billy the Kid had saved the western.
When three New Mexico lawmen initiated an investigation into The
Kid's death and burial in the spring of 2003, they inspired the latest Billy
film. This trio-Sheriff Tom Sullivan of Lincoln County and his deputy
sheriff Steve Sederwall, along with SheriffGary Graves ofDeBaca Countydetermined to prove once and for all that Brushy Bill Roberts of Hico, Texas,
was not Billy and that Sheriff Pat Garrett had indeed killed The Kid at Fort
Sumner in 1881. The movies had certainly contributed to this myth.
New Mexico's high-profile governor Bill Richardson now jumped in to
support the lawmen's effort to protect New Mexico's most famous citizen
from this Texas imposter. The governor and the sheriffs proposed to dig up
Billy's mother in Silver City and compare her DNA with that of the imposter Roberts. The story made headlines from New York (including a frontpage story in the New York Times) to Bombay. CNN was soon interviewing
the governor about Billy, while the BBC, Discovery, and the History Channel all filmed programs on the controversy. But for every action there is a
reaction, and irate officials in Silver City and Fort Sumner quickly announced that they would fight any exhumations. Billy the Kid scholars Fred
Nolan and Robert Utley denounced the project. The governor, no amateur
at this publicity game, gingerly sidestepped his critics by moving the debate
to a pardon for Billy, once promised but never delivered by Gov. Lew
Wallace. Governor Richardson also made clear that much of his intent was
simply to call attention to the colorful history of New Mexico, which Billy
so perfectly represents.
This new Billy boomlet led French filmmaker Anne Feinsilber to travel to
New Mexico and film a feature documentary on the lawmen's quixotic quest.
For several months, Feinsilber followed the lawmen across New Mexico, where
she fell in love with both the landscape and story. Kris Kristofferson signed on
to provide narration as Billy's ghost. The film was selected for the Cannes
Film Festival, where Feinsilber was joined by Stetson-bedecked lawmen
Sullivan and Sederwall for the May 2006 premiere. Her Requiem for Billy the
Kid is the latest, but hardly the last, Billy the Kid film. 62
Hollywood has found Billy the Kid to be a delightfully pliable subject.
From Robin Hood to tormented adolescent, from quiet avenger to degener-

SPRING 2007

Above, left: Jack Beutel as Billy in The Outlaw. (United Artists, 1943)
(Photograph courtesy Paul Hutton Collection)

Emilio Estevez as Billy in Young Guns. (Twentieth
Century Fox, 1988)
(Photograph courtesy Paul Hutton Collection)

Above, right:

ate punk, and from martyred symbol of freedom to hip gang leader, he has
been continually manipulated to satisfy new audiences. Each generation of
movie maker has reinterpreted this familiar story to fit a new vision, one
shaped by the peculiar social milieu of a changing America. It is this pliability that helps to explain the attractiveness of Billy's story.
Despite innumerable books, magazine articles, comic books, toys, tourist sites, songs, and paintings on Billy the Kid, his international fame is
derived mainly from film and television. The sixty movies featuring Billy
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have created an enduring image. At the same time, Billy's story has contributed to Hollywood's evolution by"providing a reliable and continuingly successful storyline, by helping to break down censorship barriers, by introducing
method-acted westerns attracting major stars, and by saving the genre during its darkest days. Billy and Hollywood remain forever intertwined.
Over 125 years after his death, this daring young outlaw continues to capture the world's imagination. He is indeed the stuff that dreams are made
of-our own deadly version of Peter Pan morphed into Robin Hood. He is
the perfect silver-screen hero, for every boy wants to be him and every girl
wants to be with him. Bearing a crystal-clear vision of gunsmoke justice, he
is the eternal youth refusing to compromise or sell out and never hesitating
to ride out against injustice. Little wonder he remains Hollywood's golden
boy-the outlaw of our silver screen dreams.
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Big Man (1970), Doc (1971), The Great Northfield Minnesota Raid (1971), and Buffalo Bill and the Indians (1976).
Allen Eyles, John Wayne and the Movies (New York: Grossett and Dunlap, 1976),
232-33. Andrew Fenady's screenplay was novelized as Sam Bowie, Chisum (New
York: Ace Publishing, 1970).
"The New Movies," Newsweek, 7 December 1970, pp. 62-74·
Bogdanovich, Who the Devil Made It, 202.
Few westerns have had more ink spilled over them. The screenplay, girded with a
biting anti-Peckinpah introduction from its author, was published as Rudolph
Wurlitzer, Pat Garrett and Billy the Kid (New York: Signet, 1973). Peckinpah has
been the subject of several good biographies. Among them are Weddle, If They
Move; Paul Seydor, Peckinpah; The Western Films: A Reconsideration (Urbana:
University of Illinois Press, 1997); Max Evans, Sam Peckinpah: Master of Violence
(Vermillion, S.D.: Dakota Press, 1972); Garner Simmons, Peckinpah: A Portait in
Montage (Austin: University of Texas Press, 1982); Michael Bliss, Justified Lives:
Morality and Narrative in the Films of Sam Peckinpah (Carbondale: Southern Illinois University Press, 1993); Jim Kitses, Horizons West; Anthony Mann, Bud Boetticher,
Sam Peckinpah: Studies of Authorship within the Western (Bloomington: Indiana
University Press, 1969); Marshall Fine, Bloody Sam: The Life and Films of Sam
Peckinpah (New York: Donald I. Fine, 1991); and Neil Fulwood, The Films of Sam
Peckinpah (London: B. T. Batsford, 2002). See also Jim Kitses, "Peckinpah Revisited:
Pat Garrett and Billy the Kid," in Jim Kitses and Gregg Rickman, eds., The Western
Reader (New York: Limelight Editions, 1998), 223-43, and Brad Stevens, "Pat Garrett
and Billy the Kid," in Cameron and Pye, eds., Book ofWesterns, 269-76.
Seydor, Peckinpah, 261; Wurlitzer, Pat Garrett and Billy the Kid, v; Weddle, IfThey
Move, 453-55; Tuska, Filming of the West, 2°3-8, 566-74; and Roger Ebert,
"Durango: A Double Shooting with Duke and the Kid down Mexico Way," Midwest: Magazine of the Chicago Sun-Times, 4 March 1973, pp. 6-13. Wayne's film
company competed for scarce resources with Peckinpah's outfit in Durango, adding to the tensions on the troubled set.

59. See Simmons, Peckinpah, 169-88, and Fine, Bloody Sam, 237-63, for details on
the filming.

60. Weddle, IfThey Move, 462. The film failed at the box office in its studio cut but has
since been released in a restored version close to Peckinpah's original version.
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Peckinpah died on 28 December 1984 at age fifty-nine. Jaeckel set a Billy-film record
since he had twice played Billy on TV in Stories ofthe Century in 1955 and Go West
Young Girl in 1978 as well as portraying Jesse Evans in Chisum.
61. Fred Schruers, "Young Guns, or the Western Rides Again," Premiere, August 1988,
pp. 42-43. The success of the film secured Billy the Kid a role in the teen cult
classic Bill and Ted's Excellent Adventure in 1989, with Dan Shor as the time-traveling outlaw who helps the boys pass history.
62. Ruidoso (New Mexico) News, 5 May 2006. For a complete list of Billy the Kid films,
see the filmography in this issue.

Billy the Kid Filmography

Billy the Kid. Directed by Laurence Trimble. Featuring: Tefft Johnson (Billy
the Kid). Written by Edward J. Montagne, 1911.
Probably based on the Walter Woods play.

Billy the Bandit. Featuring: Billy Mason, Peggy Cartwright. Written and directed by John Steppling, 1916.
In Old Arizona. Directed by Raoul Walsh and Irving Cummings. Featuring:
Warner Baxter (Cisco Kid), Edmund Lowe (Mickey Dunne), Dorothy Burgess (Tonia Maria). Written by Tom Barry. Based on "The Caballero's Way"
by O. Henry. Fox, 192 9. 99 minutes.
Warner Baxter won the Academy Award for best actor for his portrayal of
the charming renegade who always outwits the law. Although based on O.
Henry's Billy the Kid-inspired short story, the film's hero has scant resemblance to the boy bandit. This was the first film to take sound equipment on
location (Utah). Director Raoul Walsh was injured during production, losing his right eye, and the film was finished by Irving Cummings.

Billy the Kid. Directed by King Vidor. Featuring: Johnny Mack Brown (Billy
the Kid), Wallace Beery (Pat Garrett), Kay Johnson (Claire Randall), Warner
Richmond (Ballinger), Russell Simpson (Alexander McSween), Wyndham
Standing (John Tunston), Blanche Frederici (Susan McSween). Written by
Wanda Tuchock, Laurence Stallings, and Charles MacArthur. Based on The

Saga of Billy the Kid by Walter Noble Burns. MGM, 1930. 90 minutes.
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In the first Billy the Kid film with sound, Billy gets away with the aid of
the affable Garrett. Although football star Johnny Mack Brown's acting hardly
distinguishes the film, surprisingly accurate sets and the backdrop scenery
of New Mexico's Gallup region make it visually rich.

Billy the Kid Returns. Directed by Joseph Kane. Featuring: Roy Rogers (Himself/Billy the Kid), Smiley Burnette (Frog Millhouse), Wade Boteler (Pat
Garrett). Written by Jack Natteford. Republic, 1938. 58 minutes.
Singing Roy Rogers comes to Lincoln and is mistaken for the recently
deceased Billy the Kid, whom Rogers goes on to impersonate. The townspeople are quite surprised when they discover that Billy the Kid plays a
mean guitar.

Billy the Kid Outlawed. Directed by Sam Newfield (as Peter Stewart). Featuring: Bob Steele (Billy the Kid), Al St. John (Fuzzy Jones). Written by Oliver
Drake. Producer's Releasing Corporation (PRC), 1940. 52 minutes.
The first in the series produced by PRC during the 1940-1941 season,
this B Western focuses on Billy's efforts to clean up a town in the midst of a
major power struggle.

Billy the Kid in Texas. Directed by Sam Newfield (as Peter Stewart). Featuring: Bob Steele (Billy the Kid),Al St. John (Fuzzy Jones), Terry Walker (Mary
Barton). Written by Joseph O'Donnell. PRC, 1940. 52 minutes.
After escaping from jail, Billy rides to Texas where he takes a position as
sheriff and enrolls both Fuzzy and his brother as deputies.

Billy the Kid's Gun Justice. Directed by Sam Newfield (as Peter Stewart).
Featuring: Bob Steele (Billy the Kid), Al St. John (Fuzzy Jones), Louise Curry
(Ann Roberts). Written by Joseph O'Donnell. PRC, 1940. 57 minutes.
Billy and Fuzzy discover a malicious plot to deprive local settlers of water. They resolve matters Billy's way.

Billy the Kid's Range War. Directed by Sam Newfield (as Peter Stewart). Featuring: Bob Steele (Billy the Kid), Al St. John (Fuzzy Jones), Joan Barclay
(Ellen Gorman). Written by William Lively. PRC, 1941. 57 minutes.
A Billy the Kid impostor must be put in his place by the man himself.
Billy the Kid's Fighting Pals. Directed by Sam Newfield (as Sherman Scott).
Featuring: Bob Steele (Billy the Kid), Al St. John (Fuzzy Jones), Phyllis Adair
(Ann Hardy). Written by George Plympton. PRC, 1941. 62 minutes.
Billy defends a town from an evil banker. .
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Billy the Kid. Directed by David Miller. Featuring: Robert Taylor (Billy the
Kid), Brian Donlevy (Jim Sherwood), Mary Howard (Edith Keating), Ian
Hunter (Eric Keating), Gene Lockhart (Dan Hickey). Written by Gene
Fowler. MGM, 1941. 95 minutes.
A remake of the 1930 film of the same name. Filmed in Monument Valley with painted skies, MGM's second run at Billy the Kid is also based on
Burns's Saga of Billy the Kid. Brian Donlevy plays a renamed Pat Garrett
who must reluctantly kill his old pal. All the names are fictionalized to
avoid lawsuits.
Billy the Kid in Santa Fe. Directed by Sam Newfield (as Sherman Scott).
Featuring: Bob Steele (Billy the Kid), Al St. John (Fuzzy Jones), Rex Lease
(Jeff). Written by Joseph O'Donnell. PRC, 1941. 66 minutes.
Neither jail, nor a frame-up, can contain Billy as he escapes both to
pursue his enemies in Santa Fe. This was to be Steele's final appearance as
Billy. He left PRC for greener pastures at Republic.

Billy the Kid Wanted. Directed by Sam Newfield (as Sherman Scott). Featuring: Buster Crabbe (Billy the Kid), Al St. John (Fuzzy Jones). Written by Fred
Myton. PRC, 1941. 64 minutes.
Buster Crabbe assumes the title role in this continuation of Newfield's
Billy the Kid series. Once again Billy takes on a handful of evil land owners
who threaten a friend.

Billy the Kid's Round Up. Directed by Sam Newfield (as Sherman Scott).
Featuring: Buster Crabbe (Billy the Kid), AI St. John (Fuzzy Jones). Written
by Fred Myton. PRC, 1941. 58 minutes.
Billy and his pals attempt to set the record straight when a gang wrongly
kills a newspaper publisher.

Billy the Kid Trapped. Directed by Sam Newfield (as Sherman Scott). Featuring: Buster Crabbe (Billy the Kid), Al St. John (Fuzzy Jones). Written by
Oliver Drake. PRC, 1942· 59 minutes.
This time Billy's imprisonment is not the prison cell, but the impostor
who has succeeded in making Billy a wanted man for robbery.
Billy the Kid's Smoking Guns. Directed by Sam Newfield (as Sherman Scott).
Featuring: Buster Crabbe (Billy the Kid), Al St. John (Fuzzy Jones). Written
by Milton Raison (as George Milton). PRC, 1942.58 minutes.
On the run from the law, Billy and friends bump into a twisted sheriff and
an enterprising doctor who are attempting to take land from homesteaders.
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Law and Order. Directed by Sam Newfield (as Sherman Scott). Featuring:
Buster Crabbe (Billy the Kid), Al St. John (Fuzzy Jones). Written by Sam
Robins. PRC, 1942. 56 minutes.
Billy, impersonating a local lieutenant, foils one man's attempt to steal a
family fortune.

SheriffofSage Valley. Directed by Sam Newfield (as Sherman Scott). Featuring: Buster Crabbe (Billy the Kid), Al St. John (Fuzzy Jones). Written by
Milton Raison. PRC, 1942. 60 minutes.
To defeat a local band of outlaws, Billy takes the sheriff's badge and then
goes undercover as the gang's leader.

West ofTombstone. Directed by Howard Bretherton. Featuring: Gordon DeMain
(Wilfred Barnet/Billy the Kid), Charles Starrett (Steve Langdon), Russell
Hayden (Lucky Barnet). Written by Maurice Geraghty. Columbia Pictures,

1942· 59 minutes.
Hiding for years under the pseudonym Wilfred Barnet, Billy the Kid is
finally discovered by U.S. Marshal Steve Langdon.

The Mysterious Rider. Directed by Sam Newfield (as Sherman Scott). Featuring: Buster Crabbe (Billy the Kid), Al St. John (Fuzzy Jones), Caroline
Burke (Martha Kincaid). Written by Sam Robins (as Steve Braxton). PRC,

1942· 56 minutes.
Billy the Kid is blamed for a town's decline.

The Kid Rides Again. Directed by Sam Newfield (as Sherman Scott). Featuring: Buster Crabbe (Billy the Kid), Al St. John (Fuzzy Jones), Iris Meredith
(Joan Ainsley). Written by Fred Myton. PRC, 1943. 60 minutes.
A bank robbing and land grabbing scheme threatens to stir up trouble in
a small town until Billy arrives.

The Outlaw. Directed by Howard Hughes. Featuring: Jack Beutel (Billy the
Kid), Jane Russell (Rio McDonald), Thomas Mitchell (Pat Garrett), Walter
Huston (Doc Holliday). Written by Jules Furthman. United Artists, 1943. 126
minutes.
Jane Russell became a national sensation thanks to this film, which tells
the story of an odd triangle involving Billy the Kid, Doc Holliday, and Pat
Garrett. With the stunning Rio thrown in for good measure, viewing this
film tells us nothing about Billy the Kid, but much about Howard Hughes.
The original director was Howard Hawks.
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Fugitive of the Plains. Directed by Sam Newfield (as Sherman Scott). Featuring: Buster Crabbe (Billy the Kid), Al St. John (Fuzzy Jones). Written by
Milton Raison (as George Sayre). PRC, 1943· 57 minutes.
To clear his name from a wrongful accusation, Billy joins up with an
outlaw group led by a powerful woman.

Western Cyclone. Directed by Sam Newfield. Featuring: Buster Crabbe (Billy
the Kid), AI St. John (Fuzzy Jones), Karl Hackett (Governor Arnold), Marjorie
Manners (Mary Arnold). Written by Patricia Harper. PRC, 1943. 56 minutes.
A group with political aspirations attempts to frame Billy in order to
embarrass Billy's good friend, Governor Arnold.

The Renegade. Directed by Sam Newfield. Featuring: Buster Crabbe (Billy
the Kid), Al St. John (Fuzzy Jones). Written by Milton Raison (as George
Milton). PRC, 1943. 58 minutes.
A wicked mayor hopes to scare big profits out of a little town but he
underestimates a certain young gunfighter.

Cattle Stampede. Directed by Sam Newfield. Featuring: Buster Crabbe (Billy
the Kid), Al St. John (Fuzzy Jones). Written by Joe O'Donnell. PRC, 1943.
60 minutes.
Caught in the middle of a range war, Billy and Fuzzy help a local rancher
herd some cattle out of the area only to find themselves in the way of a local
gang of outlaws.

Blazing Frontier. Directed by Sam Newfield. Featuring: Buster Crabbe (Billy
the Kid), Al St. John (Fuzzy Jones). Written by Patricia Harper. PRC, 1943.
59 minutes.
Fraudulent railroad and land agents are swindling a town's citizens when
Billy and Fuzzy arrive to set things right. The final entry in Sam Newfield's
Billy the Kid series before the lead character's name was changed to Billy
Carson.

Alias Billy the Kid. Directed by Thomas Carr. Featuring: Sunset Carson (Sunset Carson), Peggy Stewart (Ann Marshall). Written by Betty Burbridge, Norman
Sheldon, and Earle Snell. Republic, 1946. 54 minutes.
Pursuing the wrong outlaws, Sunset Carson discovers and goes after the
true cattle thieves.

Return ofthe Badmen. Directed by Ray Enright. Featuring: Randolph Scott
(Vance), Robert Ryan (Sundance Kid), Dean White (Billy the Kid), Lex Barker
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(Emmett Dalton), Steve Brodie (Cole Younger). Written by Jack Natteford,
Lucy Ward, and Charles O'Neal. RKO, 1948. 90 minutes.
Randolph Scott takes on every famous outlaw in the West, including
Billy the Kid, to clean up Oklahoma Territory.

Four Faces West. Directed by Alfred E. Green. Featuring: Joel McCrea (Ross
McEwen), Charles Bickford (Pat Garrett), Joseph Calleia (Monte Marquez),
Frances Dee (Fay Hollister). Written by C. Graham Baker and Teddi Sherman. Adapted by William and Milarde Brent. Based on Paso par Aqui by
Eugene Manlove Rhodes. United Artists, 1948. 90 minutes.
A bank robber risks his chance for escape to come to the rescue of a sick
family. The film stars real-life married couple McCrea and Dee.

Son of Billy the Kid. Directed by Ray Taylor. Featuring: William Perrott (Billy
the Kid), Al St. John (Fuzzy Jones), Lash LaRue (Marshal Jack Garrett). Written by Ron Ormond and Ira Webb. Screen Guild, 1949. 65 minutes.
Billy survives his supposed death and becomes a successful banker. Pat
Garrett's son, Jack, comes to Billy's aid with his bullwhip.

The Kid {rom Texas. Directed by Kurt Neumann. Featuring: Audie Murphy
(Billy the Kid), Gale Storm (Irene Kain), Albert Dekker (Alexander Kain), Will
Geer (O'Fallon) Robert Barrat (Lew Wallace), Frank Wilcox (Pat Garrett).
Written by Robert Hardy Andrews and Karl Kamb. Story by Robert Hardy
Andrews. Universal-International, 1950. 78 minutes.
A remarkable film, not only in that it features America's most decorated
World War II hero in his first starring role, but also in the plotline which has
lawyer McSween (Albert Dekker as Alexander Kain) as the villain. Kain is
jealous of Billy's attentions to his young wife played by Gale Storm. In the
final shootout, he tries to kill Billy but is shot first by O'Fallon, leaving the
final killing to Pat Garrett (who along with Billy and Wallace is the only other
named historical character). Murphy wears an outfit similar to Robert Taylor's
black leather garb, a sort of Billy the Kid costuming stereotype by 1950.
I Shot Billy the Kid. Directed by William A. Berke. Featuring: Don "Red" Barry
(Billy the Kid), Robert Lowery (Pat Garrett), Tom Neal (Charley Bowdry),
Richard Farmer (Alexander McSween), Claude Stroud (Lew Wallace). Written by Ford Beebe and Orville H. Hampton. Universal, 1950. 57 minutes.
Playing Pat Garrett, Robert Lowery narrates Billy's life until the moment
the sheriffs bullet brings it to an end.
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Captive ofBilly the Kid. Directed by Fred C. Brannon. Featuring: Allan Lane
(Marshal "Rocky" Lane), Penny Edwards (Nancy McCreary). Written by M.
Coates Webster and Richard Wormser. Republic Pictures, 1952. 64 minutes.
The treasure of Billy the Kid is still undiscovered but five outlaws find a
map of its location. Rocky Lane and his stallion Black Jack must stop them.

The Law vs. Billy the Kid. Directed by William Castle. Featuring: Scott Brady
(Billy the Kid), James Griffith (Pat Garrett), Betta St. John (Nita Maxwell),
Alan Hale Jr. (Bob Olinger), Paul Cavanaugh (John Tunstall), Otis Garth
(Lew Wallace). Written by John T. Williams. Columbia, 1954· 73 minutes.
Pat Garrett takes Billy the Kid under his wing and gets the outlaw a job
working for John Tunstall. All is going well for the young man until his past
comes to light and his old friend Garrett must kill him. Before becoming the
skipper on Gilligan's Island, Alan Hale JT. plays a mean Deputy Olinger here.

The Boy from Oklahoma. Directed by Michael Curtiz. Featuring: Will Rogers
JT. (Sheriff Tom Brewster), Nancy Olson (Katie Brannigan), Tyler MacDuff
(Billy the Kid). Written by Frank Davis and Winston Miller. Based on the
story "The Sheriff Was Scared" by Mike Fessier. Warner Brothers, 1954. 88
minutes.
Passing through town, Tom Brewster takes a job as sheriff. Despite his
lack of gun skills, he soon finds himself on the trail of a dangerous man.

Strange Lady in Town. Directed by Mervyn LeRoy. Featuring: Greer Garson
(Dr. Julia Winslow Garth), Dana Andrews (Rourke O'Brien), Nick Adams
(Billy the Kid). Written by Frank Butler. Warner Brothers, 1955.112 minutes.
Billy the Kid has a cameo in this film that revolves around a highly educated woman who moves to the New Mexico frontier and falls for a downtrodden doctor.

Last of the Desperados. Directed by Sam Newfield. Featuring: James Craig
(Pat Garrett), Jim Davis (John Poe), Bob Steele (Charlie Bowdre). Written
by Orville Hampton. PRC, 1955. 70 minutes.
Hiding in small town New Mexico, Pat Garrett's cover is broken when a
guest in Garrett's bar recognizes him as the man who killed Billy the Kid.
Garrett goes back to Lincoln where Billy the Kid's gang is still out for his
blood.

The Parson and The Outlaw. Directed by Oliver Drake. Featuring: Anthony
Dexter (Billy the Kid), Sonny Tufts (Jack Slade), Charles "Buddy" Rogers
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(Reverend Jones). Written by Oliver Drake and John Mantley. Columbia,

1957· 71 minutes.
Pat Garrett allows Billy to live only on the condition that he put his revolver to rest. Billy leads the peaceful life until, once again, he must take
aim at a local tyrant. Writer Mantley went on to be the longtime producer
of television's Gunsmoke.

Badman's Country. Directed by Fred F. Sears. Featuring: George Montgomery (Pat Garrett), Neville Brand (Butch Cassidy), Buster Crabbe (Wyatt Earp).
Written by Orville Hampton. Warner Brothers, 1958. 68 minutes.
Pat Garrett calls in an all-star posse oflawmen to put the collar on Butch
Cassidy and his train-robbing gang.

The Left Handed Gun. Directed by Arthur Penn. Featuring: Paul Newman
(Billy the Kid), Lita Milan (Celsa), John Dehner (Pat Garrett), James Best
(Tom O'Folliard), James Congdon (Charlie Bowdre), John Dierkes (Alexander McSween), Colin Keith-Johnston (John Tunstall), Denver Pyle (Bob
Olinger). Written by Leslie Stevens. Based on the television play by Gore
Vidal. Warner Brothers, 1958. 102 minutes.
A brooding Billy the Kid turns Lincoln upside down as he seeks revenge for
the murder of his employer. No one seems to understand his teenage angst.

One-Eyed Jacks. Directed by Marlon Brando. Featuring: Marlon Brando (Rio),
Karl Malden (Dad Longworth), Pina Pellicer (Louisa), Katy Jurado (Maria
Longworth), Slim Pickens (Lon Dedrick), Ben Johnson (Bob Amory). Written
by Guy Trosper and Calder Willingham. Based on The Authentic Death of

Hendry Jones by Charles Neider. Paramount, 1961. 41 minutes.
Years ago Dad Longworth betrayed Rio and left him to the mercies of the
Mexican police. Now Rio has found Longworth, living as a respectable sheriff
in Monterey, and plots to take his revenge. Brando took over directing the
film after firing the original director Stanley Kubrick. Slim Pickens, who
portrays a lawman in Pat Garrett and Billy the Kid dying to the strains of
"Knockin' on Heaven's Door," plays the sadistic Olinger-like deputy here.
A Bullet for Billy the Kid. Directed by Rafael Baledon. Featuring: Gaston
Sands (Billy the Kid), Steve Brodie (Judd). Written by Raymond Obon. ADP
International, 1963. 61 minutes.
Billy tries to settle down on his sister's ranch but is attacked by bounty
hunters. He realizes that he must always be on the run.
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El Solitario. Directed by Arthur Martinez. Featuring: Rodolfo de Anda (Billy
the Kid), Fanny Cano, Victor Eberg, Dagoberto Rodriguez. Written by Raul
de Anda. Estudios America SA, Radeani Films, 1964. 87 minutes.
A Mexican film on Billy.

Billy the Kid (also titled Fuera de la Ley). Directed by Leon Klimovsky. Featuring: Jack Taylor (Billy the Kid) with George Martin and Esther Grant. Written
by Bob Sirens, S. G. Monner, and Angel Del Castillo. Tyrys Films, 1964. 91
minutes.
European Western.

Deadwood '76. Directed by James Landis. Featuring: Arch Hall Jr. (Billy the
Kid/Billy May), Richard Dix (Wild Bill Hickock), Melissa Morgan (Poker
Kate). Written by Arch Hall Jr., Arch Hall Sr., and James Landis. Fairway
International Pictures, 1965. 97 minutes.
Billy May is confused for Billy the Kid by Wild Bill Hickock. Mayhem
follows.

The Outlaws is Coming! Directed by Norman Maurer. Featuring: Larry Fine,
Moe Howard, Joe DeRita (The Three Stooges); Adam West (Kenneth Cabot);
Nancy Kovack (Annie Oakley); Johnny Ginger (Billy the Kid); Billy Camfield
(Wyatt Earp); Paul Shannon (Wild Bill Hickok). Written by Elwood Ullman.
Columbia Pictures, 1965. 91 minutes.
The Three Stooges take on a bevy of frontier characters, including Billy
the Kid, in an attempt to help future Batman Adam West.

Billy the Kid vs. Dracula. Directed by William Beaudine. Featuring: John
Carradine (Count Dracula), Chuck Courtney (Billy the Kid). Written by
Carl K. Hittleman. Embassy, 1966. 72 minutes.
The famous vampire picks the wrong cowboy to mess with.

The Man Who Killed Billy the Kid (also titled A Few Bullets More). Directed
by Julio Buchs. Featuring: Peter Lee Lawrence (Billy the Kid), Fausto Tozzi
(Pat Garrett), Gloria Milland (Billy's Mother). Written by Julio Buchs and
Federico de Urrutia. RAF, 1967.
This Italian-Spanish production is a surprisingly traditional retelling of
the Kid's saga. The German star, with a surfer boy look, was a promising
European actor before dying from a brain tumor in 1973.

Chisum. Directed by Andrew V. McLaglen. Featuring: John Wayne (John
Chisum), Glenn Corbett (Pat Garrett), Forrest Tucker (Lawrence Murphy),

206 +

NEW MEXICO HISTORICAL REVIEW

VOLUME 82, NUMBER 2

Andrew Prine (Alexander McSween), Lynda Day (Susan McSween), Patrick
Knowles (John Tunstall), Bruce Cabot (William Brady), Richard Jaeckel
(Jesse Evans), Pamela McMyler (Sallie Chisum), Geoffrey Deuel (Billy the
Kid). Written by Andrew J. Fenady. Warner Brothers, 1970. III minutes.
Chisum relies on the gunslinging support of Billy the Kid and Pat Garrett
to save his cattle empire from Murphy's murderous henchmen. Andrew
Prine, who plays McSween, once played Billy the Kid in an episode of The

Great Adventure.
UneAventure de Billy Ie Kid (also titled A Girl is a Gun). Written and directed
by Luc Moullet. Featuring: Jean-Pierre Leaud (Billy Ie Kid), Rachel Kesterber
(Ann). Moullet et Compagnie, 1971. 100 minutes.
This French production hinted at the erotic potential of the Kid's adventures.

The Last Movie. Directed by Dennis Hopper. Featuring: Dennis Hopper (Kansas), Stella Garcia (Maria), Dean Stockwell (Billy the Kid), Rod Cameron (Pat
Garrett). Written by Dennis Hopper and Steward Stern. Universal, 1971. 108
minutes.
A film about the making of a movie and its terrible repercussions. This
last movie is, of course, a Billy the Kid film. Shooting on location in Peru,
things go awry and Hopper must explain the meaning of art versus reality to
the locals. Hopper had once played Billy in an episode of the television
series Sugarfoot. Famed director Sam Fuller plays the director of the Billy
the Kid movie-within-the-movie.
Dirty Little Billy. Directed by Stan Dragoti. Featuring: Michael J. Pollard
(Billy the Kid), Richard Evans (Goldie). Written by Charles Moses and Stan
Dragoti. Columbia, 1972. 93 minutes.
Dragoti's Billy the Kid is more of an awkward dork than a gallant hero.
Billy the Kid was a punk, explained the ad copy, but audiences did not agree
and simply stayed away.

Pat Garrett and Billy the Kid. Directed by Sam Peckinpah. Featuring: Kris
Kristofferson (Billy the Kid), James Coburn (Pat Garrett), Jason Robards Jr.
(Lew Wallace), John Beck (John Poe), R. G. Armstrong (Bob Olinger), Matt
Clark 0. W. Bell), Richard Jaeckel (Kip McKinney), Rudolph Wurlitzer
(Tom O'Folliard), Rita Coolidge (Maria), Katy Jurado (Mrs. Baker), Slim
Pickens (Colin Baker), Charlie Martin Smith (Charlie Bowdre). Written by
Rudolph Wurlitzer. MGM, 1973. 106 minutes.
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The music of Bob Dylan and the direction of Sam Peckinpah give soul
to this classic film. The last days of Billy the Kid seen as a dance of death
between old friends. Garrett has sold out to the Santa Fe Ring and hunts
down the charming but deadly Billy. Sam Peckinpah has a cameo as Will
the carpenter. A flawed masterpiece that still ranks as the best Billy film.
Go West, Young Girl! Directed by Alan J. Levi. Featuring: Karen Valentine
(Netty Booth), Sandra Will (Gilda Carin), Richard Jaeckel (Billy the Kid).
Written by George Yanok. Television movie, 1978. 74 minutes.
Eastern writer Netty Booth teams with hard-writing frontier gal Gilda
Corin to find Billy the Kid. Richard Jaeckel, who had played Billy in the

1955 television series Stories of the Century and also was Jesse Evans in
Chisum and Kip McKinney in Pat Garrett and Billy the Kid, portrays a Billy
impostor here.

Billy the Kid and the Green Baize Vampire. Directed by Alan Clarke. Featuring: Phil Daniels (Billy the Kid), Alun Armstrong (Maxwell Randall, the
Green Baize Vampire). Written by Trevor Preston. Incorporated Television
Company (lTC), 1985. 121 minutes.
Billy the Kid faces off with the Green Baize Vampire on the snooker
table.

New Morning of Billy the Kid. Directed by Naoto Yamakawa. Featuring:
Hiroshi Mikami (Billy the Kid). Written by Naoto Yamakawa and Genichirou
Takahashi. Parco Co. Ltd., 1986. 109 minutes.
In this oddball Japanese comedy, Billy the Kid walks directly out of a
television set and seeks work in the real world as a bartender.

Young Guns. Directed by Christopher Cain. Featuring: Emilio Estevez (Billy the
Kid), Kiefer Sutherland (Doc Scurlock), Jack Palance (Lawrence Murphy),
Charlie Sheen (Dick Brewer), Lou Diamond Phillips (Jose Chavez y Chavez),
Patrick Wayne (Pat Garrett), Terence Stamp (John Tunstall), Dermot Mulroney
(Steve Stephens), Casey Siemaszko (Charley Bowdre), Brian Keith (Buckshot
Roberts), Terance O'Quinn (Alexander McSween). Written by John Fusco.
Twentieth Century Fox, 1988. 102 minutes.
An edgy, modern retelling of the Lincoln County War with the heart of
a classic Western, this film features an ensemble cast of talented young
actors and older veterans. Emilio Estevez plays a charmingly deadly, even a
bit crazy, Billy who is taken in by John Tunstall and enlisted as a fighting
"Regulator."
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Gore Vidal's Billy the Kid. Directed by William A. Graham. Featuring: Val
Kilmer (Billy the Kid), Duncan Regehr (Pat Garrett), Wilford Brimley (Lew
Wallace), Julie Carmen (Celsa). Written by Gore Vidal. Turner Network
Television, 1989. 96 minutes.
Gore Vidal's 1955 teleplay "The Death of Billy the Kid" was performed
live on Philco Television Playhouse with Paul Newman as Billy. It was also
the source material for The Left Handed Gun but Vidal was exceedingly
unhappy with the film. It is difficult to see much improvement in this television movie that aired on 10 May 1989, although Kilmer is a compelling
Billy and Vidal has a wonderful cameo.

Bad Jim. Directed by Clyde Ware. Featuring: James Brolin (B. D. Sweetman), Richard Roundtree (July), John Clark Gable (John Coleman), Harry
Carey Jr. (J. C. Lee), Ty Hardin (Tom Jefferd), Rory Calhoun (Sam Harper).
Written by Clyde Ware. 21St Century Film Corporation, 1989. no minutes.
Billy the Kid's horse carries his spirit, turning anyone who rides him into
an outlaw.

Bill and Ted's Excellent Adventure. Directed by Stephen Herek. Featuring:
Alex Winter (Bill S. Preston, Esq.), Keanu Reeves (Ted Logan), George
Carlin (Rufus), Dan Shor (Billy the Kid). Written by Chris Matheson and Ed
Solomon. Orion Pictures, 1989. 90 minutes.
Bill and Ted take the wrong exit out of a wormhole and pick up Billy the
Kid in their time-traveling phone booth.

Young Guns II. Directed by Geoff Murphy. Featuring: Emilio Estevez (Billy
the Kid), Kiefer Sutherland (Doc Scurlock), Christian Slater (Dave Rudabaugh), William Petersen (Pat Garrett), James Coburn (John Chisum), Lou
Diamond Phillips (Jose Chavez y Chavez). Written by John Fusco. Twentieth
Century Fox, 1990. 104 minutes.
An aged Brushy Bill Roberts narrates and frames a saga in which Emilio
Estevez and the rest of the young heartthrobs who made the original Young
Guns successful return to shoot it out with friend-turned-foe Pat Garrett. At
the end, Billy escapes yet again.

Revenge ofBilly the Kid. Directed by Jim Groom. Featuring: Jackie D. Broad
(Gretta MacDonald), Michael Balfour (Gyles MacDonald), Samantha
Perkins (Ronnie MacDonald). Written by Tim Dennison, Jim Groom, and
Richard Matthews. Jef Films, 1991. 87 minutes.

SPRING 2007

BILLY THE KID FILMOGRAPHY ~

209

In this British comedy, a randy farmer has his way with one of his goats
and the bizarre offspring then takes vengeance on the farmer's family. This
obviously has nothing to do with the historical Billy the Kid, but is certainly
reflective of the international appeal of the name.

Lola and Billy the Kid. Directed by E. Kutlug Ataman. Featuring: Gandi
Mukli (Lola), Baki Davrak (Murat), Erdal Yildiz (Bilidikid). Written by E.
Kutlug Ataman. Boje Buck Productions, 1999. 90 minutes.
This Turkish film explores the romance between a sixteen-year-old boy
(Billy) and a Berlin transvestite. The picture is an unusual use of the Billy
the Kid brand name.

Purgatory. Directed by Uli Edel. Featuring: Sam Shepard (Sheriff Forrest/
Wild Bill Hickock), Eric Roberts (Blackjack Britton), Randy Quaid (Doc
Woods/Doc Holliday), Peter Stormare (Calvin Guthrie), Brad Rowe (Leo
Dillard), Donnie Wahlberg (Deputy Glen/Billy the Kid). Written by Gordon
T. Dawson. Turner Network Television Originals Inc., 1999. 94 minutes.
This clever television film brings Billy, Doc Holliday, Jesse James, and
Wild Bill Hickock back from the dead for one final chance at ghostly
redemption.

Requiem for Billy the Kid. Directed by Anne Feinsilber. Narrated by Kris
Kristofferson. Written by Jean-Christophe Cavallin and Anne Feinsilber.
Cargo Films, 2006.9° minutes.
Screened at the Cannes Film Festival, this big-screen documentary featured Lincoln County lawmen Tom Sullivan and Steve Sederwall as well as
Kris Kristofferson voicing the ghost of Billy the Kid.
Compiled by Paul Andrew Hutton and Jason Strykowski

A great motion picture has come to the theatres of the world.
A drama ofLove, power, revenge, greed! King Vidor, who created
"'The Big Parade," has bro'ught to thetalkiog screen this amazing
story based on the life of that notorious "bad man" of the law.
less West-Billy the Kid. In this pietur~ M.G·M has produced
for you the most thrilling frontier drama ever filmed! You'll want
to see the mighty Wallace Beerv give one of the greatest perfor;
rnances of his career - equal to his masterful tt"jumph in"The Big
House." N ever before have you felt the power,the might and maj..
esty of the GreatWest as you will experience it in UBilly the Kid/'

BILLY THE KID (MGM, 1930)
(Courtesy Paul Hutton Collection)
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BILLY THE KID (MGM, 1941)
(Courtesy Paul Hutton Collection)
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BILLY THE KID MOVIE STORY

(Courtesy Paul Hutton Collection)
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THE KID RIDES AGAIN (PRC, 1943)
(Courtesy Paul Hutton Collection)

21

3

(UNITED ARTISTS, 1943)
(Courtesy Paul Hutton Collection)
THE OUTLAW

21

4

I SHOT BILLY THE KID (UNIVERSAL, 1950)
(Courtesy Paul Hutton Collection)

Above THE LEFT HANDED GUN (WARNER BROTHERS, 1958)
(Courtesy Paul Hutton Collection)
Facing page DIRTY LITTLE BILLY
(Courtesy Paul Hutton Collection)
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Building His Own Legend
BILLY THE KID AND THE MEDIA

John P. Wilson

W

illiam Bonney, alias Billy the Kid, had arrived accompanying his
mother and one brother in New Mexico Territory by March 1873. At
that time he bore the name Henry McCarty; the date and place of his birth
are still unconfirmed despite heroic efforts to identify either. In his short
life of twenty-one years or so - and primarily in the eight months before his
death on the night of 14 July 1881-he gained notoriety and budding status
as a folklore figure like no other in Western history. Newspaper reportage of
his dramatic shootouts made good copy, and the telegraph assured a wide
dispersal of the reporters' stories.
There were other "Kid" bandits at the time, none of whom earned anything like Billy's reputation. A careful study of the contemporary sources
suggests that something more was at work for Billy the Kid than the others;
he played a substantial role in creating his own legend. This idea is not
entirely new but the references that show the process need to be pulled
together and examined. The absence of an independently documented background allowed Billy to escape from history, as one writer put it, and become a folklore figure.' How did Billy create a past for himself and promote
his image with the media?

John P. Wilson is an independent historian, ethnographer, and archaeologist living in Las Cruces,
New Mexico. Among his numerous publications is Pat Garrett and Billy the Kid as I Knew
Them: Reminiscences ofJohn P. Meadows (UNM Press, 2004).
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Billy's Newspaper Interviews

One part of this story lies in his easy relationship with newspaper reporters,
although their accounts of him were unfavorable for much of his career. He
had a well-known record of involvement in dramatic shootouts even before
Dept. Sheriff Pat Garrett brought the Kid and his cohorts into Las Vegas,
New Mexico, on 26 December 1880, following their capture at Stinking
Springs. Scarcely three weeks earlier, W. G. Koogler of the Las Vegas Gazette had written a scorching article that fastened on Bonney the name he
would be known by forever: Billy the Kid. 2 The Kid gave interviews, polite
ones, with both the Gazette and the Las Vegas Daily Optic, although only
the one with the Gazette was published. 3 We know that he read his press
notices, as he responded at some length to the Gazette editorial of 3 December 1880. 4 Billy and his partners in crime sold papers.
A few months later, after his trial and conviction for murder at Mesilla,
New Mexico, Billy furnished interviews to the Mesilla News and to a Las
Cruces, New Mexico, newspaper, Newman's Semi-Weekly. William Keleher
quoted from the interview in the 16 April 1881 Mesilla News, as did historians Frederick Nolan and Robert Utley.5 No surviving copy of this issue has
been located, and the latter two authors may have taken their quotations
from Keleher. As for Newman's Semi-Weekly, just before the Kid's escort
took him back to Lincoln, New Mexico, the editor handed some paper and
an addressed envelope to Bonney. The editor believed that "he would write
us some things he wanted to make public."6 Sometime in early May, this
paper, which printed many short items about Lincoln County and the Kid,
decided that the time was right and ran "a long account of the Kid and his
career, which [was] not very complimentary to the subject of the story. Some
of the incidents narrated [were] thrilling enough for a dime novel."7 Whatever the paper revealed must have derived from the interviews and from any
correspondence with Bonney, but there are no known surviving issues after
the 20 April number. The newspaper resumed the name, Newman's Thirty-

Four, in mid-June 1881 and continued publication at least to the end ofJuly.8
Newman's Semi-Weekly did not circulate widely, and no reprints of its

post-April article(s) on the Kid and his activities are available. If they were
like the interviews in other papers, his statements were probably of momentary interest only, self-serving and full of misleading claims. To anticipate a
bit, Billy the Kid's newspaper interviews apparently had little to do with
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establishing his legend. The same is true with the surviving letters he wrote
or is alleged to have written, most of which are now in the Lew. Wallace
collection at the Indiana Historical Society.9 All the Kid's interviews and
letters had the object of getting himself out of tight spots.
Garrett's Book: Perhaps Authentic, but not Confirmed

What was being written about him is another matter entirely. The most
prominent example of what he is claimed to have said is Pat Garrett's biography of him. When Garrett (and Marshall Ashmun "Ash" Upson) sat down
to write The Authentic Life of Billy, the Kid (1882), the announced purpose
was to give the public "a true and concise relation" of the Kid's exploits,
"unadorned of superfluous verbiage."10 The book's addenda, however, and
its responses to newspaper charges were pure Ash Upson, who grew more
and more exercised as he went along. In confronting the charge that Garrett
was writing and publishing a history of the Kid with the nefarious object of
making money, the writer(s) used some of the most baroque language in
the book to confirm this purpose as well: "What the Hades else do you
suppose my object could be?"l1
In addition to the purple prose in defense of Garrett's truthfulness, he
also said that on many occasions he heard from Billy himself "his disconnected relations of events of his early and more recent life." These events
were confirmed by interviews with other persons and correspondence with
parties in other states and Mexico. In relation to the Kid's activities in Arizona, he once more cited "Billy's disconnected recitals, as given to his companions, in after years."12
The burden of Billy the Kid research since about 1952 has been to show
that most of what Garrett wrote about events prior to November 1880 is
untrue or highly unreliable. Why then did the sheriff make such claims?
He could have clarified much of Billy's background prior to his arrival in
Lincoln County simply by corresponding with his colleague, Sheriff Harvey
Whitehill, in Silver City, New Mexico. Sheriff Whitehill's recollections of
the Kid's early years eventually appeared in the Silver City Enterprise and
were reprinted in the Alamogordo News. Yet Garrett did not do so, and it is
possible that he confirmed none of the independent statements that he cited.
One reason may be, as an item cited by Keleher states, that the book was
completed in scarcely three months time - by late October 1881. lJ For Garrett
alone, drafting a book manuscript in that tight window of time would have
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been impossible; for a journalist like Ash Upson, it was probably an arresting challenge.
Another probable reason is that Garrett thought that the details beyond
his immediate experience were not important. No one disputed him until
many years later. Indeed, when the book appeared in March 1882, it was
favorably reviewed in the Las Cruces newspaper. Billy Burt, whose horse
carried the Kid away from the Lincoln County Courthouse after the deaths
ofJames W. Bell and Bob Olinger, opined upon returning a borrowed copy
of the new book that, "on the whole, the story was well and truthfully rendered, and decidedly interesting."14 These critics would have been commenting on what they knew, which was the last two or three years of the
Kid's life in Lincoln and Dona Ana counties.
The Authentic Life was more of an exercise in sensationalist journalism
than in factual history, and if some license was taken in telling the story,
then so be it. This formula did not mean that Garrett or Upson, or anyone
else, was required to fabricate parts of it out of whole cloth, although the
episodes in chapters five through seven suggest heavy embellishments, partly
because the stories are too involved or complex to have come entirely from
Garrett's or Upson's imaginations. These two had plenty of material to draw
upon, and the task at hand consisted more of sorting through and deciding
what to use than contriving filler, just as Garrett said. Indeed, the Watrous,
New Mexico, newspaper quoted by Keleher offered a prescient insight: "We
can see no pressing necessity for the work he [Garrett] is to have printed,"
except to make money, and the paper drove home the point by recommending that every citizen purchase at least ten copiesP5 When this assessment
appeared in October 1881, no one but the authors knew what the book might
contain. According to Upson, the Santa Fe New Mexican office then took
five months to publish the book. '6
The evidence that Billy improvised the stories about gunning down Mexican gamblers, killing any number of Apaches, and rescuing companions is a
parallelism between the simplified account narrated in later years by his onetime companion, John P. Meadows, and the overblown version in chapters
two through seven ofThe Authentic LifeY In the former, he had one companion, a Mexican possibly named Secundo. In the latter, he had three companions, in sequence: Alias, Segura, and a Tom O'Keefe. There is nothing to
show that any of these three men actually existed, while virtually all of the
other individuals mentioned by Meadows and Garrett can be identified.
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Meadows's account leading up to these events had the Kid at Camp
Thomas in Arizona; Garrett's version placed him at Fort Bowie, when in
reality he was around Camp Grant and a number of other places in the
lower Sulphur Springs Valley in 1875-1877. The killing of the soldier blacksmith at Fort Bowie was obviously the Kid's murder of Windy Cahill at a
hog ranch near Camp Grant. 18 Meadows related a self-serving version of this
same incident in a manner that laid the blame on the "old blacksmith." He
credited eyewitnesses and claimed "the Kid also told me this."'9
According to Garrett, Billy and Segura then left Arizona and gambled
their way across Sonora and Chihuahua, leaving behind a pair of dead
Mexican bettors. Meadows, in a much simplified rendition, also had the
Kid and his partner heading into Chihuahua, but he said nothing about
gambling. Instead, they worked awhile for an old cowman. None of this
ever happened, but the likelihood of pure coincidence between Upson inventing such an odyssey and finding a similar trip in Meadows's narrative is
extremely remote. Nowhere did Meadows, who mayor may not have been
literate, refer to Garrett's biography. Billy simply told two (or more) versions
of the story to different listeners.
Even the dramatic (and wholly imaginary) rescue of Segura from a jail at
San Elizario, below El Paso, Texas, has its parallel in Meadows's reference
to Billy and Segundo turning down to Isleta (del Sur) when they came back
from Mexico. 20 Supposedly Segura had sent a messenger who found the Kid
at a ranch about six miles north of Mesilla. So far as location goes, this was
true enough, as Meadows had him in the employ of John Kinney, a local
rustler and butcher shop proprietor in the Rio Grande Valley at that time. 21
There are more points of similarity but the pattern is clear for the events of

1875-18 77When Billy arrived in Lincoln County in the fall of 1877, he had given
himself a clean slate. No one knew him there except fellow gunmen Jesse
Evans and John Kinney, whose own backgrounds were hardly pristine. Historian Maurice Fulton long ago suspected that the Kid had laid a false trail
to conceal his own past and to protect his friends. Only in recent decades
has it been possible to unravel the fantasies that the Kid composed. Upson
undoubtedly improved on the basic stories (e.g., he had a thing for eyes:
"those blazing, baleful orbs" and "red lightnings flashed from the Kid's eyes")
but this kind of verbal excess was expected as a way of attracting readers and
selling books. 22
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A Dead Man for Every Year of His Life?

As his notoriety grew, the young outlaw shifted his energies from reinventing his own past to manipulating the press. His greatest success, or at least
the most enduring one, was the boast that he had killed twenty-one men,
one for each year of his life. In articles published prior to his death, both his
age and the body count varied somewhat, but the number settled at twentyone. Billy bibliographer Jeff Dykes sought to trace this legend; Garrett credited the Kid with eleven victims, which is probably still too high. 23
The earliest known report of this claim in an extant New Mexico newspaper appeared in the Daily New Mexican for 19 July 1881: "He [Billy the
Kid] was just twenty-one years of age when he met his death, and boasted
that he had killed a man for every year of his life."24 This paper compiled a
list of victims but came up short of twenty-one. The Daily Optic printed its
account of the Kid's death in the evening edition of 18 July, but made no
mention of the persons killed either then or in follow-up articles. What the
Daily Optic's contemporary the Las Vegas Daily Gazette may have said is
concealed because no copies of the 18 July number or pages three and four
of the 19 July Daily Gazette have been found. The Daily Gazette, however,
had telegraphed the news across the country on the morning of the 18th.25
The Chicago Tribune reported the Kid's demise at length on page two of
its 20 July number. The news was taken from a dispatch, dated 18 July, to the
St. Louis Globe-Democrat, while the Las Vegas Daily Optic received credit
as the actual source of the original two-paragraph story. When we compare
this report with the Daily Optic of the 18th, the Tribune indeed had quoted
the dispatch but added a lengthy and new final paragraph. The Indianapolis News, and probably newspapers elsewhere, also printed the exact same
three-paragraph dispatch that appeared in the Tribune. 26 This new paragraph
made the Kid twenty years and ten months of age and included a few inaccuracies not seen elsewhere, while it noted, "He openly boasted that he had
killed twenty-one men."27
Despite the credit, this third paragraph was not from the Daily Optic,
although the date of the original story must have been 18 July. Almost surely
the source was the other Las Vegas newspaper, the Daily Gazette, of which
we have no surviving copy for this date. The ultimate source, however, was
Billy the Kid, who displayed his innate sense of press agentry in the echo of
his claimed age and number of victims. For it to have gone out on the telegraph on 18 July, he presumably launched this story not long before his
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death. The exaggeration in the claim was evident at the time, but only well
into the twentieth century did serious examination of the statistics begin. As
the Chicago Tribune said in its 20 July obituary, "All mankind rejoices, and
the newspapers will now have something else to talk about."18
In his last days, Billy was really on a roll in the press, but behind his
nonchalance lay his growing ego. Perhaps the continuous use of the word
"notorious" in newspaper articles fueled this phenomenon in a way that
was more pejorative than just calling him an outlaw or a murderer. When
he arrived in Las Cruces just prior to his trial in early April 1881, one quote
had him saying that at least two hundred men had been killed in Lincoln
County during the past three years, "but that he did not kill all of them."
The letter writer thought that twenty murders could be charged against him. 19
His conviction for the murder of Sheriff William Brady and sentence of
death probably helped wipe the smirk off of his face, but left his ego intact.
The day before his blazing escape from the Lincoln County Courthouse,
he reportedly boasted: "People thought me bad before; but if ever I should
get free, I'll let them know what bad means."30
"The gauziest fabrics of a whiskied brain"

The historical record exhibits at least one more instance in which Billy the
Kid probably fed a visiting newspaperman a story that grew into a real whopper. The tale came out only after his death on the night of 14 July 1881. The
story circulated widely and apparently had a major impact on public perceptions for a few months, until Garrett buried it with sarcasm in The Authentic Life. This fable, spun by an unnamed correspondent of the
Philadelphia Times, claimed one Young Duncan, "now a successful trader
at Alamosa, New Mexico, in the 'Black Range,'" as its source. 31
The story goes that after wandering lost on the Llano Estacado in far eastern New Mexico in April 188o, Duncan stumbled across Billy the Kid's "castle,"
a round, adobe, cone-shaped affair about thirty feet across with a great spring
in the center. The Kid's own garments better fit an Easterner's fantastic vision
of a Mexican bandito aspiring to be a Middle Eastern potentate:
He wore a blue dragoon's jacket of finest broadcloth, heavily loaded
down with gold embroidery; buckskin pants, dyed a jet black, with
small, tinkling silver bells sewed on down the sides.... But his hat was
the most gorgeous and the crowning feature of his get-up, as it is with
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the Mexicans. It was what is known as a "chihuahua," made of costly
beaver, with a flat crown and a brim ten inches wide. And this whole
structure of a hat was covered with gold and jewels until it sparkled and
shown in a dazzling and blinding manner, when one looked upon it. 32
Nothing about the story is creditable. Edmund Fable JI. repeated nearly
verbatim the description of the Kid's "castle" and his fantastic clothing in
his own book, issued in September 1881. 33
Examination of a run of the Philadelphia Times confirmed that it favored sensationalist stories, similar to those in the New York Sun, and not
unlike yellow journalism popular at the time. The Daily New Mexican occasionally reprinted articles from the Philadelphia Times, showing that the
paper circulated in New Mexico. With minor editing, this 20 July article
appeared in the Boston Daily Globe on 22 July, in the Chicago Tribune on
23 July, and doubtless in other major newspapers as well. Historian Harold
L. Edwards has made the Boston Daily Globe version readily available. 34
"A Noted Bandit's Career," as the story was titled, drew an emphatic
rejection in New Mexico. The first such response may have been a long
article by P. (Pat) Donan, datelined from Lamy, New Mexico, 29 July 1881
and published initially in the St. Louis Globe-Democrat. The Chicago Tribune reprinted this retort on 7 August. Donan, "the 'fire-eater' journalist"
according to the Las Vegas Daily Gazette, obviously had a wide acquaintance among the journalism fraternity and held major mining properties in
New Mexico as of 1881. 35 In language that Upson must have admired, Donan
pronounced the whole story of the Kid's gorgeous style and his castle on the
plains to be "fue wildest bosh" and "the gauziest fabrics of a whiskied brain."
In laying out his own version of the Kid's career, Donan leaned heavily on
another Lincoln County War veteran, Marion Turner, and unfortunately
contributed his own share of humbug and fiction. 36
Garrett, on the other hand, described the Kid's dress as neat and elegant;
he was usually in black, not decked out like some Italian brigand or Mexican guerrilla. Garrett referred to the Donan article by describing Billy's
stronghold at Los Portales as anything but a fairy castle impregnable to foes
with impassable approaches. The hideout consisted instead of a small cave
and a snubbing post-not even a corraJ.37 Given the imagery in the Times
article, the target of Garrett's refutation was unmistakable.
The punch line to the 20 July article was its dateline: Fort Sumner, New
Mexico, 10 July. That date was four days before Billy the Kid was shot. A
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companion piece, dated at Las Vegas, New Mexico, 19 July, covered the
Kid's death and also ran in the Times, but the 10 July date on the "Noted
Bandit's Career" article has been completely overlooked. This piece was
written and sent back to Las Vegas for telegraphic dispatch while the Kid
was still alive and potentially able to contribute to it. 38 Had he lived to see
the story, he would have loved the way its fabulous content tied in to his
growing sense of self-importance.
The question we should ask is whether Billy himself invented the story
by using the ploy of a Young Duncan to lay another false trail, this time to
cover his own origins and current whereabouts. It would have been entirely
in character for him to have done this, and, outside New Mexico, no one
would have been the wiser. This story-or ploy-would have been the capstone to his bamboozling the press, a neat follow-up to the tale of twentyone dead men in as many years.
In an effort to identify the correspondent who filed this story, available
issues of the Daily New Mexican from June and July 1881 and the Las Vegas
Daily Gazette from July and August 1881 were examined in hopes of finding
someone attached to the Philadelphia Times mentioned as passing through
Santa Fe or Las Vegas. Newspapers were very good about noting visiting
colleagues, and 1881 brought many editors and correspondents to New
Mexico to chronicle the mining booms around the territory. Journalists from
Kansas City and Leavenworth, Kansas; New York; Boston; Indianapolis; and
Quincy, Illinois, among other places, found notice in the issues reviewed,
but no one from Philadelphia received remarks. Perhaps it was "T. A. J.,"
the correspondent of the Times, who wrote the long description of the St.
John's Day celebration at San Juan Pueblo printed in the Philadelphia Weekly
Times on 9 July 1881. 39
Two Billies and the National Police Gazette

Pat Garrett claimed that no fewer than three yellow-covered, cheap novels
had been foisted upon the public. He presumably made his count by October 1881, when the newspaper at Watrous told its readers that his book had
been completed. 40 Dykes, in his admirable bibliography, listed nine booklength entries of "Billy books," some about a Billy LeRoy, prior to the appearance of Garrett's The Authentic Life, sometime in March 1882. 41 Of these,
Dykes located rare copies of, and thus confirmed the existence of, three
titles: The True Life of Billy the Kid (1881; Dykes no. 6); The Life of Billy the

230 ~

NEW MEXICO HISTORICAL REVIEW

VOLUME 82, NUMBER 2

Kid, a Juvenile Outlaw (1881; Dykes no. 8); and The Cowboy's Career or, the
Daredevil Deeds of Billy the Kid, the Noted New Mexico Desperado (1881;
Dykes no. 9)' An original of The True Life ofBilly the Kid (1881; Dykes no. 7)
has since been found and reprinted. 42
So far as their contents are known, all of these titles relied upon newspaper dispatches and were spiced with the overwrought imaginings and literary excesses of the authors. Whether these early novels contributed anything
to the Kid's mushrooming legend is doubtful and, in any case, they postdated his death, meaning that he would have been unable to contribute
directly to the sensational crimes and adventures portrayed in their pages.
His personal manipulations of the media had ended.
It is possible, however, that the first book to mention Billy the Kid by name
and include some of the adventures of William Bonney had been published
even before his career ended abruptly on that July night. This book was no. 3
in Dykes's bibliography. Entitled Billy LeRoy, The Colorado Bandit or, The
King ofAmerican Highwaymen, it was first advertised in the National Police
Gazette for 2 July 1881. Dykes never located a copy but one survives in Yale
University's Beinecke Library and a microfilm version is accessible. 43
Available on microfiche is Dykes's no. 15, an 1883 reprint ofthe Billy LeRoy
book. This release has been filmed from a Library of Congress copyrightdeposit copy. Since Dykes did not see copies of the 1881 editions (his nos. 3
and 4), his comparisons are not reliable. What is true is that the only differences between the 1881 and 1883 editions are the fonts and makeup of the title
pages and the placements of four illustrations; the texts are identical.
The bulk of the narrative is a partly fictional version of the adventures of
an actual Colorado badman, Billy LeRoy, who was lynched on 23 May 1881. 44
Mixed in with LeRoy's story is occasional use of the name Billy the Kid;
garbled accounts of the fight at the Greathouse Ranch in New Mexico; a
meeting with Governor Wallace; Dave Rudabaugh; Tom O'Phallier
(O'Folliard); and other elements of Bonney's last year or so. Two individuals, Billy LeRoy and William Bonney, are thoroughly confused here, which
is consistent with articles in the National Police Gazette in 1881.
Dykes's concern that the first edition was rewritten following the death
of Billy the Kid is invalid because the book ends with the lynchings of Billy
LeRoy and his brother. This book could have been completed any time
after May 1881. Undoubtedly, copies of it circulated in New Mexico, although no comments about it, editorial or otherwise, are known. The time
frame is too tight for Bonney to have seen a copy, but had he done so, we
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might expect initial puzzlement followed by a raucous outburst from seeing
even a badly distorted version of several episodes in his life included in a
book. Christopher "Kit" Carson had an experience like this once and found
it humbling; Billy the Kid would have laughed out 10udY

Pat Garrett and the Las Vegas Daily Optic
Garrett's book was more than just a biography of Billy the Kid; the sheriff
used it to try and settle some scores with various newspapers. His denouncement of the Philadelphia Times' glorification of the Kid has already been
noted. He also had a problem with the Las Vegas Daily Optic, first after that
paper claimed it had the Kid's trigger finger in a jar on display in its office,
and then when it reported that a Las Vegas "sawbones" had the body dug up
and Billy's skull "dressed," as they said in those days, for public presentation. 46 These claims incensed the sheriff, who launched a thinly veiled attack on "one of these weekly emanations ... called 'The Optician: or some
similar name." He assured readers that every hair of the Kid's head and
every bone of his body lay undisturbed in the old Fort Sumner military
cemetery, saying, "I speak of what I know."47
Any rebuttal made by the Daily Optic has vanished, but the paper was not
through with the Kid yet. Garrett's reference to no fewer than three yellowcovered, cheap novels about the Kid's career by October 1881 is probably about
right. In December, however, the Daily Optic published its own account of
the Kid's career: "The Dead Desperado, Adventures of Billy, the Kid, as Narrated by Himself." This version appeared as eleven chapters in issues of the
paper between 12 December and 23 December 1881. 48 Only chapter two, which
would have been in the 13 December number, is missing now.
The series listed no author. The scribe may have been the editor of the
Daily Optic, Russell Kistler. At one point, the writer told the Kid that he
was known as Charley Fresh, clearly a pseudonym. The structure of the
story resembled the Philadelphia Times odyssey, only this time the narrator
and Billy departed together from Santa Fe and rode to the Kid's castle somewhere near the Cerrillos Hills, where a dozen gunmen greeted them. Billy
did admit to the proper name of William Antrim. However, almost nothing
about his life and activities as purportedly narrated by Billy himself in the
"Dead Desperado" wa~ factual, and the language impresses one as considerably more temperate and even somewhat stilted compared with the other
novels already in circulation. Newspaper articles, many ofwhich -augmented
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by a generous dose of imagination-the Daily Optic itself must have supplied, provided the basis for this series.
Although most of the text was cast as a dialogue between Billy and the
author, the Kid had died five months earlier and could hardly have provided any of the story. This fact must have been obvious to readers at the
time. Further, apart from his stay in the Santa Fe jail from January through
March 1881, his activities kept him out of northern New Mexico. If there
had been any thought of reprinting the eleven chapters as a paperback novel,
the idea died. The venture would have probably failed anyway because the
Daily Optic story did not have the dramatic flair, and therefore the salability, of novels already in print. As a journalist, the Optic's editor would already have known about plans for an early printing of Garrett's own history
of the Kid.

A Dime-Novel Failure Becomes a Popular Hero
Dime novel westerns first appeared before the Civil War, and the late nineteenth century witnessed a blossoming of this literary form. Billy the Kid's
entry into this circle may have just predated his death. His first appearance
was in Billy LeRoy, The Colorado Bandit or, The King of American Highwaymen, the paperback described earlier. Dykes and Daryl Jones provide us
with the known titles of dime novels about Billy the Kid. 49 The list is a short
one, considering the immense and still growing bibliography for this badman.
Why, given his dramatic exit at the very peak of his notoriety, did he not
become a dime-novel hero like Jesse James?
Jones believes that the Kid's failure lies in the refusal of the reading public at the time to condone unjustified violence. 5o With one exception, the
dime novels that did exploit the Kid's misadventures could not explain his
lawlessness as a justifiable response to persecution and revenge. Writers cast
him as a man all bad with nothing to vindicate his rebellion against established social and legal codes. 51 Any social and legal injustice that might have
encouraged his violent actions, such as the murder of his one-time employer John Henry Tunstall, receded deep into the background.
He killed people without acceptable reasons, which was not necessarily
grounds for prosecution, but he found that he liked doing it. This, as he
learned, could get you into trouble; murders for no cause compounded by
allegations of cattle rustling and horse thefts did not lead to portrayal as a
social bandit. When Billy exited the scene, the relief was almost universal.
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That attitude began to change in the early twentieth century with Emerson
Hough's writings and eventually Walter Noble Burns's The Saga of Billy the
Kid, works that fit Jones's classification of hardbound fictionalized
pseudobiographies. 52 Here we begin to find the Kid's antisocial activities
rationalized, and readers responded by granting him the status of a popular
hero. By the late twentieth century, Billy had become to some writers a
latter-day Robin Hood or a bad man with a good side, while to others he
remained a cold-blooded killer with a many-sided personality.
Always interesting, the Kid himself created deceptions that still serve as
blind trails for historians. These footprints ensure that whatever we make of
him, Billy the Kid will remain an evergreen subject in the field of Western
history. As such, the Kid will ride forever.
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An Unholy Bargain in a Cursed Place
LEW WALLACE, WILLIAM BONNEY, AND NEW MEXICO TERRITORY,

1878-1881
Jason Strykowski

M

aj. Gen. Lewis Wallace heard explosions on the day of William H.
Bonney's (Billy the Kid) death on 14 July 1881, but they did not originate from Sheriff Pat Garrett's pistol. The shots were fired by the troops of
France's Third Republic on parade in Paris. More than sixty thousand men
filled the streets of the French capital in a grand display of the nation's
military might. Wallace was in Paris enjoying the gallantry and pageantry of
Bastille Day.l The demonstration probably diverted Wallace's thoughts from
the young outlaw about to meet his doom. The Wallaces were excited to see
the cultural wonders of Europe and just as happy to dismiss and forget the
uncivilized, unruly American West. 2 Bonney was just one of many New
Mexico recollections washed away by the waters of the Mediterranean but
the aesthetic pleasures of Europe could not entirely erase Wallace's bad
reminiscences of New Mexico. They were far too many.
Other than the battle of Shiloh during the Civil War, Wallace's threeyear tenure in New Mexico was among his greatest failures. He arrived in
1878 with the mission to resolve the Lincoln County War. When he left in
1881, the Lincoln County War had ended, but many of its most prominent

Jason Strykowski is a graduate student in the department of history at the University of New
Mexico. He would like to thank Professor Paul Andrew Hutton for his patient assistance. He
would also like to thank the staff of the New Mexico Historical Review and his parents. This
article is dedicated to his grandmother.
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soldiers were still at large. 3 Bonney and others still regularly filled the dry air
of New Mexico with gun smoke. The only great success Wallace could
claim upon leaving New Mexico was the completion of the long-awaited
final chapter of his novel describing the adventures of another man, Ben
Hur, who navigated the treacheries of life to find his own salvation.
For a man as famed and successful as Wallace, a relative dearth of research explains his life. Only a handful of scholars have written full-length
studies on Wallace. The general himself wrote an autobiography that he
was unable to finish before his death. His wife Susan completed the work.
Irving McKee produced the first full-length scholarly treatment of Wallace
nearly a half-century later. Two published biographies have been written
since: Robert and Katharine Morsberger's excellent opus and Ray Boomhower's thorough children's book. 4 The majority of writing devoted to
Wallace explores Ben-Hur, A Tale of the Christ (1880), his role in the Civil
War, and his part in the Lincoln County War. Research and commentary
on the Lincoln County War and Billy the Kid are nearly inexhaustible, and
Lew Wallace is rarely painted in a sympathetic light. Robert Utley dismisses
Wallace's service in New Mexico as ineffectual in Four Fighters ofLincoln
County (1986) and High Noon in Lincoln (1987).5 Other scholars, including
William A. Keleher and Frederick W. Nolan, likewise treat Wallace unkindly. Wallace is easy to paint as a patrician governor with no interest in
the welfare of New Mexico and its citizens. He is especially easy to vilify as
the man whose obsessive interest in himself and his novel led to Billy the
Kid's death.
Wallace, however, was neither a villain nor entirely blinded by narcissism.
He was merely a starry-eyed aging man so perplexed by the oddities of New
Mexico that he found both himself and his plans constantly stymied. So consistently flustered was the general that he was forced to make unfamiliar compromises. His arrangement with Billy the Kid was one such compromise. The
general struck a deal with the young felon because he was in a political bind,
and Bonney accepted the terms because he was left with few other options.
Ultimately, the story of these two men transcends the patrician governor and
uncivilized outlaw. It is a tale of two legends, a yarn that unfolds with the
evolution of two men's reputations and the political struggles in the farthest
reaches of the United States. Wallace's plight in New Mexico was the fate of
a sometimes brilliant man stretched to his limits by an alien and unruly territory. The progression of the deal struck between Bonney and Wallace is a
microanalogy for Wallace's tenure in New Mexico.
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No one appreciated Wallace's failures more than Bonney, especially as
he lay dying on the floor of the Maxwell home in Fort Sumner. The dignified and spectacled figure of Wallace
probably carved an odd image into
Bonney's mind as his life drained
away. How an Indiana soldier and
author doomed the New Mexican
outlaw to his terrible fate in Fort
Sumner was an oddity of American
history. In the last years of his life,
Bonney was faced daily with angry
men determined to kill him. Yet the
one man who started the chain of
events that eventually ended Bonney's
short life was the same person who
briefly feigned friendship and once
promised to pardon him for his
crimes. Their alliance was short lived,
for Wallace ultimately signed away
Bonney's life by posting the fivehundred-dollar reward that led Sheriff Garrett to Fort Sumner in search
of Bonney.
Bonney's death did not constitute
the first one for which Wallace would
be blamed. The carnage at the battle
of Shiloh was assigned by some authorities to Wallace, who arrived late
at Pittsburg Landing with his combat
brigade and got lost as he led them to
the front. 6 Ulysses S. Grant, who commanded Union forcesat Shiloh, wrote:
"Later in the war General Wallace
would not have made the mistake that
he committed on the 6th of April,
1862. I presume his idea was that by
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MAJ. GEN. LEW WALLACE

(Photo courtesy Palace of the Governors,
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taking the route he did he would be able to come around on the flank or
rear of the enemy, and thus perform an act of heroism."7 General Wallace
recovered his name and reputation by successfully taking part in the campaign that saved Washington, D.C., from Confederate Gen. Jubal Early's
surprise raid in summer 1864. Shiloh aside, Wallace was held in high enough
regard by the Union for his Civil War service that he was assigned to the
Lincoln-conspiracy tribunal. s The honor partially restored Wallace's name,
but Shiloh still left a permanent blemish on his record.
Wallace's failures as governor in New Mexico were partly the product of
the extremely high expectations that accompanied him when he took over
from Samuel B. Axtell on 30 September 1878.9 New Mexico suffered under
the corruption of the infamous Santa Fe Ring and was torn by the intense
violence of the Lincoln County War and skirmishes with rebellious Native
Americans. Still, an experienced and successful easterner like Wallace
seemed like a cure for the territory's political maladies. In appearance, at
least, the sober, learned Wallace was a foil for the man he would replace.
Although Wallace was as enterprising a politician as Axtell, he seemed more
independent and less likely to fall under the spell of the powerful Ring than
his predecessor. While other men were persuaded by the Ring's powerful
connections and its easy access to land and money, the distinguished Wallace
was not so easily influenced. Hailing from a very different world, he came
to New Mexico as a war hero; he was the man who could slay the evil Ring
and restore the peace, or so many New Mexicans anticipated.
The figures who ran the Ring were shadowy reflections ofWallace. They
too were Civil War veterans in search of fortune. William L. Rynerson and
Lawrence G. Murphy served their armies well and then stayed in New
Mexico, spotting and seizing opportunities to advance economically and
politically.1O Thomas B. Catron and Stephen Elkins fought on opposite sides
of the Civil War and found their way to New Mexico where they achieved
remarkable success as attorneys. They later accrued great power and fortune by investing in land and challenging the integrity of Spanish and Mexican land grants common in New Mexico. Catron eventually owned nearly
as much land as both Delaware and Rhode Island combined. I1
Catron, Elkins, and their allies consolidated their power and ruled the
territory under the auspices of the Santa Fe Ring, a loose consortium of merchants, politicians, cattlemen, and federal officials. They left little to chance.
By controlling both the government and the press, they ensured that public
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opinion swung their way. Through Elkins especially, they maintained beneficial relationships with the Republican Party in Washington, D.CY
Despite its power, the Ring was threatened by Wallace, who was equally
frightened by them. On 3 July 1879, he wrote to Sect. lnt. Carl Schurz,
"The only thing worth attention is the development of the conspiracy, of
which I have had knowledge for sometime, looking to removal of a number
of federal appointees, including myself."1J Despite the fact that the Ring
forces no longer held gubernatorial office, their power in the territory was
undiminished and had spooked the new governor.
Among the many" concentric rings" was a small but powerful economic
unit based in Lincoln County, New Mexico. Lawrence G. Murphy anchored
and organized this outfit with the explicit aim of monopolizing the contract
business with the local U.S. army post, Fort Stanton. 14 His partner and successor, James Dolan, followed suit. Their intention was to secure the Fort
Stanton bid and become a primary supplier of sundry goods including corn,
wheat, and beef to the officers and enlisted men. Consolidating the flow of
supplies to Fort Stanton, Murphy and Dolan took control of local ranchers
through the credit system established in their Lincoln store. The "House,"
as their operation was known locally, was an enterprise of diverse interests
and both men ran it ruthlessly, by force if necessary. They were so intimidating that when a young British entrepreneur named John Tunstall moved
to the area to set up his own small business, he felt compelled to hire men
experienced with guns, known later as the Regulators, to protect both him
and the welfare of his fledgling company. One of the men he hired was
William Bonney, a teenage boy with an impressive resume of violence and
a charming personality.15
Bonney came to the territory of New Mexico just over a dozen years
earlier, moving with his mother, Catherine McCarty. He was known as
Henry. They likely traveled from New York to Indiana on their way west to
tumultuous New Mexico. 16 After his mother married a man named Williaru
Antrim, they moved to Silver City, an appropriately named mountain community in the rugged southern portion of New Mexico Territory. They arrived sometime in 1873. Bonney's mother died from tuberculosis not long
after. The young Bonney did not react well to the loss and eventually fled
the small village. He was only seventeen years old when he shot and killed
his first man, a blustering and badgering loudmouth named "Windy" Cahill,
at Camp Grant, Arizona Territory, on 17 August 1877. Afterward, Bonney's
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violent skills only improved. When Bonney returned to New Mexico to escape Arizona lawmen, Tunstall spotted his unique talents and hired him as
both a ranch hand and an expert gunman. Bonney used his skill with guns to
take on Dolan, Murphy, and the powerful House. Thus, Bonney and Wallace
were hired ironically to battle the Santa Fe Ring from different directionsBonney from the cattle range and Wallace from the Palace of the Governors.
They had precious little else in common. Wallace, the son of the governor of Indiana, was raised in wealth and comfort. Almost from birth, the
Wallace family expected young Lew to follow in his father's footsteps as a
lawyer and politician. 17 By the time Wallace took the commission as New
Mexico territorial governor, he had established an enviable career as an
army general and a lawyer, placing him among other elite Gilded Age personalities. Wallace used his reputation to help Rutherford B. Hayes fight
his way into the White House during the controversial election of 1876.
This aid bought Wallace some political clout with the Hayes administration when it took office in the spring of 1877.18 President Hayes returned the
favor by offering Wallace the choice of appointment as minister to Bolivia
or governor of New Mexico. The bored lawyer chose the latter.
Although unenthused by his assignment to New Mexico, Wallace preferred the job to the drudgery of his law career. With his wife and son settled
in Indiana and his publisher housed in New York, Wallace thought the
governorship of New Mexico was the best public position available to him.
Unfortunately, Wallace never learned to cope with New Mexico; he positively hated the place. Of New Mexico, he would famously say, "Every calculation based on experience elsewhere fails in New Mexico."!9 He was right.
What little love he had forthe territory came from his romantic interests
in the Spanish legacy and the scenic power of the New Mexican landscape. 2o
The Spanish conquistadors were warriors for Christ, much like the title
character of his novel, Ben-HuT. The overwrought history of the conquistadors fascinated Wallace, and one of his least recognized achievements as
governor was the creation of an archive to preserve the many Spanish documents rotting in a shed attached to the Palace of the Governors in Santa
Fe. 2! Otherwise, Wallace's demonstrated attachment to gentility and tradition was a bad omen for the unwashed Bonney.
Among the few New Mexicans with whom Wallace connected as an
equai was a Lincoln-based lawyer, Huston I. Chapman. 22 A recent arrival to
Lincoln, Chapman was hired by Susan McSween to pursue justice for her
murdered husband. 23 Alexander McSween, a Lincoln lawyer and de facto
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leader of the House opposition, was a high-profile casualty in the Lincoln
County War, and his death ended the fighting for a time. Renewed violence
convinced Chapman to write the governor and urge him to visit Lincoln.
Initially, these entreaties made no impression on Wallace, who simply filed
away the lawyer's requests. The murder of Chapman on 18 February 1879
finally spurred Wallace to travel to Lincoln.
Chapman's death came during an evening intended to seal a peace accord between the remaining members of opposing factions in Lincoln
County. Led by Bonney, the Regulators met with a few Dolan partisans.
The two groups faced off on opposite sides of Lincoln's dusty central road.
Despite their mutual hatred, the rival gangs decided to settle their differences. Although these were men of the gun, they had tired of the fear and
violence in their lives. Soon after congregating, the men struck an agreement to end the killing. Neither side would reignite the fighting without
first swearing offthe peace and neither party would testify or otherwise present
evidence against the other. Both sides promised to aid the other when entangled with legal authorities. The men confirmed their accord in writing
and then began drinking. 24
Before long the cowboys got loud, boisterous, and raging drunk. They
became so rowdy that most Lincoln residents boarded themselves in their
homes. Chapman was carrying home a loaf of bread when he ran into the
intoxicated group. Immediately making him a source of entertainment, these
hellions demanded that he "dance" to the rhythm of their firing pistols.
Chapman refused and they shot him. The lawyer died almost instantly.25
The echo of those shots sounded all the way to the Palace of the Governors in Santa Fe.Learning of the shooting shortly afterward, Wallace wrote
to his boss, Secretary Schurz: "The horrible assassination ofH. J. Chapman,
lawyer, in front of the Court-House in Lincoln, the night of the 18th ult.,
was the commencement of operations for the season."26 Fearing that
Chapman's murder might renew the violence in Lincoln, Wallace left for
the dangerous enclave on 2 March 1879 and arrived days later. Amazingly,
his forces, including U.S: Marshall John E. Sherman, rounded up the perpetrators with expediency almost unknown to New Mexico. With three of
the cowboys in jail, Wallace had only to secure witnesses for the trial to put
the whole lot behind.bars permanently. A volunteer's letter came to Wallace
as a revelationY
Young Bonney had witnessed all of the proceedings that evening. Harboring no love for the men who shot Chapman, Bonney was only too happy
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to testify, despite the fact that he had earlier agreed never to present incriminating evidence against any of them. Wallace's visit presented Bonney with
a chance for revenge that he long desired. With a few strokes of the pen, he
could save himself from the gallows and facilitate the execution of Dolan
and his men for the murder of John Tunstall, which occurred in February
1878. Shortly after the governor's arrival, Bonney wrote him to arrange a
working agreement. Wallace received his request on 13 March 1879:
I could appear at Court I could give the desired information, but I
have indictments against me for things that happened in the late
Lincoln County War and am afraid to give up because my enemies
would kill me.... I was present When Mr. Chapman was Murdered
and know who did it and if it were not for those indictments I would
have made it clear before now. if it is in your power to Anully those
indictments I hope you will do SO.28
No record of Wallace's reaction to this letter exists. In frequent letters to
his wife Susan, he expressed his opinions of New Mexico and its people,
but his letters are silent on his initial contact with Bonney. Striking a bargain with a tough, gunslinging frontier kid undoubtedly bothered Wallace
and rattled the romantic and heroic lexicon of his world. The governor,
however, was in desperate need of help.
Chapman's death proved that Lincoln was still a war-torn county and
refuted Wallace's contention that peace was emerging in the area. As far
back as October 1878, Wallace had declared, "There has been no report of
violence or wrong in those localities [the Lincoln area]."29 Now he looked
foolish. Wallace's many efforts to pacify the area-the general pardon, his
personal visit, his many requests for martial law, and his persecution of the
local military commanding officer, Col. Nathan A. M. Dudley- now seemed
futile and inconsequential.
Colonel Dudley stung like a sharp thorn in Wallace's side. Most of the
fighting in Lincoln County occurred under Dudley's watch at Fort Stanton,
and the incompetent colonel did little to arrest the escalation of the violence.
As a former Civil War general, Wallace was likely discouraged by the underachieving officer. He sought Dudley's removal on 7 December 1878, but failed
to convince Lt. Gen. William T. Sherman, an old Civil War comrade, that a
personnel change was needed in Lincoln. JO Wallace was stymied. Shiloh had
been a frustrating fight, but Lincoln seemed a pit of failure.
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The unhappy Wallace was in search of allies in Lincoln County. The
unexpected letter from Bonney offered the help that the governor needed.
He responded to Bonney with appropriate secrecy, instructing the young
outlaw to meet him at the house of Squire John Wilson. He even told Bonney
to knock precisely on the east door. Most importantly Wallace consented to
Bonney's request and promised the outlaw proper legal exemptions. 31
Bonney honored the agreement and arrived at the prearranged place
and the proposed time. Details of their encounter that evening come mostly
from an interview given by Wallace in 1902. According to Wallace, Bonney
was a bit tentative at first. After entering Squire Wilson's home, Bonney
asked if the governor was there. Wallace answered in the affirmative. As the
three men sat around a table, Wallace laid out his plan: "Testify before the
grand jury and the trial court and convict the murderer of Chapman and I
will let you go scott-free with a pardon in your pocket for all your own misdeeds." Unconvinced, Billy answered bluntly, "Iff were to do what you ask,
they [Dolan's men] would kill me." Anticipating such a worry, Wallace told
Bonney that a fake arrest would convince all his enemies that he was bound
for the noose, not the courthouse. A former lawyer, Wallace surely had little
trouble selling the merits of his plan. New Mexico Territory's most notorious outlaw was going to turn himself over to the authorities. 32
The first meeting between these two legendary men probably lasted no
more than an hour, but in that short time, they agreed upon a course of
action that would determine the rest of Bonney's life. While Garrett and
others later claimed that Bonney stayed in New Mexico for other reasons,
Bonney continued to ask the governor for the promised pardon until the
summer of his death. 33 Wallace believed that Bonney's testimony could help
put Dolan's men in jail and finally clear Lincoln's air of gun smoke.
Like virtually every other aspect of these men's lives, truth and fiction are
tangled. Wallace had little reason to lie baldly to the Indianapolis World,
which published his story of that meeting twenty-three years later, but the
writer in Wallace loved a good tale. Bonney is nothing if not a good story.
The Bonney legend was beginning to gel by 1902, although it would not set
firmly in the American consciousness until

1926

with the release of Walter

Noble Burns's colorful biography, The Saga of Billy the Kid. In concert with
that nascent legend, Wallace portrayed Bonney as a well-behaved young
man all but intimidated by the powerful governor. An accomplished author
and statesman by 1902, Wallace certainly knew well how to craft a dramatic
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story, especially one that established himself as a hero. Even during their
lifetimes, the legend obscured the real link between Wallace and Bonney.
Wallace was an expert in creating heroes. Judah Ben Hur, the protagonist of his most famous novel, is in many ways a typical western hero. The
climactic chariot race resembles, in Wallace's opinion, a gunfight locking
two men in mortal combat. 34 When Wallace first met Bonney, he could not
foresee that the young man's life would become the basis of one of the
American West's most enduring legends. Even though Wallace personally
witnessed some of the events that would morph Bonney from a young cowboy into a mythic hero, the extent of Bonney's popularity in death must
have surprised Wallace. By the time Wallace left New Mexico in 1881, the
waves of legend were already lapping at the historical facts of the meeting
between these two men at Squire Wilson's house.
During their encounter, Wallace and Bonney laid the specific plans for
the arrest and pardon. Their course of action was initiated with little delay,
despite the disruption of a jailbreak. Wallace had joked in a letter to Bonney
that ifhe could trust someone as disreputable as Jesse Evans, then he could
trust the governor. 35 As it turned out, neither man could count on Evans,
who escaped from the Fort Stanton guardhouse only days after Wallace sent
Bonney his letter of invitation. Evans fled the territory. The allies agreed to
fulfill their plan anyway. On 20 March, Bonney confirmed to Wallace that
he would surrender to authorities and return to Lincoln: "Sir, I will keep
the appointment I made but be Sure and have men come that You can
depend on I am not afraid to die like a man fighting but I would not like to
be killed like a dog unarmed."36
On 21 March, Bonney arrived with his buddy, Tom O'Folliard, in Lincoln as the prisoner of Sheriff George Kimball. Wallace was in Lincoln to
watch over these affairs but remained characteristically aloof. The public
arrest went smoothly as Bonney had promised it would. The townspeople
came to realize that Bonney had earlier consented to the submission, given .
that he was allowed to live freely in Lincoln. The entire charade, however,
looked real enough on the surface to convince Bonney's detractors and enemies that he was legitimately under arrest for his prior transgressions. 37
While in Lincoln, Wallace expressed his contempt for both Bonney and
the town. In a letter to Secretary Schurz, the irritated governor described
both Bonney and the mood in Lincoln: "A precious specimen nick-named
'The Kid,' whom the Sheriff is holding here in the Plaza, as it is called, is an
object of tender regard. I heard singing and music the other night; going to
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the door, 1found the minstrels of the village actually serenading the fellow
in his prison."38 Possibly to save face, Wallace made no mention of his arrangement with the outlaw; instead he described the perversion of Lincoln's
citizens as evidence that they were mad and that extreme measures alone
could suppress the gang warfare. The figure of Bonney loomed as a graphic
symbol of this inverted world in Lincoln. Nowhere else did Wallace so honestly express his opinions on both Lincoln and Bonney.
Far more ambiguous was the assessment of Bonney in Wallace's Autobiography. Bonney's legend makes a very conspicuous appearance in this twovolume opus. A Susan Wallace letter dated 11 May 1879 details her knowledge
of Bonney and his relationship to her husband:
The Lincoln County reign of terror is not over, and we hold our lives
at the mercy of desperadoes and outlaws, chief among them "Billy the
Kid," whose boast is that he has killed a man for every year of his life..
Once he was captured, and escaped after overpowering his guard, and
now he swears when he has killed the sheriff and the judge who passed
sentence upon him, and Governor Wallace, he will surrender and be
hanged. "I mean to ride into the plaza at Santa Fe, hitch my horse in
front of the palace, and put a bullet through Lew Wallace."
These are his words. [Bonney's]
One of my friends warned me to close the shutters at evening, so
the bright light of the student's-lamp might not make such a shining
mark of the governor writing till late on Ben-Hur. "Billy" (whose name
is Bonney) has a gang of admirers and followers, and they dash up to a
ballroom, shoot out the candles, and gallop away and nobody hurt. 39
Oft cited by historians, this passage is an early example of Bonney's legend
already forming in the public mind and trumping the historical record.
Elements in this short passage were likely taken later from Kid lore well
established by the time Susan Wallace finished her husband's autobiography around 1905. At the very least, theone-murder-per-year statistic was a
classic Kid myth trumpeted by Charles Siringo and many other authors
who followed him in Bonney biography and mythmaking.
A far more reliable document than Susan's letter was Wallace's dispatch to Secretary Schurz that made clear his disdain for Bonney. Despite
Wallace's personal views, their arrangement continued to make sense to
the governor, and he let the terms of that agreement roll forward. Bonney
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was the means to an end-tranquility in Lincoln County and laurels for
Wallace the peacemaker.
Bonney kept his part of the bargain. He gave state's evidence to Wallace
and to Judge Warren Bristol's court. Among Wallace's papers is a document
that indicates the comprehensive scope of Bonney's comments. Labeled
"Statements by Kid, made Sunday night March 28, 1879," this paper is somewhat mysterious in its provenance but is often credited by scholars as an
authentic transcription of an interview between Wallace (or someone in
Wallace's employ) and Bonney. The content suggests that Bonney held back
no single detail during the interview. He freely described the activities of
local outlaws, including the trails and hideouts popular among Lincoln
County troublemakers. 40
Although those admissions did not technically violate the oral contract
that Bonney had made earlier with the remnants of the House gang, his
turn on the stand in court absolutely did. He cooperated faithfully, although
his testimony put his life at risk. His courtroom rants in Fort Stanton were
as honest as his previous comments during the Wallace interview. If he did
nothing else heroic in his short life, Bonney at least kept the word he had
given to Governor Wallace in March 1879.
Bonney's sense of honor in this case hardly assured his personal safety.
Dist. Atty. William Rynerson, despite the general goodwill displayed toward
Bonney by others during the Chapman murder trial, became determined
to punish Bonney for the murder of Sheriff William Brady. Apparently, the
outraged Rynerson rejected Wallace's decision to pardon or exempt Bonney
from that heinous crime. Rynerson, an associate of the Santa Fe Ring, wanted
to penalize Bonney for his betrayal of Dolan and other House partisans,
as well as for his own violent involvement in the Lincoln County War.
Appointed by the U.S. attorney general, District Attorney Rynerson did
not answer to the territorial governor and had the legal authority to prosecute Bonney. Compounding matters further was a movement afoot to
prosecute Bonney for yet another murder, that of Andrew A. "Buckshot"
Roberts. Bonney knew the time had come to leave Lincoln and, on 17 June

1879, he slipped out of town. 41
Bonney had honored his part of Wallace's bargain and testified during
the court session. He also caused little trouble in Lincoln. His honesty and
decorum, however, meant nothing to Wallace, who simply abandoned him
to the legal wolves. Only Ira Leonard, a Las Vegas lawyer, remained in south-
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eastern New Mexico to defend the interests of the governor and Bonney,
but Leonard lacked the reputation, prestige, and power to protect Bonney.
Without Wallace's strong presence, the Ring could reassert itself through
Rynerson in Lincoln. 42
With such powerful people hunting Bonney, his decision to stay in New
Mexico was baffling. He probably came to the conclusion that Governor
Wallace had betrayed him and failed to deliver on the promised terms. A
stubborn and wild young man, Bonney was neither intimidated nor impressed enough to flee his enemies. New Mexico was Bonney's home. He
knew how to make money there, and he was confident that he could evade
the authoritiesY
As Bonney enjoyed his final days of freedom and life in the southern part
of New Mexico, Wallace diligently spent his time drafting and revising the
final sections of Ben-Hur. Wallace worked late many nights in the Palace of
the Governors. As he reached the elusive conclusion, Wallace wrote his
wife, "When I reach the words 'The End,' how beautiful they will look to
me!"44 In March 1880, he completed the great work and, the following month,
went to New York to see his editor at Harper and Brothers. 45

PALACE OF THE GOVERNORS, PALACE AVE. AT THE PLAZA, SANTA FE,
CA. 1881

(Photo by George C. Bennett, courtesy Palace of the Governors, Santa
Fe, neg. no. 055003)
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Even with Ben-HuT finished, Wallace kept quite busy with other extracurricular activities. In his free time, he continually searched for mineral
wealth in the hills and mountains of New Mexico. In 1881, as Wallace was
preparing to leave New Mexico, he wrote his son, "I have held the office [of
governor] until I have accomplished what I wanted-the acquirement of
which I consider as good mining property as there is in the Territory."46
Wallace also personally visited these mines, most of which were near Silver
City, New Mexico, where Bonney spent time as a teenager and from whose
jail he once escaped.
Silver City, where Bonney's mother remains buried, was also directly in
the heart of Apache country. Territorial New Mexico in 1879 was a tumultuous place, in part because of conflicts with the Apaches. War chiefVictorio
and his rebellious Apache followers consumed nearly as much of Wallace's
time as the fighters of the Lincoln County War. OfVictorio, Wallace would
ultimately say, "He is an enemy not to be despised."47 At some level Wallace,
as a man with much experience in the art of war, admired and sympathized
with Victorio, a brilliant guerrilla tactician. 48 In their roles as generals, the
two men had something in common. Victorio led men to battle and managed his resources and time impressively. He constituted the greatest enemy Wallace faced during his tenure in New Mexico. When Victorio finally
met his end at Tres Castillos across the border in Mexico, Wallace said,
"Now that Victorio is dead, this Territory is peaceful."49
By the time Wallace returned his attention to Bonney, the governor possessed no more patience for the young outlaw. Matters only became worse
as Bonney's notoriety began to spread through the region. Still in its nascence, his reputation had grown enough by 1880 for Bonney to write Governor Wallace in the hope of properly refuting it. On 12 December 1880,
Bonney defended himself: "I noticed in the Las Vegas Gazette a piece which
stated that, Billy 'the' Kid, the name by which I am known in the Country
was the Captian [sic] of a Band of Outlaws who hold Forth at the Portales.
There is no such organization in Existence. So the Gentleman must have
Drawn very heavily on his Imagination."5o
In the wilds of New Mexico, reputation counted. That truth may explain
Bonney's decision to write Wallace. Unfortunately for Bonney, his legend
had blended with his reputation to become a threat to his life. Wallace, the
man of letters, well understood the process by which a legend was created.
Yet, Bonney's correspondences did not influence the governor. The outlaw's
brief time with the governor in Lincoln apparently left little impression on
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Wallace. A small pile of letters from Bonney was growing somewhere on
Wallace's desk, but no evidence indicates that Wallace actually believed
Bonney's plea of innocence.
Wallace made a .few lukewarm efforts to assist Bonney. Like the rest of
the Lincoln County warriors, Bonney was assigned the legal counsel of Ira
Leonard.5l Aware of the several cases pending against Bonney, Wallace made
overtures to Leonard to help Bonney along. 52 In turn Leonard probably desired Bonney's help as a witness against unscrupulous characters in later
proceedings. The plan never came to fruition because Bonney's other illegal activities precluded him from working with Leonard.
Aside from running monte games out of Fort Sumner, as Bonney admitted to Wallace, he also belonged to a small-time cattle rustling outfit. 53 Although Bonney rustled cattle, he did not lead a gang ofthieves. He primarily
targeted a former ally, cattle baron John Chisum. Probably concluding that
Chisum owed him money from the Lincoln County War, Bonney stole
cattle from Chisum's herd on several occasions. 54 The thefts and the developing feud sustained Bonney's reputation as a cattle thief and outlaw leader.
Incensed by these raids, Chisum took his troubles directly to the governor. 55
Wallace had little choice but to act. Bonney was an embarrassment. He
claimed strong ties to the governor and enjoyed a growing public legend.
After spending so much effort convincing Secretary Schurz that Lincoln
County was peaceful, how could Wallace allow this outlaw and media darling to roam freely in the New Mexico countryside?56 On 13 December 1880,
Governor Wallace posted a reward for Bonney; capture of the outlaw was
worth five hundred dollars.
Sheriff Pat Garrett finally apprehended Bonney on 23 December 1880 at
Stinking Springs, New Mexico. Now a part of the Bonney legend, Garrett
was then just an enterprising man hoping to climb the rungs of power and
wealth in New Mexico Territory. The ambitious man realized tiIat the bounty
on Bonney would boost his pocketbook and his resume. Due to fortuitous
circumstances and the support of certain local citizens, Garrett was to assume the Lincoln County Sheriff's office on 1 January 1881. A little extra
shine on Garrett's new badge would only raise his reputation?
Knowing that the death penalty probably awaited him, and that escape was
going to be difficult, Bonney once again attempted to save his own life with
the pen. On 1January 1881, the same day that Garrett affixed that new badge
on his shirt, Bonney politely wrote to Governor Wallace, "I would like to See
you for a few moments if you can spare time."58 These were hardly the words
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of a ruthless killer. They comprise a reasonable request, considering that
Bonney was being held in Santa Fe. Wallace did not respond.
Wallace's reluctance to visit Bonney was understandable. The governor
was thoroughly tired of New Mexico. His wife Susan detested the place and
had returned to Indiana after only nine months. She opined, "We should
have another war with Old Mexico to make her take back New Mexico."59
Without Susan, Wallace grew quite homesick, and her absence catalyzed
his disenchantment with the region. By early 1881, she had been gone for
just over a year, and the great loneliness weighed heavily on Wallace. With
Ben-Hur finished and a favor on the way from President-elect James A.
Garfield, Wallace was probably planning his escape.
By March 1881, Wallace was ready to leave New Mexico and pass the
territory's troubles on to his successor. Garfield offered him a job befitting a
man of his stature and literary prowess by appointing him U.S. minister to
the Ottoman Empire. 60 This place where East meets West and the world's
great religions mingle was an appropriate location for the author of a grand
Christian epic to reside and work on his follow-up novel. The assignment
also returned Wallace to the civilized world that he missed.
Meanwhile, Bonney also awaited a
transfer. He was due to be moved from
Santa Fe to Mesilla, where he would be
placed on trial for the murder of Buckshot Roberts. On 27 March 1881, a day
before his move, Bonney wrote one final,
desperate plea to Wallace: "For the last
time I ask Will you Keep your promise. I
start below tomorrow Send answer by
bearer."6! An answer never came, and
Bonney was transported in chains toward
Mesilla. He never wrote to Wallace again.

"OVER THE BRIDGES, THE HORSEMEN
GALLOPED"

This image is the frontispiece from
Wallace's The Fair God or, The Last
of the 'Tzins: A Tale of the Conquest

of Mexico (1873)' (Drawing by Eric
Pape)
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LINCOLN COUNTY COURTHOUSE

(Photo courtesy Palace of the Governors, Santa Fe, neg. no. 11636)

If Bonney had not already realized by the end of March 1881 that the
governor no longer stood behind him, the apathy in the governor's silence
must have been crystal clear. The consequence was that Bonney took his
fate into his own hands. Due to be hanged for the murder of Buckshot
Roberts and recently moved from the trial in Mesilla to jail in Lincoln,
Bonney was ready to act. On 28 April, he came into possession of a handgun
and shot his way out of the Lincoln County jail, killing two guards and then
riding away into the annals of the mythic West. His escape became the cornerstone of the arch that still supports his towering legend. These violent
episodes, in some ways a response to Wallace's betrayal, confirmed his reputation as a bloodthirsty killer among polite society and legal authorities.
Around the same time a reporter for the Las Vegas Gazette interviewed
Governor Wallace, who was due to leave New Mexico in the near future.
The reporter asked him a few questions concerning Billy the Kid:
"It looks as though he would hang, governor."
"Yes, the chances seem good that the 13th of May would finish him."
. "He appears to look to you to save his neck."
"Yes," said Gov. Wallace smiling, "but I can't see how a fellow like
him should expect any clemency from me."
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Although not committing himself, the general tenor of the
governor's remarks indicated that he would resolutely refuse to grant
"the Kid" a pardon. It would seem as though "the Kid" had undertaken
to bulldoze the governor, which has not halped [sic] his chances in the
slightest. 62
The governor was not about to deflate his recently enhanced political career by commuting the death sentence of a convicted murderer. Moreover,
Bonney's villainous reputation precluded any possibility that Wallace might
secretly aid Bonney with the pardon he previously promised, for any such
plan would have been easily spotted and likely declaimed. Wallace wanted
everyone to know that th{s "specimen" was not worth his time or effort.
Wallace left New Mexico on 30 May 1881, with his promises to Bonney
unfulfilled and his dislike of the outlaw widely known. It was hardly an ideal
end to an arrangement meant to benefit both men. At the time, Wallace
probably thought little of his choice to abandon Bonney. As the outlaw's legend as Billy the Kid grew, Wallace may have begun to regret his decision. 63
Ultimately, Bonney was probably the one who regretted Wallace's decision the most. With no chance of help from the governor, Bonney was left to
his own devices. He enjoyed two and a half months of freedom following his
jail break, but the killing of two deputies essentially signed his death warrant.
On 14 July 1881, his short life was brought to an end by Pat Garrett's bullet. It
is tempting to ponder whether Wallace's
pardon would have saved Bonney's life,
even though it would not have wiped clear
his entire criminal record. Clearly, if
Wallace had thrown his gubernatorial powers behind the young man, Bonney would
have had a much stronger chance of seeing twenty-two. The relationship between

LEW WALLACE

(1827-19°5)

Wallace appeared on the cover of
Harper's Weekly five years after he left
New Mexico. The success of Ben-Hur
had made him one the nation's most
celebrated authors. (Engraving from
Harper's Weekly Magazine, 1886)
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Wallace and Bonney is as interesting for the events that never happened as for
those that did.
By the time Bonney's body was interred at Fort Sumner, Lew and Susan
Wallace were well on their way to Constantinople. 64 The headaches of New
Mexico were well behind the general, and he could focus on his new, more
prestigious job. Before long Ben-HuT became a literary phenomenon and
Wallace reached the momentary status of America's greatest author.
Although Wallace spent less than three years in New Mexico, the American public would not let him forget his miserable tenure. The ghost of
Bonney, resolutely materializing as Billy the Kid, was a constant reminder.
Filmmakers and novelists ironically reduced Wallace, an important American figure, to occasional cameos as the stern and patrician governor in the
many popular culture portrayals of William Bonney. The long, dark shadow
cast by Bonney's myth almost completely cloaked the memory of the heroic
Wallace. Their ongoing relationship in the annals of popular culture constitutes Wallace's punishment for his abandonment of Bonney to the noose
or bullets. Bonney's fame is his posthumous revenge.
By no means a terrible man, Wallace earned that fate. New Mexico
outmatched him and defeated his meager dreams. Only in such a tumultuous territory could a young outlaw cause so much trouble for a governor
and at the same time make such a tempting associate. Bonney understood
New Mexico in a way that Wallace never did. Even smart men who achieve
great success meet their limits when they fail to do what is necessary. Wallace
compromised himself in working with the criminal Bonney but otherwise
refused to engage in the corruption imbedded in New Mexican society.
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Book Reviews

n.b.: Editorial Correction to Book Reviews, New Mexico Historical Review.
In Daniel M. Cobb's review of Cash, Color, and Colonialism: The Politics
ofTribal Acknowledgement, the sentence, "For instance, she places the founding of the National Congress of American Indians in 1941 rather than 1944,
refers to the 'National Indian Youth Congress' (NIYC) as the 'National Indian Youth Council,' inaccurately suggests that the NIYC organized the
American Indian Capitol Conference on Poverty, and does not include
Cherokee anthropologist Robert K. Thomas among the thinkers most responsible for applying the idea of internal colonialism to Native America,"
should read, "For instance, she places the founding of the National Congress of American Indians in 1941 rather than 1944, refers to the 'National
Indian Youth Congress' (NIYC) rather than the 'National Indian Youth
Council,' inaccurately suggests that the NIYC organized the American Indian Capitol Conference on Poverty, and does not include Cherokee anthropologist Robert K. Thomas among the thinkers most responsible for
applying the idea of internal colonialism to Native America." The editorial
staff of the New Mexico Historical Review extends its apologies to Professor
Cobb for the error.
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Larger Than Life: New Mexico in the Twentieth Century. By Ferenc M. Szasz.
(Albuquerque: University of New Mexico Press, 2006. xvii + 298 pp. Halftones, notes, index. $22.95 paper, ISBN-13: 978-0-8263-3883-9, ISBN-lO: 0-8263388 3-6.)
New Mexico's scientific, creative, and cultural richness gives the state an
almost mythological quality, which historian Ferenc M. Szasz explores with
his lucid prose and ability to make sense of complicated issues and achievements. As the fifth largest state in the union that ranks only thirty-sixth in
population, New Mexico has played a disproportionately important role in
the nation's artistic and technological history, even if many Americans still
think it is a foreign country.
It is that sense of intellectual pioneering and cultural uniqueness that Szasz
conveys in this riveting book of essays. For instance, Szasz's chapter on Charles
and Anne Morrow Lindbergh's role in New Mexico history connects scientific discipline and adventurous derring-do with a page-turning narrative.
Lindbergh's pivotal role in getting America's rocket pioneer Robert Goddard
to Roswell and his support of Goddard's experiments are seen in the context
of the aviator's commercial airline aspirations, his barnstorming escapades,
and his and his wife's aerial photography of many southwestern archaeological sites. Among their images is a shmning shot ofThreatening Rock in Chaco
Canyon twelve years before it fell on Pueblo Bonito in 1941. Szasz also incorporates a fascinating chapter on Threatening Rock itself.
In a section called "Atomic New Mexico," Szasz's effortless prose conveys how Los Alamos was secured as a permanent weapons laboratory after
World War II by the efforts of Gen. Leslie Groves and Norris Bradbury, who
took over from Robert Oppenheimer as director of the Los Alamos National
Laboratory. A strong chapter on Oppenheimer himself compliments a detailed exploration of then Congressman Bill Richardson's successful efforts
in 1984 to give the Bisti Badlands southeast of Farmington wilderness status.
Along with the detonation of the world's first atomic bomb at Trinity
Site, which, as Szasz says, "literally drew a line across the pages of history,"
New Mexico experienced two other atomic tests, both conducted under
Pres. Dwight D. Eisenhower's Plowshare Program, an Atoms For Peace initiative (p. xvii). One atomic bomb called Gnome was detonated near
Carlsbad, while the other called Gasbuggy was exploded near Dulce. Szasz
tells the story of these harebrained experiments with elegantly disguised
comic restraint.
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The second section of the book is a single essay exploring an evolving,
modern definition of "culture" in New Mexico, one that "updates" the standard tricultural view. Szasz rebalances the cultural mix by adding the culture of "big science," the "culture of tourism," the "culture of landscape,"
and the "new culture" of "education, belles-lettres, music, and literature."
Szasz thinks about modern New Mexico from the perspective of a historian at home with science and high technology, one who can place New
Mexico's uniqueness in the context of national and international developments. He deeply comprehends the spiritual and creative fluorescence that
has evolved in New Mexico over the last hundred years. This is a book all
devoted New Mexicans will find fascinating from the first to last page.
V. B. Price
Albuquerque, New Mexico

Churches for the Southwest: The Ecclesiastical Architecture ofJohn Caw Meem.
By Stanford Lehmberg. (New York: W.W. Norton, 20°5.128 pp. 72 color photographs, 36 halftones, notes, index. $5°.00 cloth, ISBN-13: 978-0-393-73182-8,
ISBN-lO: 0-393-73182-0.)
The first book devoted to John Caw Meem's ecclesiastical architecture,
this survey includes over twenty churches built for five denominations between 1926 and 1960. The volume is divided into three chapters covering
early, middle, and late works, and has a conclusion summarizing his projects.
In addition to providing an overview of Meem's development as a church
architect, many of the project narratives provide a glimpse into the funding
challenges and the problems of working with design committees. The
projects built in the post-World War II years are of particular interest because they mirror the rapid growth of communities in New Mexico and the
resurgence of church building during that period.
Church commissions were especially personal projects for Meem, the
son of an Episcopal priest. Frequently taking reduced fees and often making personal donations to the projects, the churches reflect Meem's religious devotion. Working in the Spanish-Pueblo Revival and New Mexico
Territorial styles, Meem developed an architecture for many of his residential and commercial projects that bore his own unmistakable stamp. However, he often expressed the desire that the church designs remain
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"churchly" -an end that he achieved through the use of traditional architectural forms, styles, and detailing. In the 1920S, Meem's work with the preservation of historic churches, most notably San Estevan del Rey Mission at
Acoma Pueblo, led to the design of successive churches in the SpanishPueblo Revival style, culminating with the magnificent Cristo Rey Church
in Santa Fe. Almost all of his Episcopal churches were executed in the
Gothic Revival style. The crowning achievement of this style is Saint John's
Cathedral in Albuquerque.
Immanuel Presbyterian Church, built from 1948 to 1956, is arguably the
most inventive of the projects because the disposition of its various compositional elements accommodate its steeply sloping site in Albuquerque. It is
also significant as the only major church executed in the Territorial Revival
style. Perhaps the most intriguing work is the Good Shepherd Mission constructed in 1954 at Fort Defiance, Arizona. Funded in large measure by the
founding president of Alcoa Aluminum, Arthur Vining Davis, the windows
of the stone church are, not coincidentally, ornamented with aluminum
grills that reflect the Navajo silversmith tradition. The building's monumental scale, ribbon windows, and lack of ornamentation (other than the
window grills) make the building the most modern of all the projects.
The book does not discuss the church projects in the context of Meem's
complete body of work. To gain a fuller appreciation of Meem's genius and
the churches' place in it, the reader will have to consult other texts, such as
Chris Wilson's Facing Southwest: The Life and Houses of John Gaw Meem
(2001). Churches for the Southwest is handsomely illustrated with color photographs taken by the author's son, Derek Lehmberg. Complementing the
contemporary photographs are archival black and white photographs and
drawings from Meem's office. The drawings are particularly valuable in that
they illustrate the evolution of several of the designs.
Steven Kells, AlA
Albuquerque, New Mexico

Border Identifications: Narratives of Religion, Gender, and Class on the U.S.Mexico Border. By Pablo Vila. Inter-America Series. (Austin: University of
Texas Press, 2005. x + 302 pp. Halftones, notes, bibliography, index. $5°.00
cloth, ISBN-13: 978-0-292-7°291-2, ISBN-lO: 0-292-7°291-4, $19.95 paper, ISBN-13:
978-0-292-7°583-8, ISBN-lO: 0-292-7°583-2.)
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In Border Identifications, sociologist Pablo Vila elaborates on themes
developed in his book, Crossing Borders, Reinforcing Borders (2000). Based
on extensive interviews from both sides of the border, Vila argues that Borderlands scholars have not paid enough attention to the lived experiences
of the region's inhabitants. Specifically, he contends that scholars must
closely analyze the narrative structures through which borderlands dwellers
describe themselves, their lives, and the lives of "others." According to Vila,
careful scrutiny of personal narratives reveals not one but a multitude of
borders, including those dividing Mexicans from Mexican Americans, southern Mexicans from northern Mexicans and "Fronterizos," and Catholics
from newly converted Mexican Evangelicals.
Vila begins the first section of the book, an examination of religion along
the border, with a chapter addressing the intimate relationship between
Mexican identity and Catholicism. Among his interviewees, Mexicanness
and Catholicism were so intertwined that "Catholic traditions never failed·
to appear on the list of Mexican traditions" (p. 22). At the same time, Vila is
careful to add that his subjects frequently used Catholic symbols to accentuate the differences rather than the similarities between Mexicans from
southern Mexico and those from northern cities like Ciudad Juarez. The
following chapter turns from Catholicism to a fascinating exploration of
Mexican Evangelical identity formation. Here Vila notes the diminished
role of geographic, regional, and ethnic identities in the narratives told by
many Mexican Protestants and the heightened emphasis placed on the border between those who have been "born again" and those who have not yet
been "saved."
In chapters 3 and 4, Vila traces the construction of gender identity in
Ciudad Juarez and EI Paso. He respectively highlights specific types that
appear frequently in discussions of gender relations, such as the "bossy
American woman" or the sexually liberal, even libertine, inhabitants of
border towns. "Most of the time," Vila notes, "gender is framed in regional
and national terms" (p. 112). This strength of geographic and regional discourses extends to discussions of class identity, the topic of chapters 5 and 6.
Vila views class as "problematic" on both sides of the border. In Mexico he
observes a relative "absence of popular discussions of social inequalities in
class terms" (p. 170). A conventional view broadly held by Mexicans is that
Mexico is a poor country and the United States is a wealthy one. Mexicans
subsume discussions of class difference to debates on regional and national
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differences. Chapter 6 explores the confluence of geography, region, and
class in the United States, adding an intriguing section on poor Anglo Americans in EI Paso.
Vila's final chapter is an extended discussion of some of the theoretical
concerns addressed earlier in the book, namely the potential contribution
of ethnographic research to theories of identity formation and discourse
analysis. This chapter, which could be challenging to readers unfamiliar
with cultural theory, makes a convincing case for the importance of including both ethnography and the U.S.-Mexico borderlands in critical theory.
Border Identifications is an indispensable guide to several of the major
issues animating the lives of Mexicans and some Anglos on both sides of the
border. Historians, especially those interested in the relationship between
individual life stories and the complexities of identity formation, have much
to gain from this fine work.
Pablo Mitchell
Oberlin College

Chicanas and Chicanos in School: Racial Profiling, Identity Battles, and Empowerment. By Marcos Pizarro. Louann Atkins Temple Women and Culture
Series, no. 11. (Austin: University of Texas Press, 2005. xiv + 285 pp. Notes,
bibliography, index. $5°.00 cloth, ISBN-13: 978-0-292-7°636-1, ISBN-lO: 0-2927°636-7, $22.95 paper, ISBN-13: 978-0-292-7°665-1, ISBN-lO: 0-292-7°665-0.)
In this work, Marcos Pizarro examines the connection between identity
and schooling. He asserts that, for Chicanos/as, "success is significantly enhanced when students receive mentorship that actively addresses this relationship" (p. 249). Pizarro's main argument is that if the graduation rate of
this group is ever going to improve, it is crucial to establish, fund, and maintain throughout the country programs that will afford estudiantes (students)
unswerving access to mentors who will help them deal with the "power
inequities" extant in schools (p. 98).
The book is divided into nine chapters and an epilogue. It provides an
overview of methodology, an assessment of the inadequacies of previous
research on schooling and Chicano/a identity formation, an analysis ofstrategies utilized by successful students, and a summary of the results of the
field work conducted in Los Angeles and Washington State. The most en-

SPRING 2007

BOOK REVIEWS

~

265

lightening chapters are those in which the author privileges interviewees'
voices and allows the young Chicanos/as to verbalize their frustrations with
the educational bureaucracy.
While Chicanas and Chicanos in School has many commendable characteristics, it has some problems. First, Pizarro argues that it is important to
recognize the diversity of experience (and opinion) among interviewees,
and thus, theoretically, among all Chicanos/as. Yet, it is disconcerting that
Pizarro then proceeds to embrace solely the ideology of "rasquachismo,"
which envisions resistance exclusively by reconceiving "'lower-class cultures'
as powerful, by invigorating specific cultural icons with reinterpreted significance" (p. 104)' The ultimate goal of this process, it seems, is the "abandoning of popular notions of success and power and replacing them with
self-empowering interpretations" (p. 108). My questions regarding such assertions are these: Does this version of resistance encapsulate the total experience of all Chicano/a and Latino/a students and parents in the public
schools? Is the abandoning of "popular notions of success and power" the
best way to motivate Latino/a children to stay in school? Is education geared
toward radical/progressive goals the only way to improve the lot of our children, or are there other viable alternatives?
Second, while Pizarro notes the importance of mentors in the career
development of Chicano/a students, he seems to want mentors from only a
specific ideological background. If a student who is well inculcated with
the ideas of "rasquachismo" is paired with a Chicano/a entrepreneur or
other professional, would the pupil be willing to accept assistance from a
person possibly perceived as a vendido (sellout)? In this book's universe,
such individuals probably would not make worthwhile mentors because
they are operating within society's existing structures of "success and power."
Given that there are so few mentors for these children, do we really want to
narrow this pool any further?

In sum Pizarro's enlightening work clarifies the importance of identity
construction to the experiences of Chicano/a students and makes a strong
case for the value of mentors in the lives of such children. The book's most
critical failure lies in its tendency to reduce the value of mentorship only to
individuals who wish to embrace the author's agenda.
Jorge Iber
Texas Tech University
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The Archaeology of Colonial Encounters: Comparative Perspectives. Edited
by Gil I.,Stein. School of American Research Advanced Seminar Series.
(Santa Fe: School of American Research Press, 2005. xii + 445 pp. Line
drawings, maps, bibliography, index. $60.00 cloth, ISBN-13: 978-1-930618-

43-5, ISBN-lO: 1-930618-43-3, $24-95 paper, ISBN-13: 978-1-930618-44-2, ISBN-lO:
1-93 0618-44-1. )
As editor Gil J. Stein points out, the term colonial encounters involves
complex issues, such as the "motherland," the colony, and the native population. Past colonial studies have been strongly influenced by the colonial
activity of imperialist early modern European nations or of the earlier GrecoRoman world. Many of the models for investigating colonial encounters
use one or the other historical time frame as a template.
But colonial encounters take on many forms. They can involve direct
imperialism with deliberate exploitation of native populations, as with the
Spanish intrusion into the New World or the Roman expansion into western Europe. Alternatively, they can be planned movements of populations
whose interactions with aborigines kill or drive these natives away. This
essentially was the English model of North American colonization. There
may be other colonial schemes-mercantilist or trading centers like the
Greek colonies of Massalia or Emporion in France and Spain for example.
Conquest may take different forms even in the same colonial situation.
As archaeologist Peter van Dommelen pointed out in a study of Punic
(Carthaginian) colonization, the relations of Carthage with the native hinterlands of Spain, Sardinia, Sicily, and the Balearics may have involved quite
different strategies. Colonizers were not necessarily politically or militarily
dominant. In the Old Assyrian interaction with Anatolian Kanesh, the homeland was clearly the power figure, as surely was the case in the Uruk expansion many centuries earlier. As archaeologist Michael Spence notes, the
Zapotec "colony" within the confines of ancient Teotihuacan could hardly
have exerted any sort of real political control. The reasons for colonization,
thus, may be religious, political, economic, military, or perhaps in some
cases, all of the above.
The Archaeology of Colonial Encounters examines a variety of colonial
situations from formative Mesopotamia (Uruk culture) to the Spanish Mission period in California, encompassing a time span of over five thousand
years. The individual papers are rather asymmetrically distributed: two are
from western South America, three from Meso/North America, and four
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from the ancient Mediterranean and the adjacent Near East. Mrica, eastern
Asia, and Australia/Oceania do not receive detailed treatment. Of the societies discussed, Uruk, the Zapotec settlements, and Wari existed prior to
written records and the study of early Punic settlements basically did not
. depend on them. The Incas lacked a writing system but later documents
mention their history. On the other hand, knowledge of the early Assyrians,
based in modern Turkey, is supported by some twenty thousand texts including private letters, loan contracts, judicial records, inventories, and other
documents.
Both Stein, in an opening statement, and J. Daniel Rogers, in closing,
try to bring some methodological order to this diverse data. Even so, The
Archaeology of Colonial Encounters raises questions more than it answers
them. The very complexity of colonial experiences makes unified methodologies for studying such situations difficult to envision and elaborate on.
But certainly a start is made here.

Carroll L. Riley
Las Vegas, New Mexico

Ambassador Ortiz: Lessons from a Life ofService. By Frank V. Ortiz. Edited
by Don J. Usner. (Albuquerque: University of New Mexico Press, 2005. viii
+ 208 pp. 36 black and white photos. $24.95 cloth, ISBN-13: 978-0-8263-37122, ISBN-lO: 0-8263-3712-0.)
Although hardly a tale of rags to riches, Ambassador Ortiz is a fascinating
story of one man's journey as a career diplomat. Frank V. Ortiz, whose initial ambition was to become a physician, subsequently decided to redirect
his life after personally witnessing the ravages of battle and having his own
encounter with death during World War II. Hence, he joined the U.S. Foreign Service.
Ortiz' introduction to politics in the halls of Congress in Washington,
D.C., was not only a rude awakening but good training for what awaited
him later in his career. For forty years he met and rubbed elbows with people
of all walks oflife-from presidents, vice presidents, generals, dictators, and
ambassadors to kings and queens. Among some dignitaries, both foreign
and domestic, Ortiz saw firsthand the abuses and arrogance of power. This
surprised him initially, but grace and beauty, especially among royalty, weakened the jolt of unscrupulous human behavior.
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At times he was even able to mix with the meek and the humble. Whether
among the peasants in Guatemala and Peru or the downtrodden in Ethiopia, he was heartened to see humility and integrity sparkle in people's eyes.
For Ortiz, seeing people surviving the throes of daily life through hard work
seemed far more important than combating the iniquities of the past or the
uncertainties of the future.
Ortiz' assignments read like a who's who list spread across a multicolored quilt of global cultural diversity. His travels to Africa, Barbados,
Panama, Guatemala, Argentina and Uruguay, signal vast differences and
close similarities that both separate and link people through language,
culture, and traditions. He is quick to credit much of his success in human compassion and understanding across cultures to his Hispanic roots
in northern New Mexico.
Regardless of the circumstances, all through his career he faced challenges, adversity, controversy, and even death threats. Whether being accused of being a Central Intelligence Agency operative or appearing on the
Soviet KGB's list of personae non gratae, Ortiz coped and survived a multitude of experiences by dint of diplomatic savvy, goodwill, humor, and raw
courage. His experiences dealing with eccentrics like Gen. Omar Efrafn
Torrijos of Panama (who greeted Ortiz in his underwear),drinking warm
blood at official functions, and saving the Spanish ambassador's life from
assassins (he was later knighted by the Spanish king for his deed) provide a
glimpse at some of the highs and lows of Ortiz' career.
Ambassador Ortiz is a book every New Mexican should read; it is about
and by one of New Mexico's favorite sons. The work could perhaps be labeled
the tale of two people. Thanks to his wife, a staunch supporter throughout his
career, he was able to weather a number of diplomatic storms before his retirement in 1990. From then on, both enjoyed more tranquil waters in his
hometown of Santa Fe, where he passed away in 2005. His passing brought to
a close an illustrious career that helped shape his life and those close to him.
Nasario Garda

Santa Fe, New Mexico
Hidden Treasures of the American West: Muriel H. Wright, Angie Deba, and
Alice Marriott. By Patricia Loughlin. (Albuquerque: University ofNew Mexico
Press, 2005. xxi + 234 pp. 23 halftones, 2 maps, notes, bibliography, index. $32.5°
cloth, ISBN-13: 978-0-8263-3801-3, ISBN-lO: 0-8263-3801-1, $19.95 paper, ISBN-13:
978-0-8263-3802-0, ISBN-10: 0-8263-3802-X.)
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The three women profiled in Hidden Treasures of the American West
followed similar professional paths. All were historians interested in the history of Oklahoma Indians and worked in public history jobs in Oklahoma
during the 1930S and 1940s. Muriel H. Wright, of Choctaw and colonial
American ancestry, served as editor of the Chronicles ofOklahoma for over
thirty years; Alice Marriott, an anthropologist, became a pioneer in the field
of experimental ethnography; and Angie Debo earned a doctorate in history from the University of Oklahoma and published profusely yet never
secured a tenure-track position in academia. Debo is arguably the most wellknown of the three to western historians, while the contributions of Wright
and Marriott are less familiar outside Oklahoma. Loughlin finds similarities and connections in these women's lives that reflect, not always well, on
the roles of gender, ethnicity, and politics in historical writing in the first
half of the twentieth century.
Debo's history is painful. Author of several well-regarded and prizewinning histories of Oklahoma and its Native American inhabitants, including The Rise and Fall of the Choctaw Republic (1934), And Still the
Waters Run (1940), and Geronimo: The Man, His Time, His Place (1976),
Debo fell victim to outright academic sexism, a practice publicly unacknowledged until much later in the twentieth century. Although Debo did not
formally complain about sexism, she described her gender as a "defect"
because she believed it forever prevented her from realizing her longtime
wish to become a permanent and fulltime classroom professor (p. 91). Other
criticisms shaped her reputation as well. Both Loughlin and Debo's biographer, Shirley Leckie, write that her personality was one of "sharp edges"
that apparently triggered friction between Debo, her academic advisor, and
male professors and colleagues who refused to hire or promote her over the
course of her lifetime. Additionally, Debo wrote with a critical eye and voice
and from an Indian point of view at a time when most historical writing
about Native Americans concerned federal policies and lacked an Indian
perspective. A talented and ambitious female historian, Debo paid a dear
price for using her voice in an era that devalued and discounted women's
and Indians' words. Yet she persevered and her portrait hangs in the state
capitol today as a reminder of her contributions to Oklahoma history.
Although both Debo and Wright spent their intellectual lives writing the
history of Oklahoma's Native Americans, they did so from different points
of view. Debo believed that prior writing on Indians had misrepresented
their experiences, and she wished to erase these "falsehoods from the
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popular mind" (p. xvi). Wright's biracial heritage and her life as an educated Choctaw infused her writing with a celebratory tone which, as editor
of the Chronicles ofOklahoma, she was able to perpetuate during her long
tenure there. Her grandmother and mother, both white Presbyterian missionaries, had married prominent full-blood Choctaw men. Wright's historical accounts characterized her progressive family's wealth and class
standing as the norm for Oklahoma's Five Tribes. She ignored the plight of
more traditional tribes and the results of some of the most egregious of
assimilationist policies such as the boarding schools. Where Debo wrote
more critically about Indian and Oklahoma history, Wright maintained a
selective, class-based interpretation that celebrated Oklahoma and its Indian population as unique factors in that state's origins and development.
Like her public history counterparts, Alice Marriott discovered an interest in Oklahoma's Indian history and built a career as a gender-specific ethnographer, interviewing Indian women and writing books and articles on
their lives. "I am a woman and I talk to women," she explained in her autobiography published in 1953 (p. 128). Trained as an anthropologist, Marriott
worked for five years as a field investigator for the federal Indian Arts and
Crafts Board during the Depression. Her work with women-interviewing
them, hiring them as interpreters and respondents - became the basis of
her reputation as a pioneer female ethnographer. Unlike Debo, Marriott
eschewed academic employment. Instead, she chose to write for a general
audience, a choice that allowed her to lead a life of professional independence. Her best-known work, The Ten Grandmothers (1945), is a series of
short stories based on Kiowa oral histories that portray Kiowa life and culture from the mid-1840S to World War II.
Loughlin has done a commendable job of bringing the contributions of
these formerly "hidden scholars" into the light and validating their work as
public historians. At times, I wished she had used a stronger voice in recounting their stories and perhaps, in the way of Marriott as a participant
observer, provided more fullness to their life experiences. The value of Hidden Treasures of the American West is a reminder, however, of the literary
contributions of public historians to our larger understanding of western
regional identities.
Sandra Schackel
Boise State University
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Cherokee Medicine Man: The Life and Work ofa Modern-Day Healer. By
Robert J. Conley. (Norman: University of Oklahoma Press, 2005· vi + 154 pp.
Halftone, line drawings, glossary. $19·95 cloth, ISBN-13: 978-0-8061-3665-3,
ISBN-lO: 0-8061-3665-0.)
Cherokee author Robert J. Conley is best known as a writer of fiction,
especially poetry and novels; it is unusual for him to write nonfiction. Cherokee Medicine Man is not far from his better-known fiction because much of
the book is based on oral tradition and stories. To suggest that the foundation of Conley's work is oral tradition and stories does not question the truth
of his narrative; rather, the book promotes the validity and value of oral
tradition and stories as a form of nonfiction.
The book is about the life and work of John Little Bear, a respected
Cherokee medicine man. For generations Cherokee medicine has been
transmitted orally from one medicine person to his or her descendent as a
living body ofknowledge. Conley makes use of this oral tradition in writing
about Little Bear's expertise. The bulk of the chapters in the book are patient accounts of their interaction with Little Bear and of the medical assistance he gave them. Thus, Conley is making use of true stories to describe
the work of this well-known healer.
Conley begins this book with a story of his first meetings with John Little
Bear and of how he came to write the book. He demonstrates his respect for
Cherokee medicine and medicine makers in the introduction in two ways.
First, he explains that he wrote the book at Little Bear's request, rather than
to satisfy his own aspirations; Little Bear wanted "to let people know 'what
Indian medicine is really about'" (p; 7). Second, he explains that the book
does not reveal any sacred medicine formulas or processes that should be
known onlyto trained medicine persons. Conley proceeds to provide a brief
history of the Cherokees and their medicine, which relies primarily on the
works of James Mooney, Charles Hudson, and Virgil Vogel. Following this
discussion is an interview Conley conducted with Little Bear. The author
describes other Indian practices, like the sweat, but the bulk of the book is
comprised of accounts by Little Bear's patients explaining the ways he used
traditional medicine to help them. Notable throughout the book is that
many of the patients' problems are caused by the negative actions of other
individuals.
Cherokee Medicine Man is interesting and valuable. However, Conley
disappointingly never takes the information that extra step. The stories in
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this book could form the basis of a larger work on historical and modern
Cherokee medicine. How does Little Bear's life and knowledge fit into the
history of Cherokee medicine and the known record of medicine practices?
How common are the kinds of practices Little Bear uses? What is the extent
of the use of traditional medicine today among the Cherokees? While the
book is enjoyable to read, it leaves the reader wanting more.
Ann T. Jordan
University of North Texas

The Oatman Massacre: A Tale of Desert Captivity and Survival. By Brian
McGinty. (Norman: University of Oklahoma Press, 2005. xiv + 258 pp. Halftones, notes, bibliography, index. $27.95 cloth, ISBN-13: 978-0-8061-3667-7,
ISBN-I0: 0-8061-3667-7, $4.95 paper, ISBN-13: 978-0-8061-3770-4, ISBN-I0: 0-80613770-3.)
Many tales in print describe the ordeals of white Americans who were
held captive by Native American tribes during the eighteenth and nineteenth centuries. None fascinates people interested in Southwestern history more than the account told by Olive Oatman. Brian McGinty's book is
a splendid analysis of Olive's story.
Roys Oatman, his wife Mary Ann, and their seven children, were members of a Mormon sect led by James C. Brewster-a self-proclaimed prophet
who contended that the true promised land for the Mormons was not in Utah
but at the junction of the Gila and Colorado rivers. In 1850 the Oatman family and other Brewsterites set out from Illinois for what is now Arizona. They
reached Tucson, which remained part of Mexico until the Gadsden Purchase
of 1853, on 8 January 1851. The party soon headed northwest to Pima Indian
country. Anxious to reach Fort Yuma at the mouth of the Gila River, the
Oatrnans left Maricopa Wells in February and traveled west alone while the
other members of the party opted to remain at the wells for a time.
The doomed family reached the Gila River near Gila Bend, about 100
miles east of Fort Yuma. On 18 February 1851, a band of Western Yavapais
attacked the group with clubs. They killed all but three children: thirteenyear-old Olive Ann; eight-year-old Mary Ann; and fourteen-year-old Lorenzo,
who was beaten and left for dead but survived. The Yavapais marched the
girls north to their village but traded them to the Mohaves a year later. In
1855, after living with the Mohaves along the Colorado River in extreme
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western Arizona for four years, Mary Ann died of malnutrition. The famine
that killed Mary Ann took many Mohaves as well.
Early in 1856, officers at Fort Yuma learned that the Mohaves held Olive
Oatman captive. In February a contingent of military men brought her to
Fort Yuma. There, at the age of eighteen, she was reunited with her brother
Lorenzo. Later, in California, she met a Methodist preacher named Royal
B. Stratton, who published an account of Olive's travails entitled The Cap-

tivityof the Oatman Girls (1857)' The book, with pictures showing the exotic Mohave tattoos on Olive's chin, became a best seller. Olive married
John B. Fairchild in 1865. She died on 21 March 1903, in Sherman,Texas, at
the age of sixty-six.
McGinty's research into the Oatman tragedy is exhaustive. Detailing
Olive's ancestors, the Oatmans' relationship with the Mormons, their trip
west, and the Yavapais' attack on the family, McGinty fills in many blanks
left in the story as told by previous authors. Olive's experiences while in
captivity are carefully outlined as are the habits of the Mohaves. Olive's
marriage and later life are also discussed. Of special interest are the many
photographs and other illustrations that give life to the account.
Olive Oatman's story provides today's readers with a valuable window
into Indian-white relations during the mid-nineteenth century. The fact that
Olive and her sister were treated much like other Mohave women and not
singled out for abuse contradicts earlier assumptions. In the nineteenth century, white Americans usually regarded Native Americans as subhuman "savages" incapable of treating captives humanely.
McGinty's work is the last word regarding the Oatman massacre. Scholarly yet enjoyable to read, I wholeheartedly recommend this book to those
with an interest in the history of Arizona and the Southwest.
Neil Cannony
Tucson, Arizona

Mickey Free: Apache Captive, Interpreter, and Indian Scout. By Allan Radbourne, additional research by Joyce L. Jauch. (Tucson: The Arizona Historical Society, 2005. viii + 302 pp. Halftones, map, notes, bibliography, index,
$34.95 cloth, ISBN- 13: 978-0-910°37-46-4, ISBN-lO: 0-910°37-46-9.)
Army scoutAI Sieber referred to Mickey Free as half Irish, half Mexican
and whole "son-of-a-bitch." Mickey Free was really a survivor who made the
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best ofthe hand dealt to him. His biographer, Englishman Allan Radbourne,
has accomplished an incredible feat by revealing Free's existence as mundane, sprinkled with episodes of major significance.
Raiding Apaches kidnapped Mexican teenager Felix Telles in January

1861 and later nicknamed the boy Mickey Free. John Ward, his Anglo stepfather, had provided Felix and his mother with a good home in the beautiful, but dangerous, Sonoita Valley of southern Arizona. The broad sweep of
landscape and cultural conflicts presented by the author allow the reader to
understand the lifestyle of the daring families who lived there. Unfortunately, the clash of cultures also created the tragedy known as the Bascom
Affair. This event, caused by ignorance and lack of confidence in Apache
Chief Cochise's word, lead to further misunderstanding and triggered years
of violence and murder. Free, of course, did not realize he played a role in
this controversy until later in his life.
Many captives were taken on all sides during war, and Free was one. The
adolescent was lucky; captors usually killed thirteen- or fourteen-year-old
boys. But Free was small for his age, so the Apaches granted him life. He
survived a decade with his captors as the Apaches molded him into a complicated combination of rogue and hardened warrior. However, the frontier
was changing and, to survive, so did Free. He learned well the ways of the
Apaches and recalled enough Spanish to make him a valuable interpreter.
Although Free admitted to killing and murdering on raids, he seemed to be
a loving father and a responsible scout for he was hired as the latter many
times during and after the end of the Apache Wars.
Radbourne also reveals simple things about his subject. Looking at purchase lists, for example, the author found that Free had a sweet tooth. The
scout also bought numerous bolts of cloth, shawls, and thimbles for the
women in his life. Free once purchased seventeen shirts, implying that he
could be generous. No man at that time would wear or use this quantity so
the act indicates his adherence to the Apaches' philosophy of wealth sharing. The readers also learn that Free helped John G. Bourke with his linguistic dictionary of Apache terms. Life among the Apaches and later as an
Apache scout taught Free to build bridges. Some would call that process
"acculturation," but perhaps Felix Telles (Mickey Free) would have called
it "finding a family."
Radbourne has uncovered an incredible amount of new information over
three decades. He includes previously unpublished photos and an excel-
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lent bibliography. His footnotes and descriptions of the Apache Wars are
fascinating and invaluable for students of southwestern history. The author
has crafted his biography into a colorful mosaic of southwestern history and
expanded far beyond the legendary exploits of a young captive catapulted
into a caldron of mystery and tragedy.
Lynda A. Sanchez
Lincoln, New Mexico

The Southwestern Journals of Zebulon Pike, 1806-1807. Edited by Stephen
Harding Hart and Archer Butler Hulbert, introduction by Mark L. Gardner.
(Albuquerque: University of New Mexico Press, 2006. v + 280 pp. Halftones,
maps, notes, index. $27-95 cloth, ISBN-lO: 0-8263-3389-3, $19.95 paper, ISBN-13:
978-0-8263-3390-2, ISBN-lO: 0-8263-3390-7.)
This is a very welcome publication, with regard to the centennial of
Zebulon Pike's important expedition, currently being observed with much
less fanfare than that of Lewis and Clark. Several circumstances have operated regrettably to lessen popular, and even scholarly, recognition of Pike's
accomplishments. A stilted writer and poor editor, he also confused what
rivers he was exploring, which continued even into the formal publication
on his exploits. Pike's status as a protege of Gen. James Wilkinson (not of
Pres. Thomas Jefferson) contributed to suspicion that he was involved somehow in the notorious political conspiracy with Aaron Burr. Pike's death in

1813, further, cut short a promising career that might have kept alive awareness of his exploits ofI806-1807.
These points and many others are well developed in Mark L. Gardner's
excellent nine-page introduction, the only part of the book not published
previously. Gardner provides an annotated overview of writings by and about
Pike, which to a degree takes the place of a bibliography.
Stephen Harding Hart's essay on Pike, "His Life and Papers," comprises
part one of the present publication. Pike's selection for the great expedition
was a result of his notably successful but little-known exploration in 1805 of
the Mississippi's headwaters on which he was sent by Wilkinson. His command consisted of only himself, three noncommissioned officers, and fourteen enlisted soldiers. Pike was only twenty-six years old. Most of Hart's essay
is devoted to the complex later story of Pike's papers, including, of course,
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those he managed to carry through his not-quite-a-prisoner sojourn in Spanish New Mexico and Chihuahua, plus ones retrieved (especially correspondence) and massaged later. It is a fascinating, complicated account.
Archer B. Hulbert's essay on "The Purpose of Pike's Expedition," part
two of this book, is an attenuated, dated (in contrast with modern historical
writings), often strident defense against the charge that Pike was sent with
secret orders from Wilkinson or Jefferson to spy on Spanish New Mexico
with a view to its capture for the United States. The effect on this reviewer,
reinforced by annotations to Pike's journal, was often tiresome-an interesting reminder, however, of antiquated historiography.
What can one say about the day-by-day journal of Pike's travels? The
material is basic and essential, especially with the provision of detailed,·
careful (often argumentative) annotation. For casual reading, the journal is
not recommended. In fact, it is basically flawed from having been edited by
Pike himself. In sum, this is a welcome, useful publication that will satisfy
the needs of casual and most academic users. Dedicated Pike students, however, will do well to find Donald Jackson, ed., The Journals of Zebulon
Montgomery Pike, with Letters and Related Documents (2 vols., 1966).
John Porter Bloom
Las Cruces, New Mexico

Across the Continent: Jefferson, Lewis and Clark, and the Making ofAmerica.
Edited by Douglas Seefeldt, Jeffrey L. Hantman, and Peter S. Onuf. (Charlottesville: University of Virginia Press, 2005. x + 222 pp. Notes, index. $29.50
cloth, ISBN-13: 9780-0-8139-2313-0, ISBN-lO: 0-8139-2313-1, $19.50 paper, ISBN-13:
978-0-8139-2595-0, ISBN-lO: 0-8139-2595-9.)
The contents of this book comprise selections from the University of
Virginia's three-year colloquium (2001-2004), the Lewis and Clark Bicentennial Project (LCBP). Before introducing the five essays, Peter S. Onuf
and Jeffrey L. Hantman cogently present their views on the Lewis and Clark
Expedition's significance. The timely goal of Across the Continent is "to
explore the complicated ways in which the explorers' world connects to our
own" (p. 6).
"Jefferson's Pacific: The Science of Distant Empire, 1768-1811" by historian Alan Taylor illuminates the global precedents behind Jefferson's reliance on science and commerce to consolidate American ownership of upper
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Louisiana and to trump Britain's ambitions in the same arena. Taylor explains that Jefferson learned the protocols of exploration from the journals
of James Cook and George Vancouver. The Lewis and Clark Expedition of
18°4-1806 at least proved that, contrary to expectations, the Rocky Mountains were potentially a protective western barrier. Taylor's otherwise lucid
and lively essay stops short of reminding us that Lewis failed to produce the
illustrated volume he promised to write on the natural history of the West.
Rather, for the rest of the nineteenth century, scientists could only puzzle
over the abbreviated references to flora and fauna in Nicholas Biddle's paraphrase of the officers' journals.
Historian Jenry Morsman's stimulating essay, "Securing America:
Jefferson's Fluid Plans for the Western Perimeter," opens with an account
of the threats to federal unity and national hegemony that accompanied
expansion into both the old and the new West. Those hazards challenged
President Jefferson during his first administration with a maelstrom of imperial geopolitics, in which Indian nations held the key to the balance of
power. Jefferson sought to bond Indians to Americans by concocting a new
origin myth on behalf of the latter, claiming that Anglo Americans had
already been on this continent so long that they too belonged to the land.
To consolidate that objective, he employed what Morsman terms the "rhetoric of family" in his own communications with Indians (p. 70). Lewis and
Clark disseminated both the myth and the rhetoric as they ascended the
Missouri River and crossed the Rockies.
"Thomas Jefferson's Conflicted Legacy in American Archaeology" by the
prominent archaeologist David Hurst Thomas examines three themes:
Jefferson's use of science as a mode of conquest; the eighteenth-century classification of Indians as part of natural history; and the development in the
nineteenth century of anthropological theory based on government-sponsored
"experiments in directed cultural change" (p. 85). Especially interesting are
Thomas's explication of the word "American" in Revolutionary times, his
account ofJefferson's quarrel with Georges Buffon's ignorant, disparaging views
of North America, and his analysis of Jefferson's role in the emergence of
physical anthropology, archaeology, linguistics, and ethnology in America.
Unfortunately, his discussion ofthe explorers' place-names-withwhich, the
author maintains, they "took symbolic possession ofthe new American West" is seriously marred by gross errors and misinterpretations of facts (p. 102).
Kenneth Prewitt's "A Nation Imagined, a Nation Measured: The
Jeffersonian Legacy" traces the course of the periodic national census that
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Jefferson initiated in 1790. As he follows two hundred years of census history, Prewitt expands upon Jefferson's concept of a population repre·senting
a unified image of White European civilization to a citizenry altered by
immigration and integration into a "melting pot" of ethnic and cultural
identities. The next phase was highlighted by the universality and unity
championed by the Civil Rights Movement, most recently transformed into
a multicultural fabric. "How the nation views itself, and governs itself,"
Prewitt convincingly demonstrates, "is intricately linked to how it measures
itself' (p. 164).
Readers of the New Mexico Historical Review will need no introduction to
Don Juan de Onate or Ramon Gutierrez, whom Douglas Seefeldt summons
as examples for his study, "Onate's Foot: Histories, Landscapes, and Contested Memories in the Southwest." He addresses the ongoing contest between anthropologists and their subjects in the interpretation of history
involving American Indians and other indigenous peoples. The comparisons
and contrasts between "Onate's Foot" and Lewis and Clark historiography are
few and remote, but Seefeldt provides the insights and methodological tools
that readers, including Native American historians, can use to contemplate
the effects that the Lewis and Clark Bicentennial may have had upon current
public memories, landscapes and place-names, values, and stories in the
Northwest and in the nation at large.
As a collection of scholarly essays on the Americanization of the West,

Across the Continent is an imposing work. However, except for the essays by
Onuf and Hantman, Taylor, and Morsman, it falls short of the editors' stated
goal. Considering the nearly two dozen LCBP participants listed in the
preface, one wonders why they chose to abandon their theme.
Joseph A. Mussulman
Missoula, Montana

Exploring with Lewis and Clark: The 1804 Journal of Charles Floyd. Edited
. by James J. Holmberg, foreword by Gary E. Moulton. American Exploration
and Travel Series, no. 80. (Norman: University of Oklahoma Press, 2005. xiv
+ 98 pp. 65 color plates, 20 halftones, 3 maps, appendix, notes, bibliography, .
index. $45.00 cloth, ISBN-13: 978-0-8061-3674-5, ISBN-lO: 0-8061-3674-x.)
This handsome, remarkable book is about the life, death, and historical
immortality of the only member of the Lewis and Clark Expedition who
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died en route. Its centerpiece and overriding motivation is a facsimile of
that famous young sergeant's manuscript journal edited by James J.
Holmberg, curator of Special Collections for the Filson Historical Society
in Louisville, Kentucky.
In his introductory essay, "The Life, Death, and Monument of Charles
Floyd," Holmberg brings the young explorer to life with a description of the
geographical and biographical setting into which Floyd was born. The author reveals a few details on his personal background and qualifications,
offering more information than historians have for most of the other enlisted men in the Corps of Discovery. The Floyd family left Virginia and
crossed the Appalachian Mountains in the mid-l77oS to farm near the frontier village of Louisville. Some of the Floyd men served in the American
Revolution as militiamen under the command of one of their neighbors,
George Rogers Clark, whose younger brother, William, was destined to be
co-commander of Pres. Thomas Jefferson's expedition to the Pacific Ocean.
Charles Floyd, born about 1782, grew up in the crucible offrontier strife, in
which self-reliance, vigilance, and resourcefulness were essential for survival and success. At about age twenty, he became constable of Clarksville
Township and, two years later, began a hazardous job as a weekly postrider
between Louisville and Vincennes, in Indiana Territory.
Floyd, despite his lack of army experience, accepted his enlistment in
the expeditionary corps at Louisville in August 1803. During the winter encampment at the mouth of Wood River, the captains groomed him as a
noncommissioned officer. By the time of his death, 99 days into the 863 day
expedition, he had already justified the captains' estimate of him. In his
official report to the secretary of war, Meriwether Lewis summarized Floyd
in six words: "a young man of much merit.:'
The seriousness of Floyd's illness, apparently caused by appendicitis and
progressing into peritonitis, continued unrecognized by any of the journalists for perhaps a month, until his inevitable death on 20 August 1804. Clark's
succinct account of the sergeant's last two days, including his burial, has
often been recollected, but Holmberg sensitively enhances that episode with
palpably human dimensions. Somewhat less familiar is the long crescendo
of Floyd's emergence as a heroic icon of the expedition. Emerging in 1895,
a campaign for the preservation of the sergeant's memory soon engaged the
attention of historians Elliott Coues and Hiram M. Chittenden and received
funding from Congress. The outcome in 1901 was the completion of a onehundred-foot sandstone obelisk marking the fourth and final resting place
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of Sergeant Floyd. Holmberg has traced that climactic six-year campaign in
deep and impressive detail, illustrating it with remarkably clear contemporary photographs.
Fifty-six of the ninety-five pages in Holmberg's book are devoted to the
journal. The verso of each page contains a color facsimile, reduced to 80
percent, oftwo of Floyd's original pages. The facing recto contains the printed
transcription. At the outer margin, the editor's generous and meticulously
researched annotations illuminate obscurities, expand on important details,
and correlate Floyd's experiences and observations with those of the other
five journalists. Many entries are terse and discontinuous, his earliest being
no more than a dozen words long including the four that record the day and
date. Even after Floyd hits his stride, the longest account seldom exceeds
150 words.
Many of Floyd's spellings consist of the basic logical best-guess version,
such as "Wensday" or "Wendesday" for the mid-week day. Occasionally,
there is a titanic but futile effort to ink in the right sound of a word.
Holmberg's transcription notes that "Granna mohug" was the Floydian approximation of Big Nemaha River, perhaps as he heard it from the lips of
one of the French Canadian engages (regulars). But "operserve" was merely
a wayward shot at observe. With the editor's encouragement, the reader is
offered the option of making alternative judgments about his interpretation
of Floyd's orthography and spellings.
Explorers' daily memoirs are rarely if ever read in their original versions
by anyone but the scholars who transcribe them into print. In that one giant
step, however, the patterns of physical gestures involved in the writing of
the journal are usually lost to the public. Yet, embedded in the hand-shaped
characters are intimations of the writer's identity, hints that are as unique
and memorable as the face, the voice, or the personality. Those are the
essences that editor Holmberg has preserved in this bibliographic monument to the tragic fame of Sgt. Charles Floyd.
Joseph A. Mussulman
Missoula, Montana
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A Whole Country in Commotion: The Louisiana Purchase and the American
Southwest. Edited by Patrick G. Williams, S. Charles Bolton, and Jeannie M.
Whayne. (Fayetteville: University ofArkansas Press, 2005. xvii + 228 pp. Notes,
index. $19.95 paper, ISBN-13: 978+55728-784-7, ISBN-lO: 1-55728-784-8.)
Western and Borderlands historians should find this book useful. Originating from the University of Arkansas's 2003 Louisiana Purchase Conference,
this collection of essays examines the southern portion of the purchase. Versions of six of the nine chapters have appeared in print elsewhere. By gathering this excellent recent scholarship in one volume, the book manages
simultaneously to probe the intensely local consequences of the purchase
while connecting them in compelling ways to continental and global scales.
A Whole Country in Commotion begins with three broad essays. Elliott
West argues that America's road to empire followed a primarily southwesterly path through the southern portion of the purchase. Dan Flores recounts
the thwarted "Grand Expedition" of 1806, turned back by Spanish troops on
the Red River, to suggest that Jeffersonian exploration mattered little to the
destiny ofthe American West. Kathleen Duval provocatively ponders whether
a Hispano-Indian alliance might have stemmed U.S. expansion, concluding that the complicated fissures dividing the peoples of southern Louisiana
rendered cooperation impossible. These essays approach Louisiana expansively, rooting it in far-flung imperial rivalries and pointing toward the longterm development of the North American West.
However, the volume does not miss the trees for the forest. The second
section details the purchase's tumultuous local impact. Focusing on Arkansas, five chapters explore the regional political economy (Jeannie M.
Whayne), Jeffersonian Indian removal (S. Charles Bolton), the Quapaw
Indians (Joseph Patrick Key), Mrican Americans (Charles F. Robinson II),
and law (Lynn Foster). A common story unites these chapters: decisions
made in Washington, Paris, and Madrid forced locals and recent arrivals to
adjust their ways of making a living, their loyalties, and their identities. These
adaptations in turn thwarted and modified the dictates from far away.
The book's most important contribution is to direct historians' attention
southward, out of the shadow of the Corps of Discovery. The Osages and
Quapaws may be less famous than the Sioux and Mandans, and Thomas
Freeman and Peter Custis less remembered than Meriwether Lewis and
William Clark, but Louisiana's southern counterparts are no less fascinating. For explaining the expansion ofslavery, relations with Spain and Mexico,
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the geopolitical motivations for exploration, and the origins and impacts of
Indian removal-all critical elements for understanding nineteenth-century
America-researching the southern reaches of the purchase proves more
productive than exploring the better studied and more widely commemorated northern portion.
George Sabo III's concluding essay deconstructs the Caddo Turkey Dance,
a ceremony celebrated for at least three hundred years. He interprets it as a
medium that constructs identities, roots the Caddoans in the past, and transmits them across generations, concluding that this nonwritten historical text
presents history not as inert or fixed, but rather as alive and dynamic. Thus, he
offers an implicit contrast to the modern American understanding of history
as an artifact frozen in time, which can be removed from its case, scrutinized
in its original form, and put on display every now and then-say, whenever
the anniversary of the Louisiana Purchase comes around.
Jared Orsi
Colorado State University

Gunsmoke and Saddle Leather: Firearms in the Nineteenth-Century American West. By Charles G. Worman. (Albuquerque: University of New Mexico

Press, 2005. xiii + 522 pp. 549 halftones, appendixes, notes, bibliography,
index. $65.00 cloth, ISBN-13: 978-0-8263-3593-7, ISBN-lO: 0-8263-3593-4-)
Anyone who wants to know the role of the gun in the nineteenth-century
West can do no better than this massive and important reference work by
Charles G. Worman, a respected firearms authority and former deputy director of the National Museum of the
Air Force. Firearms collectors
and historians will recognize Worman for his previous work in this particular field; his seminal two-volume set, Firearms of the American West coauthored with Louis A. Garavaglia, was published by the University of New
Mexico Press in 1984 and 1985.
As Worman explains in his introduction, his emphasis in this volume is on
first-person accounts that mention guns and how they were used. He has uncovered many such accounts, both common and obscure, in his quest. Worman
quotes from Christopher "Kit" Carson, George Armstrong Custer, Mark Twain,
Charlie Siringo, Theodore Roosevelt, John Charles Fremont, Josiah Greggthe list goes on and on. In addition to these valuable primary accounts, Worman
has put together an amazing array of illustrations. These include revealing
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and significant historical photographs of individuals with weapons as well as
modern photographs of surviving firearms and even rusted relics.
Worman wisely uses nineteenth-century photographs as historical evidence because they can tell us about the weapons that were popular or in
use by men and women alike, including American Indians. A number of his
illustrations, both modern photographs of historic weapons and vintage
photographs of gun-toting frontiersmen, came from private collectors and
would otherwise be unavailable for study. But this also brings up a concern.
With a few of his illustrations of collector-owned firearms, Worman expects readers to accept the information the famous associations provided,
without an attempt at documentation. For example, he has a photograph of
a Henry Leman trade rifle with the statement that it "was once the property
of Christopher 'Kit' Carson" (p. 7). Quite a few individuals and museums
think they have a weapon that was once the property of Carson. Did the
legendary frontiersman have a wagon full of rifles to choose from? And what
does the publication of such a caption do for the owner of this weapon?
Would it not lend credence to the provenance claim and consequently add
value to that particular firearm?
It is disappointing that with the massive undertaking that this attractive
and hefty volume surely entailed, the University of New Mexico Press did not
use a good-quality coated stock for the book's pages. Such paper would have
ensured the clean reproduction ofthe illustrations, which are so important to
this book's value. Undoubtedly, a coated paper would have added to the cost
(this book is not cheap), but this volume deserved deluxe treatment.
Even with the above minor criticisms, Worman has produced a most
significant contribution to the history of firearms use in the American West.
It should stand as the definitive reference work on the subject.
Mark L. Gardner
Cascade, Colorado

The Mason County "HOD Doo" War, 1874-1902. By David Johnson, foreword
by Rick Miller. A. C. Greene Series. (Denton: University of North Texas
Press, 2006. xiii + 332 pp. 24 halftones, 2 maps, notes, bibliography, index.
$27.95 cloth, ISBN- 13: 978-1-57441-2°4-8, ISBN-lO: 1-57441-2°4-3.)
The "war" that ranged across Mason and adjacent counties of the central
Texas hill country during the 1870S and into the 1880s (and as David Johnson
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shows, sparked occasional revenge killings as late as 1902) was the most famous of the "feuds ofTexas" during the nineteenth century. The first "mob,"
a gang of ranchers organized by a corrupt sheriff of Mason County, involved
in the hostilities was composed mostly of German settlers. As such the war
has long been portrayed as an ethnic conflict between Germans and Anglo
Americans. Johnson, however, depicts the clash as an economic struggle
between established settlers and nonresident maverickers over livestock theft,
real and alleged. The conflict swiftly degenerated into a pattern of murders,
including lynchings of prisoners, followed by the organization of mobs in
other counties. The violence escalated mostly through a lust for vengeance.
It finally ended due to widespread public disgust, the election of a better
class of local peace officers, and the intervention of the Texas Rangers. If
Johnson makes one point clear, it is that extralegal efforts to fight crime
repeatedly increased the number and activities of criminals in the region.
While readers with a strong antiquarian interest in Texas feuds will find
this book engaging, others may find it confusing. The author often departs
from the chronology to chase ancillary stories, and the essential story frequently disappears in a blizzard of names and minor details better left out or
reduced to the endnotes. No detail, it seems, is too minor to warrant discussion. The great number of extended quotations, often repetitious, also undermines the narrative.
Finally, there is an odd omission. The Mason County violence has long
been known as the "Hoo 000" (or "Hoodoo," from an old colloquialism
meaning an evil spirit) war, but the author never explains when or why it
acquired that name; none of his many contemporary quotations uses it. At
times he seems to apply it to the various mobs involved in the violence, but
in an appendix he seems to suggest that the term pertained only to the original Mason County mob that started the whole mess. In Johnson's defense,
the Handbook ofTexas commits the same lapse.
Readers of this series may find the Mason County feud interesting because it provided the first blooding of several characters who became infamous later in New Mexico and Arizona. Johnson deserves commendation
for his obvious enthusiasm for his subject, which comes through in his writing, and his willingness to correct longstanding factual errors that have been
draped over this particular piece of history.
David A. Clary
Roswell, New Mexico
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America's Switzerland: Estes Park and Rocky Mountain National Park, the
Growth Years. By James H. Pickering. (Boulder: University Press of Colorado, 2005. xii + 457 pp. 72 halftones, 3 illustrations, 8 maps, notes, bibliography, index. $29.95 cloth, ISBN-13: 978-0-87081-806-6, Isi3N-10: 0-87081806-6.)
. Rocky Mountain National Park and its gateway community, Estes Park,
are two of the country's most beautiful areas. In America's Switzerland, author James H. Pickering describes how each benefited from the other.
Pickering focuses on the years from 1915 until World War II, with a few
flashbacks to Estes Park's earlier years. The subtitle describes the bringing
together of these themes: "Estes Park and Rocky Mountain National Park,
the Growth Years."
Pickering, Estes Park summer resident and Professor of English at the
University of Houston, obviously loves the region and its history. He has
published widely on the area, including a study of Estes Park before 1915.
The breadth and depthofhis research show in the footnotes, some of which
contain gems of information.
Chapter one sets the scene nicely, establishing the book's fluid format
that moves between the two topics as they evolve and generally pull together as a team in the twentieth century. Fascinating people pop in and
out of the story. Among them are Enos Mills, who led the fight for the park;
F. O. Stanley, who was involved in the park and community in many ways,
including building his famous hotel; and "Eve of Estes," an off-the-wall
individual in the town. The author also offers an ongoing parade of park
superintendents; some made positive contributions, others simply served.
With a clear and careful focus, Pickering follows such subjects as concessionaires, park-and-town promotion, animal management, the ebb and
flow of tourism, and trails and roads. The reader will gain an appreciation of
the importance of good roads as they follow the trials of travelers destined
for Estes Park in the early days and the tribulations of those charged with
maintaining the park's roads. The section on the Civilian Conservation Corps
during the New Deal is particularly interesting and insightful.
Rocky Mountain National Park's story is unique in some ways and parallels different parks in others. This is a fascinating saga of a town trying to
improve itself and capitalize on the good fortune of its location. An excellent selection of photographs and maps complements the story. Visually,
America's Switzerland is an historical treat.
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One sometimes hesitates to use the overworked term, "labor of love,"
but, in this case, it accurately describes America's Switzerland. Pickering's
careful study reads well and documents some fascinating episodes. The book
might perhaps be too detailed to suit everyone, but it is definitely worth
reading from beginning to end.
Duane A. Smith

Fort Lewis College

Colorado's Japanese Americans: From 1886 to the Present. By Bill Hosokawa.
Timberline Series. (Boulder: University Press of Colorado, 2005. xviii + 270
pp. Halftones, map, bibliography, index. S45.00 cloth, ISBN-13: 978-0-87°81810-3, ISBN-1O: 0-87°81-810-4, $19.95 paper, ISBN-13: 978-0-87°81-811-0, ISBN-1O:
0-87°81-811-2. )
Bill Hosokawa, a long-time resident of Colorado, is an established journalist in that state and within the Japanese American community nationwide. He is a Nisei, or a second generation Japanese American, who is also
known for his active involvement in the Japanese American Citizen League.
As a native of Seattle, he spent a period of time during World War II interned at the Heart Mountain War Relocation Authority (WRA) camp in
Wyoming
Hosokawa's new book introduces various facets of Japanese American
history in Colorado, including details of their biographies and accomplishments in the state. He describes the history of this ethnic community in a
smooth and entertaining manner. His identity as a Nisei and a community
participant-thus an insider-as well as his skill as a professional journalist
and author make his style possible.
Japanese American history in Colorado parallels, to a certain extent, the
broad trajectory of Japanese American history. At the same time, it has its
own specific characteristics and flow. Hosokawa covers both the unique and
ordinary characteristics of Japanese American history in Colorado with a
series of anecdotes and biographical narratives. He also traces ethnic community development and sketches a portrait of complex interrelationships
between Japanese Americans and the larger communities of Denver and
Colorado as a whole. In the description of the hundred-year-plus history of
the ethnic community, Hosokawa includes Gov. Ralph Carr's defense of
Japanese Americans' civil rights and a state-wide fight over a proposed Colo-
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rado Alien Land Law during World War II, which failed to pass. In discussions of the federal government's wartime interventions in Colorado, he
refers to life at Granada (Amache) WRA camp and to the creation of the
u.s. Navy's Japanese Language School on the campus of the University of
Colorado, Boulder.
The stories about the international relationship among the Japanese
American community in Colorado, the state of Colorado, and Japan often
take place in his description of the postwar, modern ethnic community.
Describing a fluid ethnic community, Hosokawa characterizes new Japanese immigrants in state, business, and cultural interactions with Japan.
One piece missing from the book is a description of the wartime experience of the ethnic community. Japanese Americans in Colorado, unlike
their West-coast counterparts, did not experience mass incarceration. The
description of their life during World War II would have given this book
more depth.
While the descriptive merits of this book are impressive, more analytical
readers maybe left with questions: Compared with Japanese American communities on the West Coast, how similar and different are Japanese Americans in Colorado? How can one explain the differences? Hosokawa raises
these questions, but he does not really grapple with or resolve them.
Overall, this book will please the general public and members of the Japanese American community in Colorado in particular, because no such comprehensive publication exists on this subject. In addition information in this
book will be useful to researchers. The questions raised by the author should
stimulate their interests. This book could open a door to further research in
the Japanese American community in the state of Colorado.
Kenichiro Shimada
Gordon W. Prange Collection
McKeldin Library
University of Maryland, College Park

Book Notes
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America Otherwise: Languages, Empires, Nations Series. (Durham, N.C.:
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index. $99.95 cloth, ISBN-13: 978-0-8223-3827-7, ISBN-1O: 0-8223-3827-0, $27·95
paper, ISBN-13: 978-0-8223-3841-3, ISBN-1O: 0-8223-3841-6.)
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Indians and Emigrants: Encounters on the Overland Trails. By Michael L.
Tate. (Norman: University of Oklahoma Press, 2006. xxiv + 328 pp. 17 halftones, 4 maps, notes, bibliography, index. $29.95 cloth, ISBN-13: 978-0-80613710-0, ISBN-1O: o-8061-371O-X.)
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Contexts for the Route 66 Corridor in California. By Matt C. Bischoff. Vol. 1
of Route 66 in the California Desert, 2 vols. SRI Technical Series no. 86.
(Tucson: University of Arizona Press, 2006. 96 pp. $30.00 paper, ISBN-13:
978-1-879442-88-7, ISBN-lO: 1-879442-88-4.)
Fence Lake Project: Archaeological Data Recovery in the New Mexico Transportation Corridor (CD-ROM). Edited by Edgar K. Huber and Carla R. Van
West. SRI Technical Series no. 84. (Tucson: University of Arizona Press,
2006.2000 pp. $50.00 CD, ISBN-lO: 1-879442-86-8.)
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News Notes

Grants, Fellowships, and Awards .

The Historical Society of New Mexico announces the winner of the 2006
Lansing B. Bloom Award: Bill Lockhart, Fourth Street, Near Manzanares:
The Carbonated Beverage Industry in Socorro, New Mexico (Socorro County
Historical Society). The award is given annually for outstanding publications by institutions of the historical society.
The Historical Society of New Mexico announces the winners of the 2006
Gaspar Perez de Villagra Award: Stanley M. Hordes, To the End ofthe Earth:
A History of the Crypto-Jews of New Mexico (Columbia University Press)
and Colleen M. O'Neill, Working the Navajo Way: Labor and Culture in
the Twentieth Century (University Press of Kansas). The award is given annually for an outstanding publication in the field of history.
The Historical Society of New Mexico announces the winner of the 2006.
Edgar Lee Hewett Award: David V. Holtby, editor, University of New Mexico
Press. The award is given annually for outstanding service to the public.
The Historical Society of New Mexico announces the winner of the 2006
Dorothy Woodward Award: New Mexico Humanities Council for humanities programming: Chautauqua Program and the National History Day competition. The award is given annually for contributions to the field ofeducation.
The Historical Society of New Mexico announces the winners of the 2006
Ralph Emerson Twitchell Award: Gene Peach and Max Evans, Making a
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Hand: Growing up Cowboy in New Mexico (Museum of New Mexico Press)
and Mark L. Gardner and Ronald Kil, Jack Thorp's Songs of the Cowboys
(Museum of New Mexico Press). The award is given annually for significant contributions to the field of history.
The Historical Society of New Mexico announces the winner of the 2006
Bradford Prince Award: Rev. Msgr. Jerome Martinez for the rededication of
St. Francis Cathedral in Santa Fe; rebuilding the church in El Rito; designing and building Santa Maria de la Paz, Santa Fe; and redesigning architectural responsibilities and initiating the first Archbishop's Commission for
the Preservation of Historic Churches while Vicar General. The award is
given annually for significant work in the field of historic preservation.
The Historical Society of New Mexico announces the winners of the 2006
Fray Francisco Atanasio DomInguez Award: Richard Flint and Shirley
Cushing Flint, Documents of the Coronado Expedition, 1539-1542: "They
Were Not Familiar with His Majesty, nor Did They Wish to Be His Subjects"
(Southern Methodist University Press). The award is given annually for historic survey and research.

Archives, Exhibits, and Historic (Web) Sites

The Albuquerque Museum announces "Dreamscape Desperado: Billy the
Kid and the Outlaw in America." The exhibit opens 13 May 2007 and runs
through 22 July 2007. The museum is located at 2000 Mountain Road NW,
Albuquerque. For more information, call (505) 243-7255, or visit the museum website: www.cabq.gov/museum.
The Hubbard Museum of the American West announces "Frederic
Remington Makes Tracks ... Adventures and Artistic Impressions." The
exhibit opens 8 June 2007 and runs through 5 August 2007. The museum is
located at 841 Highway 70 West in Ruidoso. For more information, call
(505) 378-41.P., or visit the website: www.hubbardmuseum.org.

Calendar of Events

4-6 May 200T The Western Association of Women Historians will hold its
39th Annual Conference at the Joan B. Kroc Institute for Peace and Justice
at the University of San Diego, San Diego, California. For more information, visit the website: www.wawh.org.
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5-6 May 2007= Battlefield New Mexico: The Civil War and More. Events
will include a reenactment of the Battle of Glorieta Pass and opportunities
to visit Union and Confederate camps. For more information, call (505)
471-2261, or visit the website: www.golondrinas.org/mayevents.htm.

May 200T The Museum of Indian Arts and Culture hosts Native
Treasures: Indian Arts Festival. The show will feature the work of over 130

25-27

artists. For information about the event and the special pre-sale, visit the
website: www.nativetreasuressantafe.org.
2

June 200T 139th Navajo Treaty Day at the Bosque Redondo Memorial at

Fort Sumner State Monument. Events include Navajo traditional skills presentations and a Chautauqua program on Blessingway stories. For more
information, call (505) 476-u50 or visit the website: www.nmmonuments.org.
19 June 2007: SMU-in-Taos presents "Romance and Reality in the Spanish
Missions of the American Southwest" as a part of its Colloquia Lecture
Series. The lecture by Dr. David Hurst Thomas will start at 7:30 PM in the
Fort Burgwin Dining Hall. For more information, visit the website:
www.smu.edu/taos/colloquia.2006.asp.

